


HAEY &

2008.3.22-4.5

L1623 E - () S2|ud
SEalkR

Project Group ® - B 23t =

Festival Bo:m, Seoul

2008.3.22-4.5

Korean National University of Arts,

Sukgwan Campus, Geukjang-dong

>Organized by<

The Korean National University of Arts

Festival Bo:m

>Supported by«

Ministry of Culture, Sports & Tourism;
Seoul Metropolitan Government;

Arts Council Korea;

Seoul Foundation for Arts and Culture

>Sponsored by«

LIG Insurance; Dooree Ltd
>Cooperated with«<

Project Group ®: GyeongGi Cultural

Foundation

)6 (

2t 220

Rabih Mroué
A -HEHA/AF
2Hh=

IR

L

Yun Seung Choe

)12(
SI20H| 20Ct
Hiroaki Umeda
S&/0[U0/ARE
=

Q
=

)14(

=M0|
(=gl

Sung-Min Hong
HIHA /AL &
St=

STHIEHAC

)16(

YO Z2NE

Ttangttamokgi Project
2E/HEIHA/QIAE0|M/ G4

HH 54 K|
e

()

e

Hyunjhin Baik
HEHA /FA/ARE
st=

)20(
HIE
Nejib Belkadhi
ChRUEZ HE
SHUX|

)22(
=3
Donghee Koo

Z2/93

=

rol

)24(

gl g2/ SElOF HIE

Wim Vandekeybus/Ultima Vez
HH et/ WA HOL
1o

~no

6(

T%“

o

o

Wu Wenguang
ChRUEZ HE
==

>AILOf =<

)28(
Sasa [44] & ATE ZaiA
Sasa [44] & Specter Press

Sulki and Min
QIAEZ Ol

=2

rol

> LY SARC

)32(
ol0|Z 2t2X|2| £[Bo:m]
Bo:mat Inmigong Lounge
=

st2

)34(
HAEY g HE

Festival Bo:m Center



2t 220
=l = e
*
X -HEHA /I (5H2 X

ole=%

3.22 E-3.2348:30pm

*
2Bt 40| 28] P20l B2, 98T, K,
2ok a0 NDHENE Btk CRICkse

Oll=7tolCt. 1990HSE Ahtle] o=, HEHA | HIOL

AuEs YHal 2 2tH 2201 15 ol @Al
LSSt A5 21019] af2abH £0llM ME 0 xRl
BYEs 280l 21 QL. &5 12 AE2 ¢
dlib=o LT XM Sl tist 2ME R0
Uedl, FH2 X - B Aol thst
MO|-CHRHE2| [ semi-documentary J&Al9|
AFo= U2 0|59 Hg 2o Tk

=il ZH s = 2ldk= S42 2, 1E7F, iRl
2tH| 2209 AX-THEZHA [Tecture-perfor-
mance A0l 120|Ct. O] ZHEOA 2HH| 220
AO{TH= KRAIC APEQL T[22} ol & M0 Th=
TNHe=22E QoL nAf sHok, A 10E &QF J7F
MalstHl Helotn 226igtE “SHighe " AUETIAR,
AR, QIEE | TV SAXM2 2|1 AHAl9) OHHE
2S5 g ZESE AtAsHD WRIXR! TS IHA| = 20
ol BAHZEICH HRX| oot X1 ARE 19 70|

2O H =2,

chf 2 H SFOIN 1 SXE T
EFZH0] S22 AAISHE W SAI0] FIA° S Hel5tD
2= HAS| MOl AREHTE. SHIK| ke KR EO]

Sl
0 s TRAl A A EETH £ Lol Lo ETH?

32 234 U 8:30pm
391 = OlE|AEQtO| that

Rabih Mroué
Make Me Stop Smoking

*
lecture-performance/play
(Korean subtitle)
Art Theater
3.22 Sat-3.23 Sun 8:30pm

*

Make Me Stop Smoking is a Tecture-perfor-

mance by Lebanese playwright, director,
actor and performance artist, Rabih
Mroué, inwhich the artist attempts to
unburden himself from the exhausting
weight of a personally compiled archive
that has become an additional memory. For
almost ten years now, Mroué has been col -
lecting material he deems ‘worthless’,
carefully organizing, indexing and pre-
serving it from damage. The material is
constituted of cut-outs from local news-
papers, photographs, interviews, news
stories, excerpts from television pro-
grams, objects and other items, ulti-
mately amounting to what resembles an
archive, or rather a real archive that
emanates exclusively from himself and
from the spaces in his apartment. An
invented memory for which he has no need,
and which he hopes would be destroyed once

it is rendered public.

Inhis performance Make Me Stop Smoking,

Mroué reconstructs the radical heteroge-
neous landscape of Lebanon, destroyed by
crisis andwars, with the aid of countless
anonymous and personal documents, videos,

photos, newspaper clipping and eyewitness

reposts, that he pieces together to create

a complex systemof meandering narra-

tions.

Insodoing, he questions the veracity and
cogency of the archive documents as much
as he negotiates the validity of the
reconstruction ‘reality’. What happens
when a 1Tost Tandscape is re-appropriated

through its archived representation?

Artist Talk after
3.23 Sun 8:30pm show
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HIZ2l2 HIE W=[Bart Baele]2 IHE2QI
Zx8=[Caroline Rochlitz], ol&
Hlaz2iA[Yves Degrys]z2 A= SEE
JZ([Collective Groupl22, 2003HEEH P&tk
l~Z0ld, O 2o OHHE AFX ez H=EAT|e
Z2{M Al2|=[Holocene Series]Z MZAfS 2k,
EMl2 A XEAIL S SE6tH HIE2
EAIZZMEC 0|50k stC. OS2 2aiM A2|=E8
HZFskTl s o X9g S26] At & O XG9S
HBSSHT| Hst OHME H=AIZICH. O2lsto] ST|ME
AOtE EAIEY 258 &X0|0E =2/%¢]
o=z BelsiHitt. E2M Al2|=e el ofgf &,
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RS TR

HISEO 2 Al2|=0lls Aot BHO| Szkg Bitd
SM] - o 2A2I[Holocene 1 - Jerusalem]
(2003) 1 171 TH2 X|9ofl At &= 1319

Hetgs st g2 s 2#Ysto LR HEW
2tol2 =28 HEAIT 22{M2 - O|ZLZE[Holocene
2 -Tqaluit](2005), &&st HE “AIS O THY
QM OUMZ Bt 22103 - EH X[ Holocene
3 - Bonanzal(2006)7 A2, S 24012 MF{AQ%
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[Holocene 4 - Moscow]9| BtBIX| 2t] HO|Ct,

OII

HHAbe ISR S2iM Al2l= 3 M Hil 2oz
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Fm6,0000iH0 HEXIQ 36712 &5, 771 H
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HOO| HEFSICE. 0|52 MEE HlHtstn Tk A
O30 BEO| Al H0IM ALY &80l Wi A1
QUCH. HIEEES 59 42 DJUMLE T THY
2420 E&stH, O 22 021 =SS Sl
IIMTHIE 28sHi SAtiMe=2 4Tt
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Berlin
Bonanza
*
film/installation (Korean subtitle)
Art Theater
3.25Tue-3.26 Wed 8:30pm
*
one upon a time therewas a little town,
the smallest in Colorado (USA),
with five friendly houses

and the Rocky Mountains lying at their feet.

Snow covers the streets inwintertime,
the Kerber Creek runs through the village
and if you Took Tong enough

you can even see the elves.

Bonanza is a unique cinematic portrait of a

desolate mining town. Once there were 6000
inhabitants catered for by 36 saloons,
7dance halls and an immense number of pros-
titutes.

Their motto was:
get in, get rich, get out.

Now there are only 7 permanent residents,
immersed in their own spirituality, living
on a hotbed of accusations, gossip, murder
and fear.

Bonanza is amicrocosmof theworld, the
residents claim. Berlin portrays this
world-in-miniature on a scale model

(7mx 3m) of the town and five film screens.

Artist Talk after
3.25 Tue 8:30pm show

Concept
Berlin (Bart Baele, Yves Degryse and
Caroline Rochlitz)
Photography

Bart Baele/Nico Leunen
Sound engineer

Tom De With

Editor
Bart Baele

Soundtrack & mixing

Peter Van Laerhoven

Research

Berlin, Nico Leunen

Graphics

Gerjo Van Dam
Scale model

Koen De Ceuleneer
Support scenery

Tom Van de Oudeweetering

Catering

Kim Troubleyn, Veronique Batens
Subtitles

Sofie Benoot, Enna Bae

Software development

Frank Lanssens
Electronics

Dadaelectronics
Accounting

Koen Huygebaert

)9(

Set photos

Kim Troubleyn

Aerial photos

Saguache Ranger District

Production

Berlin

Co-production

STUK, Leuven
KVS, Brussel
Vooruit, Gent

Made with the support of Vliaams
Audiovisueel Fonds Stad Antwerpen
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* *
ZeMo & & FMes 1282 e st & & Twelve different music bands will perform
FAE 2mo|=38 AW FAMEO0|T. an album concert by remaking Daesu Hahn’s

song, Give Me Some Water.
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Hiroaki Umeda
While Going to a Condition/
Accumulated Layout

*
dance/media/sound
Art Theater
3.31 Mon-4.1 Tue 8:30pm

*
Described as experiences that redefine
the sensation of space and other sensory
cognitions, where a performer, alone on
stage, is able to exude an unusual and

powerful magnetism, Accumulated Layout

and While Going to a Condition borrow from

hip-hop and butoh, combining fluidity and

jerkiness. InWhile Going to a Condition,

time, punctuated by silences, dilates and
triggers a sense of disorientation, while
video, used as a source of Tight, creates a

magnetic force. In Accumulated Layout,

working exclusively with 1ight, the
artist sculpts space. Umeda’s work, both
minimal and radical, subtle and violent,
is deemed as deeply engaged with the tra-
ditions and contemporary reality of

Japan.

Living and working in Japan, Hiroaki Umeda
isasingularly giftedmulti-disciplinary
artist, a choreographer, dancer, sound,
image and 1ighting designer, effectively

a one-man showcase and team.

Artist Talk after
4.1 Tue 8:30pm show

)12(

>While Going to a Condition«

Company

S20
Choreographer
Hiroaki Umeda
Dancer

Hiroaki Umeda
Duration

24min

Sound

S20

Visual creation
S20

>Accumulated Layout<

Choreographer

Hiroaki Umeda
Dancer

Hiroaki Umeda

Duration

25min
Sound
S20

Lighting design

S20
Production

Theatre national de Chaillot

S20 with La Chaufferie (DCA)

Photo © Dominique Laulanné
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Revolving Sashimi: HO{E EL= M Revolving Sashimi | \“‘ L
m;;wwoqw f I 19\}3 e\;ﬁp,d 3 39 1\1.‘9, iutlz c"ﬁ\n
A /A o= performance/visual ar § 2 A

ole3% Art Theater 1-'\3’-,\1 -.)—D‘;E, ‘*‘#\‘.BV):%\ M|..‘l 3'-"\”{\\', -t
4.4 2-4.5E8:30pm 4.4 Fri-4.5 Sat 8:30pm s ~ "'}"l'l?, RS, 1—[\1)4 » B Ao V‘ﬁ',f_‘ﬂﬁkil\?‘f;
x x vileq3 Js.‘t,\.,_, ey
el S0 22, 01T, &1 5 4 280 It occurred tome that in the modern . ‘L”‘Jf}."‘\'_
SAZHAO] HHAIE * S=2f0keb AIZHEBE U & ROl theater the sense of smell, taste, and BDeungshim
OfHRIEH =EM0I2 22|Lt2te| 2Oo[Lt Y158 oL et, touch has been neglected and thereby, Arvongsatai
55| ZE AUt Ha0 Al SUYEHE=E &, =, emphasizing only the visual and drama
SA2 2 A0 M J2l0 457k 2ot rather than mutual sharing of sensory
SOl nA2tks| 0RO SEHQ! AHX| =22 THE experiences and being in the moment of
= UACH= 2lAotel, ol HES Edll SAS a2 presence. If you take a 1ook at Korean gut
SdUA Osks MEsi 20Xt /ICt and traditional festival, or primitive
forms of folk arts and festivals, they
Revolving Sashimi: HO{E £ZCt= AMS= ‘HD consisted of not only music and dance but
OfAlE A= 0IC. 2of A ™= ol =i with food and smell, and it was thismix-
Hi o M2 201 LY & HD OMA|M 0|1 31+ ture of all different sensory experiences Kalmaeki Bogani

SQEICt. O|F M1 20| J2fets HIMEH that created the moment of presence for

O|OFT|, Z=SIAN AA 2Ot MOl =X|, T2 £1t the festivals. So, with this production

2}0l2 S20| EE6tCt. RS0l 2o E& &= 0|0k
=

EIAET =HAE QU= SHCk. thetics of sharing sensory experiences

what T wanted to do was to test the aes-

using the theme of food.

2l MEEE OFSLHE LHMlol S2IMRl UE Holl HIE
e U0l S2&= H0M 22 34 J210 F2 What is most obvious about this work is
FeM, ORET & OEs Ot AE &F =4 that it is culinary theater where everyone
SO0HHH S0 T S FaH 7k ZESHTEH. of 710 Al, eats and drinks. During the performance,
=, 0l&9 2& F80| IS WO, AL, &1, O/, the actors and audience are invited to the
25t9 F 20 =3H0| H2sHtol| tist 52! WOk, revolving sushi table built on the stage
O] &Z2 227 A1 glo] 270l st Fot= W2 and they share their sensory experiences
H2 BHsH 2 ROl OfdX| El2=Ct. of smell and taste. In this work, thereis

also hidden fairytale-Tike subtext in the

dialogue of the actors.

Producer/ Director
Sung-Min Hong

Music
= 2 Az Yu Jin-Hee
=40 Text
% Seo Hyeon-Seok
SEIF Assistant direction
BIAE Yum Jun-suk, Shin Yoo-chung,
MM Yoo ji-Hye
ENES Acting director
UEM - ARE - QX Alice Kim
o1 Eflo|< Assistant choreograph
|~ Y (Ues) Kim Sun-Mi
o2 Eold Performers
parall] Alice Kim, Son Suk-Bae, Lee Ji-Hyun,
ol Kim Sun-Mi, KimYo-A, Lee Joo-Ha,
|~ U (Ues) - &M - olXIE - U] - Nam Hyun-Woo, Edward Kim,
URO0t-O|Fot SR - OEQIE (UYHE) - KimMin-Jung, Jung Wan-Young,
UnIH - HAO] - KEE Jang Hyun-Jun
ol A Costume
=M Hong Seo-Yoen
SY= ME Film
OlEHA] Lee Tae-suk on
42 5 & 8:30pm Artist Talk after Ao 2/ HE Camera/Editing INTE [
=% = OtE|AEQLS| C5H 4.5 Sat 8:30pm show olgl-gfzke Lee Min, Park Chang-Woo "lh:t

)14( )15¢(

Drawing © Sung-Min Hong
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Ttangttamokgi Project

*
Film
Art Small Theater
3.25Tue-3.26 Wed 7pm
dance/performance/installation
Art Theater Rehearsal Room
3.26 Wed 7pm

*
Nobody would have passed their childhood
without once playing ‘ttangttamokgi’,
which has been everybody’s game, in every-
body’s vague memory. ‘Ttangttamokgi’ is a
game about expanding one’s territories,
each participant putting their head
together playing on the border of self and
the others.

‘Ttangttamokgi’ is a competition of
establishing one’s own boundaries but
also a game of finding a way for each one to
share that certain space. Ttangttamokgi
Project tries to enhance this concept of

o
- =
|, 22, 3oM £ ChFst B0 MEQICH. 0|2  the game ‘ttangttamokgi’; it aims to be
i
o

the ground for mutual understanding,
profound interactions and intimate quest
between Eastern and Western culture, the
similar and the different, and the self
and the others. The basic framework of
this communication is culture, art and
human, and the Tanguage which the partici-
pants share is dance. Artists from Korea
and Europe will get together and quest for
each other through the Tanguage of dance,
the basicunit which replaces and repre-
sents social behavior and spoken lan-

guage.

Here the participants will pursue deeper
understanding and more intimate communi -
cation among themselves through bodily

movements, slowly invading one another’s
own boundaries; nationality, mentality,
cultural and social customs, sentiments,

and stereotypes.

We start “ttangttamokgi’ as a game, as an
active concept of invading one another’s
cultural territories, and finally as a
statement not to be confined to the 1im-
ited sphere of dance.
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Hyunjhin Baik
Moving Subtitle
*
performance/film/sound
Art Small Theater
4.5 Sat 7pm
*
Four different art works will be presented
together without any consistency to

become one production:

The Day that was Longed for / music video:

About Tove, difference, degree of differ-
ences, moderation, repetition, and
repentance;

r. Ahn / audio book:

About a pizza delivery man who is forced to

deal with getting fired and jilted at the
same time;

Smoothy Moody Mood / video work by Donghee

Koo from 2002:

About a Korean man dressed in medieval
European attire reciting a poem by Jean
Rimbaud’s Senses at a restaurant in Seoul;

Subtitles / musical short production:

About pin pong table without pin pong
players. Instead of pin pong players,
there is only a performer with a hunting
rifle at a pin pong table against the back-
drop of the sound pin pong ball.

This production presents images and sound
using physical movements and objects, and
itutilizes You Tube and P2P programs for
its visual and auditory effects. It is put
together Tike a collage of ideas by the
artists and their ideas about on a variety
of subjects such as hunting, sports,
death, drinking, the 1oss of Tove, the
loss of job, You Tube, romance, recreation
and imitation, foreign lTanguage, and
differences. These ideas are re-produced
and re-presented as ‘actual entity’ by
being interjected into sound, images, and
texts. The resulting ‘actual entities’
render themselves as the surrounding
circumstances for the development of the
story which exercises its influence on the
undecided outcome. This, in turn, becomes
the surrounding circumstances, and the

writers experiment and disclose these

)18(

chains of circumstances through the dram-

atized story line. This production was
conceived out of curiosity regarding
reality and its development, and it struc-
tured around the idea that ‘it begins, it
develops, and it ends’. In addition, the
viewers of this production are asked to
verify in their daily 1ife the simple
mechanismof the Toop that “it ends, it
develops, and it begins’, and ‘it begins,
it develops, and it ends’. At the end, this
productionwill remind the audience that
the word, hope, is indeed a troublesome

word which makes us wonder and pause.

)19¢(
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2006 International Film Festival of Dubai
=444 2007 Ismailia International
documentary and Short Films festival
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Nejib Belkadhi
VHS-KahToucha
*
Documentary Film (Korean subtitle)
Film Theater
3.27 Thu /4.3 Thu 8pm

*

Nejib Belkadhi’s uncanny documentary

VHS-Kahloucha delivers tribute to the

method, madness and magic of amateur Tuni -
sian filmmaker Moncef Kahloucha. A house
painter in one of the poorest cities in the
province of Sousse, driven by a passion
for 1970s flicks, Kahloucha shoots his
features on a VHS Panasonic 3500, recruit-
ing Tocals for the cast, authoring script
and dialogue, makeshift set, costumes and
advertising campaign. Claiming such hits
as I Had No Money and Now I'm Loaded and
Misery to Get Rid of the Booze, Belkadhi’s
documentary follows Kahloucha as he

shoots his most resent feature, Tarzan of

the Arabs. At the heart of the documentary

is acelebrationof the redemptive power
of cinema and aman’s insatiable and tire-
less passion for turning his fantasies
into film.

)20(

Director

Nejib Belkadhi
Assistant Director
Badi Chouka

Production

Imed Marzouk & Nejib Belkadhi
(Propaganda Production)
Director of Photography

Chakib Essafi

Sound

Walid Ouerghi (Tunisia); Julien
Hecker (Italy)

Editing

Badi Chouka

Stills Photography

Nadia Bouallegue
Music

Neshez
Mixing
Thierry Delors

)21(

Genre

Feature documentary
Length

80min

Shooting Format
DVCAM Pal

Screening Format
35mm (color)

Country of Production

Tunisia

Year of Production
2006

Website
www.kahloucha.com
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Donghee Koo
Tragedy Competition

*
film/play
Art Small Theater
3.31 Mon-4.1 Tue /4.4 Fri 7pm

*
The tragedy competition was the first part
the Greek dramatic competitions where the
playwrights at the time competed with each
other. Aeschylus entered many of the trag-
edy competitions and with his poetic prow-
ess that was unrivaled during his heyday,
he won the first prizewith his dramatic
trilogies. However, with the appearance
of Sophocles, his plays suffered defeat in
the competition. This experience of
defeat was so painful to the playwright
that he Teft his country, Greece, and

settled in Sicily where he died.

As it has beenmentioned before, this
production was inspired by the great Greek
playwright whose 1ife beganwith the nas-
cent art of tragedy. Aeschylus was the
first playwright tomold the genre of
tragedy as it began, and it was his imagi-
nation that developed the genre of tragedy
which brought him fame and happiness;
however, when he had to face defeat in the
competition that built his reputation,
his Tife became more tragic than his own
plays, and it is this real tragic moment
that became the cornerstone of this pro-

duction.

This video production of Tragedy Competi-

tion introduces 11 actors, and each of

them is placed in a made-up situation with
which they must figure out a way to deal
with their own interpretation. It is up to
the actors to stay within the situationor
leave, but the Tast actor to continue to
speak and cry becomes the winner of the
competition. The whole production is

unrehearsed and is filmed in real time.

)22(

they should definitely catch the thief
with the fingerprints.

Duration

00:15:45

Year

2004

6mm DV transferred to DVD

Cast

Hi-Te Chung, Hyun-Seok Byun,
Chae-Lin Yim, Chang-Soo Park,
Young-Ae Shin, Jae-Woo Han, Ji-Hoon
Kim, Yeon-Ah Kim, Jung-Ae Chang,
Hyun-Jung Choi, In-Jo Yoon

Camera

Jung-In Lee, Ji-Woong Nam, Jung-Hae
Chang, Hee-Myung Cho

Assistant

Yeon-ImKim

Sound Recording

Yoon-Sung Choi, Won-Wook Lee
Documentation

Sasal44]

Produced and Directed by
Donghee Koo

)23(

0= e
Ao

A x

i

0
[
2

B
on
0g

1

b

o

02
=2

0z



Y BHHF S A/ SE|0f H =

*

CHH 935}/ A HICIQ (P2 Atat)
A& 3.22 E7pm
A5h: 3.24 2 6pm/ 3.30 Y 4pm

2242 0ad sH¥g Yalste W oA E
1985 SHOIHI=E &H 5, BHo QlEs
2o, ot EIAt[Anna Teresal, QF
MEZ[Jan Fabrel &M HIlol SUHEES
HESte 20M7] 282 2HZ BItE D ULCH
1991 O|F vt 2ot WER 19 HHSH o|0|XIE

Zitsts SRS 0HATE HACH. D= 0f S0l HE D

o

2

0, S S AES MEH ESc 2.
x OlOFT[Of A ChRfEt U3 = 1
S TEoHH THfet

2CH 1o HEAYMME
P SHHMIHTE

A
i
i
x
[
2
o
rr
lo

I

oo re 1A
12 mo o
-
o o
‘_'>_ OH-| |—|l—
P ot op
08

)

i}

mo M

ofm

ol

il

L

i)

-

H
2
™
o

Bereft Of ABlissful Union/14°09”/CHH 35}
OtYd=2E= mel[Milorad Pavic]e “Petkutin and
Kalina”ollM GUs 2of MEsh 40|10 2SN
0] Yat= Bereft of a Blissful Union(1996)
2EIEO| ABL0IC. AT FUHE Edl

L
Bk S8 BT otyat, STl MHIT

Dust/3°30”/HHH st

M AR RO0IM 22 8O Y=

AFTE Ot CE, 82 OFX| ARAIES 20 m&,

g=, FNE MU Hele T WAk 222{™E Ol
Mountains Made of Barking(1994)xt

tofaBlissful Union(1996)0/2t=

e
S0l A ERICH

-

a
]

>T
ro

A
Bre

1o

mO

{r

L
o

Ho

d=
ZH
=

Be

r
2
S

.

Silver/14°55”/HA HIOQ

st &8, 22 ZHa, M2 a4, U2 AH,
O A, oK S&, dge28g, #1170
ordaic Xiahe a2 HIY, #1(1997)0l2H=
S2XE| Z9rHO| HRUD, Silvers 1 XHEO| A
HIOQLCH 20 2ol 2 55 SY=2 U2 ™M 0ISEXH
gle= StLe SAITE QICEH. LA SF0M =2
WHE0| WoiX|, AT &XI0[7] AIEHSHTH

*

Here After/64°05”/HHA Fst

HEE 27 I o= E0|A[P.F. Thomesel2
= HioH| = Q% {EI=[David Eugene
Edwards], tAE Z0/22|[Fausto Romitel1i]12

Wim Vandekeybus/UTtima Vez
*
short film/dance video (English subtitle)
Art Small Theater: 3.22 Sat 7pm
Film Theater: 3.24 Mon 6pm / 3.30 Sun 4pm
*
Next to his activities as a choreographer
and director of stageproductions, Wim
Vandekeybus also expresses his creativity
through the creation of films and videos.
After having discovered the mediumof
video during the realisation of his first
dance films (Roseland, 1989 and La_

Mentira, 1991), video and film became an

important media to express his intense
imagination. Since 1993 Wim Vandekeybus
hardly made any performance without inte-
grating filmor video. The film images
reinforce the energy of what is happening
on stage; they give the performances a
different rhythmand totally new dimen-
sion. InBlush (2002) Vandekeybus created
a total osmosis of dance and film. On

stage, dancers jump in and out a screen on
which they reappear as elusive underwater
creatures.For his new creation Wim Vande-
keybus intends to go further in this
research of the integration of different
media in his performances. Images froma
previously edited filmwill be interwoven
with the developments on stage. By doing
this Vandekeybus intends to create
between the performers and the characters
in the film, interaction between real and
the virtual. Vandekeybus is inspired by
old myths and stories about the kiTling of
innocents. ATso now, genocides remain an
actuality. With the new creation Vande-
keybus intends to create a timeless and
universal story around this theme. Start-
ing point is afictional story referring
to our present society. A story about a man
who murders out of fear of Tosing his
power; about Tiving in isolation and the
alienation of the outside world; about
loss and the terrible pain that it brings;
about the fear of the unknown, about cul-
pability and innocence..With the perform-
ers Vandekeybus explores the underlying
motives and emotions of the different
characters in the story. David Eugene
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Inasmuch/14°26”/9H A5t

O] &M WZ2 Inasmuch as Life is borrowed..
(2000) 2te 283¢ st 2E22=, Q7o 4ol 0]
HE BOUISH S TER ARRL, B =g0f oist
AEZolC.
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In Spite Of Wishing And Wanting/

507457 /H”HIA H|ICIL

HlO|H|= Hio|M[David Byrne]o £9tuf, &l
S

BB AT10) B0l otat Hatol BEE In

In Apnee/56° /CHRHEHZ 22

Bereft of a Blissful Union(1996) 223211t
Gy IHg W URMUE BE0IL. 3UXE,
FAM, OtE|A~EQLS| QIHEE EEHs MAF 1HHO|
QIO Ao 2 HIE|EIC.

3.3
LS MY 5 After Talk

Edwards (Woven Hand, 16 Horsepower) who

formerly also composed the music for Blush
(2002) and Sonic Boom (2003), will create

the music. Next to his music the sound-

scapewill also include compositions by
the Italian composer Fausto Romitelli,
executed by the Brussels based contempo-
rary-music ensemble Ictus. The Dutch
author P.F. Thomese (Southland, Shadow
Child,..), attends the creation process

and writes the texts based on the develop-
ments during the rehearsals. On stage the
performers confront movement, images,
music and text ina symbiosis of dance,

theatre and scenography.

Insodoing, he questions the veracity and
cogency of the archive documents as much
as henegotiates thevalidity of the
reconstruction ‘reality’. What happens
when a Tost Tandscape is re-appropriated
through its archived representation?

>Next Show in Korea<
Spiegel (#IH)
2008.10.10-11

LG Art Center
www.lgart.com

After Talk after
3.30 Sun 4pm screening

)25(

Photo © Jean Pierre Stoop
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Wu Wenguang
Dance with Farm Workers
*
documentary film (English subtitle)
Film Theater
3.27 Thu /4.3 Thu 9:30pm

*

Dance with Farm Workers is a documentary

about very unconventional performance of
the same name. Unconventional inasmuch as
the project involved not only actors and
dancers, but also 30 Beijing farmworkers
from the poorer regions of Sichuan prov-
ince. Inaddition, both the rehearsals and
the performance took place in the produc-
tion hall of former textile factory that
could soon be torn down as part of Bei-
jing’s rapid modernization, as had thou-
sands of such production halls before it.
The superbly fit farm laborers, who can to
the city when they lTost hope that condi-
tions would improve at home, are the sup-
porting pillars of this modernization.
The performance was initiated and organ-
ized by choreographer Wen Hui, artists
Song Dong and Yin Xiuzhen, and myself. We
invited 10 professional dancers and
actors, three of them (a French woman and
two Americans) foreigners studying in
Beijing, as well as 30 farm laborers work-
ing on building sites in Beijing whose
solewish as first was to be paid 30 Yuan a
day, which we promptly did. It was only
some time Tater that they discovered that
they, the Towest of the Tow, would be

standing center stage.

)26(
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Length
57min

Video Production

Living Dance Studio
Year
2001

Director/Producer
Wu Wenguang
Cameraman

SuMing

Editor

Wu Wenguang

Sound

Zhang Xiaoyan
Editing Assistant
Zhang Xiaoyan
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! 3Rt MZE HIELH: ‘Heavy
Metal News’ (19984 42), “‘Metal News’
(19984 10EE 1991E 1LTHK]), 2|7 “Metal
Around the World” (19914 3 O|%).

Sasa [44]2 =¢ =2 Ol= |3 52 A MZ0
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Mg =F270M ol DHOIE (2005), ==
ME0IM Mg Z2|=| 27t mI3F™aF WX Ao /
IMA =M nJH, OtEAHEZ 2003 S0 &7+st0d
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HAEIY 20M= sllHIHIZoll tist XHQl O olE MA
Heavy Metal (News) Around The World&
HAISHTE.

Sasa [44] & Specter Press

Heavy Metal (News Break) Around the World
*

pubTication

Art Small Theater

3.23 Sun 7pm

*

Heavy Metal (News) Around the World is the

o] O{O|LIOIE MAMSB Mttt : ‘&
1

reprinted publication (Specter Press,
2008) of the thirty music news lTetters
that were issued fromApril 1988 to Sep-
tember 1991 which Sasa [44] collected from
a record shop. While Sasa [44] was col -
lecting these news lTetters, it changed its
name at least three times from ‘Heavy
Metal News’ from April 1998, ‘Metal News’
fromOctober 1998 to January 1991, and
finally to ‘Metal Around the World’ from
March 1991.

Sasa [44]°s collection came to an unfortu-
nate end with the issue numbered 58, which
was the September issue of 1991, when he
left for the States to study. Since then,
there has been no news concerning this
news letter as well as about the people who

were involved in its publication.

Known for the most conceptual work in the
Korean contemporary art, Sasa [44] will
present his collections on heavy metal

Heavy Metal (News) Around The World in

Festival Bo:m. ATthough he studied modern
music, he crosses different genre of art
easily suchas installationart, photog-
raphy, and performances. He participated
in Annie Mate 2005 in Seoul and Fukuoka,
Artist Exchange Program between Seoul and
Brisbane, Ssamzie Sapce/IMA Interna-
tional Exchange, and Art Spectrum 2003.

His work, Show Show Show: Recycling “Show

Must Go On’ featuring artist, Jerome
Bell’s idea for the Modafe Festival in
2005.
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St=olaE ety Matm A el Entrance of the Korean National
* University of Arts
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20| e = st=oledetetnol uEe 3 “Gentle, gentle breeze of spring

LEFMES AME 2= Xl Olsg MEQICH melts the winter snow

and there are new buds of spring
H O OH SHELE HY on the ground

HAEY 2 =
= &71°t 2ol SHtES Salf st TIMRIE 29 The stream sings of spring as it flows

HEOIR|

Gentle, gentle breeze of spring

“&E B SHIE A0 E =01 melts the winter ice
KOjEHA AfMbO| 2 E LT R and the air is shimmering
AMHAZE EEE olistH s24| at adistant mountainside
A skylark sings of the coming spring”
&£ B SHIH g52 =0l
M AtHHe| OFX| 0| OrE0tE of2|H
Ehele B3 Ma afignt.”
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11215 MSETt.

SR stollEI2lE QA& S Project Group ® 0|
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BHHF|1R A0 BE S0 HEL. E5 HAEH =
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St 230l &R al IADIES Tt
Project Group ®

Bo:mat Inmigong Lounge

*

workshop: mini-concert, lTecture workshop,

screening, talks
Insa Arts Space (1lam-7pm)
3.8Sat /3.15Sat 4-6pm

*
Bo:mat Inmigong Lounge is a Tounge which
has been coined by Finish Artist Duo Com-
pany, and it will provide ample opportuni-
ties for the artists participating in the
Festival Bo:mto display their materials
and to probe further into their work

through the discussion with the audience.

>Cooperated with«<
Festival Bo:m
Insa Art Space of the Arts Council Korea

Project Group ®
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Drwaing © Company (Aamu Song & Johan 011in)
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FESTIVAL
BOXM
CENTER

OPENING
RECEPTION

FESTIVAL
BOM
CENTER

TICKET

Festival Bo:m Center

*

Art Theater Lobby

*

Ticket box / Meeting point / Café

*

Opening Reception 3.22 Sat 9:30pm

*

Artist Talk

*

Book Sale:

Heavy Metal (News) Around the World

>Artist Talk Schedule«
Rabih Mroué

after 3.23 Sun 8:30pm show
Berlin

after 3.25 Tue 8:30pm show
Hiroaki Umeda

after 4.1 Tue 8:30pm show
Sung-Min Hong

after 4.5 Sat 8:30pm show
Wim Vandekeybus

after 3.30 Sun 4pm screening

FESTIVAL
BOM
CENTER

ARTISTS
BOX TALK

)34(

FESTIVA

BOXM
CENTER

MEETING

POINT

FESTIVAL

BOM
CENTER

COFFEE
DRINKS

FESTIVAL

BOM
CENTER

HEAVY
METAL

FESTIVAL

BOXM

CENTER

OPENING
RECEPTION

ST AEIE &<

ClzEf
FIE

oo
ol

SIS

>

40 o

S OB W E|H o2
o 0 e rio
2|0 M rx

=3
im

[>
Ho
02
m
e
e
)
i

o

ENESS
Texg

SMG Tech

=)
qr

TS

202 (0% g

=
0z

-

0o
I

ud O o o? o7
02 rx O0f o nE|2 4>

e By 4> |0

A

SHoes gl

(F) HHATEU A
AT0f Hof /L
FIEE

o © M
5 [

=
TR Do i A T b T T

>opd Broopr D
8 e W& oox od ro

0 =

)35¢(

FESTIVAL

BOXM

CENTER

TICKET

BOX

>Festival Bo:m<

Director

Seong Hee Kim

Director Assistant

Jung Eun Mi

Program Coordinater

Park Hye Sun
Pyo Mira

Management/Ticket

Lee Hyun Ae
Events

Cho Jae Yong

Technical Support

SMG Tech
Technical Supervisor

Su Heon Lee
Technical Administrator

S0&SEEtn SUHAIXI2IME <

Soo Young Kim

Stage Manager

Pil Soo Kang
Gunny Kim
Nam Jo Kim
Sun Hee Lee

Lighting

Eung Suk Park; Hyun Jdin Jo
Sound

T.S.M

Picture

Good Media Co Ltd

Design

Sulki and Min

Website Programming
Culture and Partners Inc

Translations
Alisa Kim

>Korean National University of Arts<

Keun-sik Lee
Ji-hyun Hwang
Eun-ju Kim
Jeong-kil Hong
Sung-i1 Choi
Tae-hoon Kim
Mo-sig Cha
In-su Shin
Kennikie Yoon



ol==3% 2t8] 220f Rabih Mroué AT1: 30,000 KRW
Art Theater #HIE& Berlin
5|20H| 20t Hiroaki Umeda
Z[@4 Yun Seung Choe StE 22t 20,000 KRW
One day admission
Ol &&: 30,000 KRW
Two days admission

EM0] Sung-Min Hong R: 30,000 KRW
S: 20,000 KRW
Lo E HIE HW3th & a2 A AT1: 3,000 KRW
Film Theater Nejib Belkadhi & Wu Wenguang i ourna I
gl BIHFIEA.. Wim Vandekeybus..
NPT o ghelFIR 2. Wim Vandekeybus.. 28 Free of charge 71% WINTER 2007

Art Small Theater Sasal44].. 0 O 7

7 Z2ME Ttangttamokgi..
TA=35| Donghee Koo
BHSXI Hyunjhin Baik

fffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffff =L} o0
ol =2% oA T ZZ2ME Ttangttamokgi F2& Free of charge H-ll -I,-|- _I_
T

Art Theater Rehearsal Room VI E N S
QIAHDl&3 Tt Ql0lE 22XI9) €[Bo:m] 22 Free of charge
Insa Art Space Bo:mat Inmigong Lounge
>THF|X| &el< >Package Prices<
o=z = Art Theater shows
2 SAl YAl & 7182 10% 2 tickets: 10% off
3T SAI FRUAl: & 7HEe 20% 3 tickets: 20% of f
A0 Ol&F: & 739 30% 4 tickets: 30% off
>l 2ol >Group Pricesc<
1091 of&r Al : & THHE2l 20% Group with more than 10 people: 20% off
et oo 2t Ths Phone reservations ONLY
>E|F 00 ErE« >How to Buy«<
Ak EF /T K| B3N QIE{SI of of Regular/Package: On-line reservation B ARSI
www.festivalbom.org www.festivalbom.org ! 0‘;61-4-_212 T ; x10] (200644 712)
CH Bl M3t ofof Group: Phone reservations ONLY -
T.(0)2.741 3931 T.(0)2.741 3931
ol = .
>e3 HA = *Bank infoc www.insaartspace.or.kr, www.arko.or.kr
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Rehearsal Room
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Film Theater
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Insa Arts Space
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Bo:mat Inmigong Lounge
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Festival Bo:m, Seoul
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ganesakorea@hotmail.com
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