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Ministry of Culture,
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Seoul Foundation for
Arts and Culture
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Government
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[ Cooperated with }
Arko Arts Theater
Arko Contemporary
Theater
Seong Nam Arts Center
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Goethe-Institute Korea
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Kaywon School of
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Festival Bo:m

2009.3.27-4.12

Festival Bo:m

1s an annual international festival of

interdisciplinary arts,
combining performing arts

and visual arts.
Festival Bo:m
is committed to innovations in

artistic expressions.

Festival Bo:m

produces art works by international artists with

unique visions and

approaches.

Festival Bo:m
facilitates experimentation and
strives to discover

young artists.

Festival Bo:m

embraces diverse cultural backgrounds

with particular commitment

to support Asian artists.

Festival Bo:m

takes place for three weeks every spring

in theaters and cultural spaces

in Seoul.
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Greeting

T offer my sincere congratulations on the 2009 opening
of Festival Bo:m.

By being a trailblazer to lead new trend of contempo-
rary arts and to introduce the innovative arts beyond
the limit of genres and regions, 1 look forward to see-
ing Festival Bo:m breaking new grounds in intercultur-
al exchanges of ideas as well as in performing arts.

T sincerely hope Festival Bo:m will play a large role in the
international cultural exchange to consolidate the meet-

g between experimental artists and the spectators.

Thank you.
— Yu, In-Chon
Minister of Culture, Sports,
and Tourism

Greeting

Festival Bo:m has contributed to the diversification of
art forms and culture. It i1s my firm belief that Fest-
val Bo:m will once again bring to Korean audiences
groundbreaking and mind-opening art beyond cultural
boundaries and genres and that it will play a leading

role in contemporary art.

T also wish that Festival Bo:m will open a new horizon
of the international exchange, providing valuable op-
portunities for the innovative artists to meet with the

public.
Thank you.
Ahn, Ho Sang

Seoul Foundation for
Arts and Culture

iy 22 E &, JIE N2 AH2E A1
Rimini Protokoll, Karl Marx: Das Kapital, Erster Band

4

o[ut HO[O]-&e, HI~ 0]~ MHE
Eva Meyer-Keller, Death Is Certain
22

H2dts 1 & el gk, KAlE: 21H1712] e
Douglas Gordon & Philippe Parreno
Zidane: A 21st Century Portrait
6

TAE EEIQIME, el o}

Forced Entertainment, Spectacular

H710l-Bt= s 22 AE
Gt ~AqE - aTle B
Belgium—Korea Dance Project
Korean Screens — 4 Solo Dances

24

8
REE
Fe: ABO| LA, S2 RS0l BAHE 6 2

Hyun Suk Seo
Fat Shos: Soul Fat, Or One Step Short of Hell
10

HHSI Rl THE END>
Hyun Jhin Baik, 7/7/E END
26

HEZeks AHOIO|SHE|, A& 8t 44D
Nikolaus Geyrhalter, Our Daily Bread
28

olmje —Ldl3 | PC, Al
Emio Greco | PC, Hell

1I::.l (/7|.7{| HI»I:H,

Geum Hyung Jeong, 7 Hays
30

OlgA 1ERRE Fo
nt2 3 Ao FFFEIQ- A2 2
Alexander Kluge
Nachrichten aus der ideologischen Antike:

Marx—Eisenstein—Das Kapital

ool 13 | PC, HIRE
Emio Greco | PC, Beyond
32

Cristina Blanco
cUADRADO_[LECHA pERSONA qUE cORRE
16

oI S.0.80
minouk lim, S.0.S.—Adoptive Dissensus
18

W palE, CAoAlob
Bill Morrison, Decasia

20

[ BIAEP = RO SIAL )
{ Festival Bo:m Events |

34



g0l Z2E =

JIE D2 AHEE Al

ol

Z nt2 A9 AHEE(Das Kapital)> Ol F-LHOHIA S21
Al s E 5 AS7E “MIn|-CHF HIE 2] 8 Al 9]
Aol SH 2ijH Z2EZ2 nEAA0 2%
HGCE O M= &0] & 2o X2 A=

F2te otk 27t o Aol of 22 0f

e
e Ly
noe

T8
1o

HE7} 72 E 5123 (Helgard Haug) 2t T & HIA

(Daniel Wetzel)2 0] 2t&F2 2loll 1= ui<71 ok, 14

L ntEa~zo dets e A elE ofs 83e 7
oholl S2=iCt A& 7h=2] g0l =5 HE| HIM &5
2 RE RV RES FEA}, WREEAL EV|E e Y
21 = HE| 22 S0l =AM HAM Humo| AL &
712 Atololl 1L O|0F7[& LH=LE. 0] 2t&2| §h= H
g Al AR 25 gt= o5t o
otrt 0l =52] tistE ol1LE Eloll= o OlHIE =77t
Ztsch=7k 1 olHIE 27171018 T1E2] afs AAY6t
=71

\

20jH Z2 EZ2 7[H(Giessen) st o] A& 4 n}sta}
o

S EE e gl S5 s S8 ey |l tMnl-tt
FHER] A="5 50| 0k HE Q=52 FEs 7
tistolod el 519t2] 2525 5lF e s 55 &t
HUA2 H=0 21015 M2 Alglor 0lSAIZICE gt
Ol ‘BN I SHRPLAO| 1:1 FEHESIR OIR 0Kl
& HEHCall Curta)(MWEHZ=OHEME]) 7L 42 7HE HE QAT

3/ CRHEZ]| / S/ iE0lE
¢
3.27 2 8pm/ 3.28 E 6pm

8
Ol=ZoIE=SE

Rimini Protokoll

Karl Marx: Das Kapital, Erster Band

Can a stodgy economic treatise be turned into a dis-
arming stage performance? Rimini Protokoll has taken
up the challenge and is staging the first volume of Karl
Marx’s Das Kapital. A classic, it’s true, but who has ever
actually read it? Directors Helga Haug and Daniel Wet-
zel have called on eight people whose expertise comes
from experience — not professional actors, but people
whose lives have somehow been influenced by Marxist
thinking. A former Maoist who traded in his member-
ship card for a high-quality bespoke three-piece suit; a
blind call-centre employee who dreams of taking part
in Who Wants To Be a Millionaire? Both tell their stories
in a library cum living room, between the coffeemaker
and the gramophone. What drove them? And in what

way did the ideology color their lives?

Theater / Documentary / Film / Conceptual Art
Germany
3.27 Fri 8pm / 3.28 Sat 6pm
Arko Arts Theater Main Hall

98 ® 0107

addopy uer

[ By}
Helgard Haug
Daniel Wetzel

with

Christian Spremberg
Thomas Kuezynski
Talivaldis Margevics
Franziska Zwerg
Jochen Noth
Ralph Warnholz
Ulf Mailander
Sascha Warnecke
| Stage ]
Helgard Haug
Daniel Wetzel

in cooperation with
Daniel T. Schultze
{ Dramaturgie |
Andrea Schwieter
Imanuel Schipper
{ Light Design |
Konstantin Sonneson
[ Sound |
Frank Boehle

[ Production |

Schauspielhaus Disseldorf

[ Coproduction )
Schauspielhaus Ziirich
schauspielfrankfurt
Hebbel am Ufer Berlin

[ Premiere

Schauspielhaus Dusseldorf,

4 November 2006
[ Special Co-operation |
Festival / Tokyo

F'T
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Creation of the
Asian version of the Capital
stage set

Technical Director |

i Torakawa + Karasuya
{ Assistant to the
Technical Director |
Megumi Sato

[ Stage Manager |

| Stage Manager |
Kazuhiko Nakahara

[ Stage Set |

Eisuke Ozu

Properties |

Kayoko Kuriyama

Awarded with

Miilheimer Dramatikerpreis 2007




she| e 0 st = pAdshs SR Ao
B AHE =0 AT HE s 1E 123 OJA[A]
o A S0l thoto] &l LAle] Ehle] I
Zh e 2ol A 20M17] 2 o] £l & g "ol
B2 HPLH e 2R 2ECE 150]

9] 35mm 1As 7HMI2te} Olato] MSst 2
ZtHlet7t E2&bshs 242 shekel A7,

o
Al 1L BN A2 HEoll 71525 =

Rl

o

ok

mr

—_

ot
22 A3

5
5
L:_\

mn e

Tk
Z
o =
2
I

Z2p5| Al
EO] A0l 245171 55 5 AIK ZAsHoll Chrkzich
A stats $AOR SHE 0] AHES ATA LA
El2le} Hdnl& el Bot Zh0lA S0t Al ste 8§
BHGHCE B 20] Mogwai)2 ZIZHE EAIBA i 2H8I01 2
ofe SR 2Rl IR E 910 ZES BEE! 204
719] ZAF O SipiCt,
ClZeks TER 7I00] 28t RIS S Chokst siEfol bt
=3 AIZE| RO R BOILE HICIQ SHEER B o2
Zl ATSUE F010] 01 F7H0ICH
Al Zplo Walv vl G58 MRS WS 510l
=91 onjo] £918 RofstoRM oln|xle) 7|55 %4
ofl L 2S4S ol St

AUIE AIE2 20064 2
A, 72, UEFA Mu|piae| 0 25H3 T SRJCH

HIC|20LE / 39} / CHRUIEZ] /JidolE / A=xx
Z2EA Ol0|E2IE

3.27 £7:20pm / 3.29 2 6pm
Sto|mELict

(@)

Douglas Gordon & Philippe Parreno
Zidane: A 21st Century Portrait

Halfway between a sports documentary and an con-
ceptual art installation, Zidane consists in a full-length
soccer game (Real Madrid vs. Villareal, 23 April 2005)
entirely filmed from the perspective of soccer super-
star Zinedine Zidane.

This film was inspired by Hellmuth Costard’s Soccer
As Never Seen Before (1971), in which he filmed, in real
time, with eight 16mm cameras, the legendary player
George Best for the entirety of one game.

Scottish video artist Douglas Gordon manipulates time

to question our memory and perception.

Algerian-born video artist Philippe Parreno interrogates
the nature of images, often by reconstructing pre-exist-

ing materials.

Zinedine Zidane’s career accomplishments include 1998
FIFA World Cup, Euro 2000 championship, and 2002
UEFA Champions League championship. He retired
from professional football after 2006 FIFA World Cup.

Video Art / Documentary / Music /
Conceptual Art / Sports
France, Iceland
3.27 Fri7:20pm / 3.29 Sun 6pm
Hypertheque NADA
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{ Directors |
Douglas Gordon

Philippe Parreno

[ Music |
Mogwai

[ Production |

Anna Lena Films

Naflastrengir Zinedine Zidane
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Forced Entertainment

Spectacular

A lone performer takes to the stage, explaining that the
show we’re watching is somehow different tonight. The
atmosphere is different, his entrance was off, the lights
are wrong, some scenery is missing, some performers
are absent. The tone is all wrong. Things are somehow
falling to pieces, or maybe things are just now falling
into place. The audience reaction, our protagonist says,
is not quite what he expected, not quite what he’s used
to. Perhaps the fact he is dressed as a skeleton has

something to do with it.

Spectacular is about the now of the performance mo-
ment, the trembling edge of laughter, possibility and
mvention. It's about death and playing dead, about the
strange contact between two performers on-stage and
an audience caught between what they are watching

and what they are being told.

{ Artist Talk | Forced Entertainment
4.1 Wed 9:30pm
Arko Arts Theater Main Hall

Theater / Performance
England
3.31 Tue 8pm / 4.1 Wed 8pm
Arko Arts Theater Main Hall

~

Conceived and devised
by Forced Entertainment

[ Performers |
Robin Arthur
Claire Marshall
{ Direction |
Tim Etchells
{ Text

Tim Etchells
Robin Arthur

Forced Entertainment

{ Design |

Richard Lowdon

[ Lighting Design |
Nigel Edwards

[ Production |

Ray Rennie

Francis Stevenson

Forced Entertainment is
Robin Arthur,
Tim Etche

(Artistic Director),

Richard Lowdon (Designer),

Claire Marshall,
Cathy Naden and
Terry O’Connor.

{ General Manager |
Eileen Evans

[ Administrator |

Gareth James

{ Marketing Manager |
Sarah Cockburn

{ Administrative Assistant |
Natalie Simpson

Theatre Garonne (Toulouse)

[ Co-producers |

BIT Teatergarasgen
(Bergen)

Hebbel am Ufer (Berlin)

PACT Zollverein (Essen)

Les Spectacles vivants

Centre Pompidou (Paris)

Tramway (Glasgow)

Forced Entertainment is

regularly funded by

Arts Council England and

Sheffield City Council.
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OlOF|i= 8 HHE = 018 w A O R FE] A|5HE The pig family receives a small box, inside which they
Ch ALR}Rl 2209 &H2l £0] HO 2 2=l Z{0|C} 5 find a chopped hand of the beloved piglet. The police
AF BFEIOIA] B 20| 7} S0] S20|A[0] E{LtHA, AFZ mvestigation unearths everyone's subconscious, not the

B . B _ whereabouts of the kidnapper and the child. Drama
of M= @3l sHAIZ| AlEGH 2= He A2 = . _— .
evaporates from stage, and the fictive emotion evades
=ot7] R0| gl= 2w, 2iESW0Ith FH 219 d&=2 the characters, leaving behind more disturbing ques-
Ot AFA S LIEHHET? RHe RS =ef{ljer o tions: What do the staged events represent? What kind
=0|2t 5201017} of reality is evoked? What is theater?

An unhealthy dinner show and mime that betrays si-

lence, Fat Show... offers fatty clues.

Hyun Suk Seo writes about and makes visual works on
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Emio Greco | PC
Hell

In ZZell, Greco and Scholten delve deeper into the lay-
ers of dance, they explore the components of different
directions in dance and look at how they are read and
decoded. It is a search for ways to extend the bounda-

ries of our physical identity, ways to unleash the unpre-

dictable body.

In the creative process existing connotations of and
associations with the notion of hell are broken down
and deconstructed in order to be able to rebuild a new
meaning. Greco and Scholten find their inspiration in
both the visual arts, the performing arts and literature,
more specifically in Dante’s Inferno and the allegro
con brio of Beethoven’s Fifth.

Hell is made possible by the Doris Duke Fund for
Dance of the National Dance Project, a programme
administered by the New England Foundation for the
Arts with funding from the National Endowment for
the Arts, the Doris Duke Charitable Foundation, and
the Ford Foundation.
{ Artist Talk | Emio Greco | PC
4.5 Sun 7pm
Seong Nam Arts Center
Opera House

Dance / Theater
Italy, Netherlands
4.4 Sat 5pm / 4.5 Sun 5pm
Seong Nam Arts Center
Opera House

1o[dary Juaaner| @ 010y

{ Choreography |

Emio Greco | Pieter C. Scholten

[ Lighting, Set and Sound Concept |
Emio Greco | Pieter C. Scholten

[ Assistant to the choreographers |
Bertha Bermudez Pascual

{ Lighting Design }

Henk Danner

[ Costume Design }

Clifford Portier

[ Music |

sound collage a.o0. including

the allegro con brio from
Beethoven’s Fifth Symphony

{ With special thanks to |

Joost Rekveld

[ Dancers |

Ty Boomershine

Vincent Colomes

Sawami Fukuoka

Emio Greco

Nicola Monaco

Suzan Tunca

Neda Hadji-Mirzaei

Marie Sinnaeve

[ Production |

Emio Greco | PC

[ Co-production |

Théatre de la Ville (Paris)
Festival Montpellier

Danse 2006 (Montpellier)

Maison de la Culture { Premiere |
d’Amiens (Amiens)

barbicanbite07 (London)

Cankarjev Dom (Ljubljana)

Julidans 2006 (Amsterdam)

[ With special thanks to |

Maison de la Culture d’Amiens

Festival Montpellier
Dance 2006,
28 June 2006

ICKamsterdam is supported by
the Netherlands Fund for

Performing Arts+ (NFPK+) and
the municipality of Amsterdam.

for hosting the creation
residency

MAPP International
Productions, New York

ickarristerdar
ATER, Modena eglpc r e
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Alexander Kluge
Nachrichten aus der ideologischen Antike:

Marx— Eisenstein—Das Kapital

Films from ‘antiquity’ and films of the ‘modern era’

The new series kicked off with Alexander Kluge who is
equally adept at winning prizes for his work as a writer
as he is for his film and TV work. His Nachrichten aus
der ideologischen Antike: Marx—Eisenstein—Das Kapital
focuses on a lunatic plan envisaged by the great Rus-
sian director, Sergei Eisenstein, that of course never
got off the ground. In 1927 he had the idea of film-
ing Das Kapital in the vein of Karl Marx and intended
to do it by adhering to the literary methods used by
James Joyce in his book Ulysses. ‘A plan with the whack
of a battleship’, as Kluge pertinently remarks in the ac-
companying booklet to the three DVDs. It is however
also a plan that could only be ‘cinemafied’ i.e. seized
on by somebody like Alexander Kluge, whose films and
TV work often seem to follow the same dramatic ap-
proach as Eisenstein had in mind for his Marx project,
in the hope of revolutionizing the art of filmmaking.
‘The film from antiquity’, he commented in his notes,
‘created a plot out of several aspects. The “modern era
film” montages one aspect out of several plots’. Tt of-
fers so much to be discovered and so much you can
have a good laugh at that you soon forget the time after
the first few chapters. Every time you get to the end of
each of the three DVDs, you are wholeheartedly sur-
prised that it is yet again over.

from Goethe—Institut

Film / Documentary / Essay / Talk Show
Germany
3.27 Fri Midnight (3.28 Sat 0:00am)
Hypertheque NADA

adnpy depuexayy @ oroyd [ng

{ Director |

Alexander Kluge

[ Collaborators |

Oksana Bulgakowa
Dietmar Dath
Hans Magnus Enzensberger
Boris Groys
Durs Gruenbein
Hannelore Hoger
Oskar Negt
Sophie Rois
Helge Schneider
Peter Sloterdijk
Rainer Stollmann
Joseph Vogl

and others

15

{Length |
570 min
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Cristina Blanco

cUADRADO_[LECHA pERSONA qUE cORRE

A wall, it could be anywhere, with all the expected
codes, patterns, and schematic signs pointing towards
‘the exit’, ‘the stairway’, ‘the alarm’... Drawings of ar-
rows, lines and circles, glowing in the dark; it’s them,
all those pictures, set inside the squares. Who thought
them up? Who marks them as worthy and universally
comprehensible?

cUADRADO_[LECHA pERSONA qUE cORRE is to ques-
tion the rules, the learned things, to get lost; to interpret
the interpreted, to transform it; to be trapped by the
questioned rules and dance a tango; to provoke a FIRE,
to play football, to have three children and visit other
planets.

{ Artist Talk } Irina Muller,

Cristina Blanco,

Geum Hyung Jeong

4.8 Wed 9pm

LIG Art Hall

Performance / Dance
Spain
4.6 Mon 8pm / 4.7 Tue 8pm
LIG L Space

ZOIO[ BLIB[A ©) 030y

[ Created and performed by |

Cristina Blanco
{ Production |
Cristina Blanco

{ Support |

In-Presentable Festival 2004,
kindly assisted by
Aula de Danza; [ Thanks to |
‘Lépez Casero” de Alcald Maria Jerez,

de Henares Cuqui Jerez,

[ Lights | Jaime Conde Salazar and
Inés Sarmiento Extintores Caparros ®

( Photos | [ Special thanks to |
Maria Jerez Juan Dominguez
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(1] Footprints / The Film of Her / Ghost Trip /
The Mesmerist

(2] Decasia

(3] Light is Calling / Outerborough /

The Highwater Trilogy / Who By Water

M/t
o=
[1] 3.27 & 6pm / 3.30 & 7:50pm
(2] 3.28 E 6pm / 3.31 1 9:20pm
(3] 3.29 ¢ 7:50pm / 4.1 5= 6pm
Sto|mE|LiCt
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Bill Morrison

Decasia

[1] 57 min
Footprints (1992, 6 min, B/W & color, 16mm)
The evolution of cinema as the evolution of modern
man. Sound design by Jim Farmer
The Film of Her (1996, 12 min, B/W, 35mm)
Unseen films, and unsung lives: An unrequited cel-
luloid romance is consumated in the vaults of the Li-
brary of Congress. And primitive cinema is saved from
oblivion. Music by Henryk Gorecki and Bill Frisell
Ghost Trip (2000, 23 min, B/W, 35mm)
A man is shown his car, which he drives until it can be
driven no more. Sound design by Michael Montes
The Mesmerist (2003, 16 min, color, 35mm)
A melting revision of James Young’s 7he Bells (1926)
starring Lionel Barrymore and Boris Karloff. Music by
Bill Frisell

(2] 67 min
Decasia (2002, 67 min, B/W, 35mm)
A symphony of decaying images. Music by Michael
Gordon

(3] 66 min
Light Is Calling (2004, 8 min, color, 35mm)
A meditation on the nature of random collisions, as
seen through the roiling emulsion of an ancient film.
Music by Bill Frisell
Outerborough (2005, 9.5 min, 35mm)
A trolley trip across the Brooklyn Bridge in 1899 be-
comes a unit for measuring time. Silent.
The Highwater Trilogy (2006, 31 min, 35mm)
Before I Enter / How to Pray / What We Build
Ancient newsreel footage of storms, floods and ice-
bergs produce a combination of anxiety and awe when
viewed in the wake of recent meteorological disasters
and ongoing environmental collapse.
Who By Water (2006, 18 min, DVD)
Ship passengers are depicted staring wordlessly into
the camera’s lens. All of their numbers have by now
been called. And in staring back at them, we contem-
plate our own fate. Music by Michael Gordon

Experimental Film / Music

USA
[1] 3.27 Fri 6pm / 3.30 Mon 7:50pm
(2] 3.28 Sat 6pm / 3.31 Tue 9:20pm
(3] 3.29 Sun 7:50pm / 4.1 Wed 6pm
Hypertheque NADA

® ooyd [[ng

€

UOSLLIOT [[1]
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Eva MeyerKeller

Death Is Certain

Cherries have tender skin, meat and a kind of bone in-
side them. Their juice is red like blood. When you treat
them like humans sometimes treat other humans, then
they become human themselves or at least animate ob-
jects, which invite you to identify yourself with them.

Inspired by fairy tales, where sometimes objects come
to life and so become a projection screen for your own
experiences and fantasies. In the performance Death is
Certain Eva Meyer-Keller has installed sweet cherries as
her protagonists. The stalks are removed from the fruit,
but they are not washed or stoned. Instead they are be-
ing killed. She takes care of this business manually, in a

way which turns the everyday into something brutal.

The viewer is reminded of deaths from films, but also
the reality of executions, how they really happen: as-
sociations from individual and collective experience in
the face of sweet death at the kitchen table.

{ Artist Talk } Trina Muller,
Cristina Blanco,
Geum Hyung Jeong
LIG Art Hall

Performance / Visual Art
Germany
4.8 Wed 8pm / 4.9 Thu 8pm
LIG L Space

JI[[Y DAY BAT ©) 010U

b
¢
Cx

{ A Performance by |
Irina Miiller

1979, Swiss, dancer, choreographer
Currently based in Berlin

She has been working as a per-
former in various projects with
Thomas Lehmen, Eva Meyer—Keller
and has presented her own work in

various venues.

[ Production |

Eva Meyer-Keller

{ With friendly support by |
Vooruit Gent, Stuk Leuven
[ Thanks to }

Alexandra Bachzetsis

Juan Dominguez

Mette Edwardsen

Cuqui Jerez

Martin Nachbar

Rico Repotente olzfuLt 2l
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Belgium-Korea Dance Project

Korean Screens — 4 Solo Dances

A dance project made up of Belgian and Korean ingre-
dients — brought to us by four talented choreographers.
Sidi Larbi Cherkaoui, Michele Anne De Mey , Thomas
Hauert and Arco Renz have each created a solo dance
for a young Korean artist. The dancers, Namjin Kim,
Kyung Hee Woo, Eun-Kyung Lee and Hyun-Jung Wang,
all have international experience. A spirit of encounter,
openness and exchange is at the heart of each of these
creations, and from the rehearsals repetitions the dic-
tum ‘East meets West already appears to be reflected
wonderfully. Music, movement, costumes and elements
in the decor contribute to refer to age old as well as
contemporary Korean traditions.

[ Artist Talk } Belgium—Korea
Dance
Project

4.12 Sun 7:30pm

Arko City Theater

Dance / Theater
Korea, Belgium
4.11 Sat 6pm / 4.12 Sun 6pm
Arko City Theater

5 0107

19 Je
[ Choreography |
Sidi Larbi Cherkaoui
[ Dance |
Nam Jin Kim
Set design |
Simon Siegmann
Lighting design
Simon Siegmann
Costumes |

Alexandra Gilbert

Koma

[ Choreography |
Michele Anne De Mey
[ Dance |

Kyung Hee Woo

(g o ]

[ Set design |

Simon Siegmann
Lighting design

Simon Siegmann
Costumes |

Gérard Viard

Solo for Eun-Kyung Lee

{ Concept |
Thomas Hauert

| Director |
Thomas Hauert

[ Co-creation |
Eun-Kyung Lee

[ Dance
Eun-Kyung Lee

[ Se .

[ Set design
Simon Siegmann
[ Lighting design |

Simon Siegmann

Pa

[ Artistic direction
Arco Renz

[ Choreography |
Arco Renz

[ Dance |
Hyun-Jung Wang
[ Set design )
Simon Siegmann

{ Lighting design |

Simon Siegmann

!
I
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[ Commissioned and produced by |
BOZAR Centre for Fine Arts,
Palais des Beaux-Arts — Brussels

BO
ZAR
[ Co-production |

Char

choré,

roi/Danses Centre

graphique de la

Communauté francaise

Cherkaoui bvba

Kobalt Works vzw

700

Festival Bo:m

Dance Theatre Chang

[ Supported by |

Ministry of Foreing Affairs,
Foreing Trade and
Development Cooperation
of Belgium

Ministry of Culture,
Sports and Tourism of

the Republic of Korea
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THE END, the Movie of Hyun Jhin Baik, a musician

and visual artist, is composed of four episodes. Each

=&

but all episodes end with closed-up faces with the sub-

title of ‘THE END’. Hae-il Park, Ji-won Uhm, Seung-

beom Ryu, So-ri Moon are featured in this movie.
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Film / Conceptual Art / Music
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Nikolaus Geyrhalter

Our Daily Bread

Welcome to the world of industrial food production and
high-tech farming! To the rhythm of conveyor belts and
immense machines, the film looks without commenting
into the places where food is produced in Europe: mon-
umental spaces, surreal landscapes and bizarre sounds

a cool, industrial environment which leaves little space
for individualism. People, animals, crops and machines
play a supporting role in the logistics of this system

which provides our society’s standard of living.

Our Daily Bread is a wide-screen tableau of a feast which
isn’t always easy to digest — and in which we all take part.
A pure, meticulous and high-end film experience that

enables the audience to form their own ideas.

Cinepoem / Documentary
Austria
3.28 Sat 7:20pm / 3.30 Mon 6pm / 4.1 Wed 7:20pm
Hypertheque NADA

J9V[RYIADL) SNR[ONIN ©) 010U

[ Directed and cinematography by |
Nikolaus Geyrhalter

{ Edited and dramatic structure by |
Wolfgang Widerhofer

{ Seript |

Wolfgang Widerhofer,

Nikolaus Geyrhalter

[ Produced by |

Nikolaus Geyrhalter Filmproduktion
GmbH

[ In coproduction with |

ZDF /

[ Comissioning editor |

3sat

Inge Classen
[ Producers |
Nikolaus Geyrhalter
Markus Glaser
Michael Kitzberger
Wolfgang Widerhofer
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International Documentary

Festival Amsterdam 2005
— Special Jury Award
Ecocinema International Film
Festival Athens 2006
— Best Film
Visions du Reel, Nyon 2006
— Special John Templeton Prize
Hot Docs Toronto 2006
— Honourable Mention,

Special Jury Prize

— International Feature
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O[efzl, HE2E, 21, S5, Y=, YIIEE,
4.10 & 8pm
AEOlEME 2125

o
H

Emio Greco | PC
Beyond

‘Does the psychology of the flesh exist?” Beyond starts
with a group of 8 characters that represent different
types of people, different cultures coming from differ-
ent societies. With 4 dancers of Asia and 4 dancers of
the EG | PC company, a working process will be fol-
lowed based on dialogue and imbedded in a workshop
program and a new creation. The dance and the dis-
course that will be generated from the different back-
grounds, body cultures and personalities, will work
as stimulus and nourishment for the creative process.
‘How far we can go into their character, background to
construct a common dance journey without fusion.’

— Pieter C. Scholten & Emio Greco

Beyond is an 1CKamsterdam project with dance com-
pany Emio Greco | PC in collaboration with Ganesa
Productions (Seoul), Seongnam Arts Centre (Seoul),
Festival Bo:m (Seoul), Attakkalari Centre for Movement

Arts (Bangalore) and Borneoco (Amsterdam).

{ Salon } Emio Greco | PC,
Tradition and Innovation
4.11 Sat 2pm
Takeout Drawing Arko
{ Workshop | Emio Greco | PC,
Buto Workshop
3.22 Sun-26 Thu
Seong Nam Arts Center Studio
Emio Greco | PC,
Double Mind | Double Skin
3.30 Mon-4.3 Fri
Seong Nam Arts Center Studio

Modern Dance / Theater / Buto / Architecture
Italy, Netherlands, India, China, Japan, Singapore, Korea
4.10 Fri 8pm
Seong Nam Arts Center Opera House
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{ Choreography |

Emio Greco | Pieter C. Scholten
[ Lighting, Set and Sound Concept |
Emio Greco | Pieter C. Scholten
[ Set design |

Minsuk Cho

[ Lighting design |

Henk Danner — Sander Loonen
[ Costume Design |

Clifford Portier

{ Artistic assistant |

Matteo Graziano

[ Dancers |

Victor Callens

Vincent Colomes

Sawami Fukuoka

Emio Greco

Qiwo He

Ajeesh Kannanthara Balakrishnan
Jee Won Kim

Barbara Meneses Gutierrez

Ming Poon
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{ Production |
ICKamsterdam

[ Co-production |

Festival Bo:m Seoul,

SeongNam Cultural Foundation
[ Premiere |

10 April 2009,

Festival Bo:m Seoul, Korea

ICKamsterdam is supported by
the Netherlands Fund for

Performing Arts+ (NFPK+) and
the municipality of Amsterdam.
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QY Bl HIM Opening Reception

3.27 2 10pm 3.27 Fri10pm
EHO|Z 0IR EE2 0|23 Takeout Drawing Arko
EointR ROl B E: (8] AtEAA, M2 Ep { Forum } Postdramatic Theater { Forum | Marx in Seoul
EAEEZHFE A ED 3.28 E 8pm 3.28 Sat 3pm 3.28 Sat 8pm
3.28 E 3pm Elo|3 ol EEY o232 Arko Arts Thteater Main Hall Takeout Drawing Arko
OIEZoIE=T =5E F=3| HMICHErw FRLIAOMI S
718 2k MEM The term ‘post-dramatic theater’ was introduced by

Hans Thies Lehmann, a German theater researcher,
who started his academic career at the Institute of Ap-
plied Theatre Studies (Justus-Liebig-University Gies-
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Hopsel sta A, RAA, HA geks 7IM AR T sen). This institute stands out due to its combination
=0t ARIMO| ek K| =3] MISHEO0|RICE AR of practice and theory. Graduates of the Institute of
AFOIOIM =R =Lt CF & QAIGHAIRZE OFF I AICHE &1 Applied lbeatre Sm(.he.s work in a variety of theatrical
X b2 MOl cXHLEO ol = o ol T careers, with the majority creating new work, for exam-
I XSEPS « » 3 SE2E Qs . . .
| 852 201 k=& 0IEk 130101 |l S 2 25 01 1 ple René Pollesch, Tim Staffel, Moritz Rinke, Showcase
M7E LA | MIA~E2 7 =1 QU Al S22 = beat le mot, She She Pop, Jochen Roller, Hofmann &
KHEE>0| FhoE0| 2|2 S0 300%2] B7l=2S Hol1 Lindholm, Otmar Wagner, Florian Feigl, Thomas Mar-
QUL ER|0flo] N2 A M7HE FH= B oA 2 E 51 tius and the very succesful group Rimini Protokoll. In
ol i o 20| 2 a2 A X the workshop Olav Schroeer (DAAD lecturer ¢/o Ewha
2006 = sz

AL QAL 2006801 2Nl ZREZ0] & nteas: A Woman’s University) and Prof. Joon Suh Lee (Depart-
22 A1Z>E FMZEHL, 2009 ol 2pE 2V = ment of German Language & Literature c/o Ewha
Cl O|@A 1S 2EE Q] FA: 023400 HTE| Woman’s University) like to talk with Rimini Protokoll
Ol AR E2 2bM DVDE E7H5I9C} 1999E 0l 19 = &‘1})0%11 their ‘theatre of experts’, inlerp[:el.ed by non—pr.o—
L fessional actors who are called ‘experts’, and about their

LIS 2L, 720l 7ich& A%

J
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sl s = dramatic works, which take place in that grey zone be-
ol Q21 Ut ZHIAENSHO| fllE2= MY wrel H tween reality and fiction.
2 ‘N2 A0 BUHMACHE AIETAl Z&A THEHO]

olet &2 ezt~ AAEA2 MAIstet =/ 28 21712

MZhst o Goigh ZAIAX| RECH A 2347} ol

AP 2pRF 09| 1= @5Yo| atetnt Fa] THAIG]

= Z10] OF2AIE RELE 0] ~ERIHS S K| F 5

ZHEHO| AlAFSE 0] =olct
HAEH 59 HAEH 52 Al 0] =7 ol& o] Jojoll 2fohst vzt Festival Center

OMI0IEE 2 7IAL Q= o] st Aol Mg s FIX|st thst= Al 3.27 Fri-4.12 Sun
ot RolM = 2 e QFgtCt. Takeout Drawing Arko

T AE[H ME])
3.273-412Y
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HIAEH = 2009 [EZ RN RE) (or2a olE=2 [ AEHOtEMIE] | Festival Bo:m 2009 [ Director | [ Senior Coordinater | [ Thanks to |
. . International Seong Hee Kim Seung Hyun Chot Olav Schroeer
S HCHAollE = Al Olav Schroeer (0]3}04CH) S2E — ALzt - . & . & Y . . . . L
Interdisciplinary Art [ Director Assistant | { Program Coordinater | (Ewha Womans Univ.)
2009.3.27-4.12 71 (EBS) G 0154 Festival Jung Eun Mi Hye Ok Kim Gun Hyung (EBS)
HHE S (K| ) SHAICICE MO 29| Q) 235105 HEA 2009.3.27-4.12 [ Production Coordinater | Dong Hyun Park (Myongji Univ.)
Ji Won Sohn ‘Won Ko (Seoul National Univ.)
[ C|E 19l (MS PSPSES| [ TEs ! k . .
Ll ] e (KE) < A { Management / Ticket } Dong Jin Seo (K-SAD)
Hads MESZ (AlZitH) ALY HEI SHEnAY Song Yi Kim Nam Soo Kim
[ AR=EE ) AT =N 0I5HAl 212, wakst 0|K|Y, Eun Jin Jung Min Gwan Kim
e Zimia Soi7]2E 250, Zoie Fmet { Marketing } Hae Ju Kim
' Charllee Jung Hwa Mah
[ %A ACUHI0NE | #ollz ga FH7IE [ Promotion | Hyun Suk Seo
255l i[>SE EN e 21015 Ziru Bak Geun Jun Lim
o _ L o - [ Online Promotion | Myung Jin Huh
(=28 ACIUI0IE | Ml E|ZA B S HOIAl2S — FoEE — . ) S T
Jong Wu Hong Young Jik Cho
dolls ALE s o, ZEE, zpl Gyoung Mi Park Chul Li Kim
(=R FACHI0]E | GRS SHA 2l AR el — A — Chang Hyuk Park Man Dong Lee
£X19) oy saal I AR ZIAL 2500 Seo Won Yun Mu Ryang Sung
’ ’ Min Ji Ki Hong Kim
(2" e HAe] St A — MA, HAH Ko Eun Choi Hae Gang Park
2120] oloHE 75| JIH — [ Event | Sae Hyung Oh
x | Do 1]
Bew M e FQA, AL, R Joysun Sung Bun Park
Sung Hye Park
(oA ) wreE gz — ELE] { Trailer | Hae Sun Park
0|53t Hig 2t E| Q. Ha 22, AR, Jin Won Lee Jae Yong Cho
_ _ _ [ Technical Support } Young Chul Lee (K-SAD)
S QM 2 Y= F | A { ‘ { )
[ ) L o ase, 24d SMG Tech Ji Yoon Moon
HpEE = agls, gole, olsid S Technical Supervisor
[e2efel 85 ] B ol =Y — 2ata, e, 2ioist, Jong Il Lee
sxo N ololol, M5, RIBL TP Ie(:hr}lcal A(]'mlnlsl,ral,()r —
Soo Young Kim
H2r4n| ZME a8 — #HEY — Stage Manager —
Elps ] Ol A& (HlITH) He, LHE, 886% dast Jea Hong Kim
- Stage Staff —
BAH =Rl 7|2 .
A e SeIE MACS.
Al OF2FAIEIZ ] ool =5 { Design |
ESpnk=} AR — SHFREAMNLA] — Sulki and Min
{ Website Progrs i
(sl ) NET 2L 2B, Bl 3 ebsite Programming |
Culture and Partners Inc.
ZR3IM e l=] Neodream
EIAF — [LIGOIES: | [ Translations |
(st ) 2 Saay Su Ok Ham
Jung Hwa Mah
ol Al FgE FAlckal
[ZI&R12 ] wHE SUAREE
SMG tech SIAE R — 2EF
JEds — orgni SFoUPD —
015 Eepul= ZEIot
e — 7E/se — SHOLA
Hed Ao, delF, Hrls], =E
FOEE 348 JlEeds —
HeE TEds =
FOHRIAIA — olzgt sods —
M-A.C.S Bl HHHZ
[ Q2= / ALOIE TR o1&z S AIHLA —
&712 el 28 Aoz
[fIALOIE 75 ) ore7
(F) BX NI EHA a8 —
He=g Olgtt
[Q1=30] o/t 4 ) o
s oz
nra st
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[ Regular Ticket Prices |

Arko Arts Theater Main Hall

Rimini Protokoll- =+ ==+ o veeeeeeees R] 50,000 KRW
............................... S] 40,000 KRW
............................... A] 30,000 KRW
Forced Entertainment + -+ - vvv e R] 40,000 KRW
"""""""""""""""" S| 30,000 KRW
Arko City Theater

Belgium—Korea Dance Project -« -+« -+ R] 40,000 KRW
............................... S] 30,000 KRW
Hyun Suk Seo: -« - v ovveeeeeeeeees R] 30,000 KRW
............................... S] 10,000 KRW

SeongNam Arts Center Opera House

Emio Greco | PC, Hell -+« - - R] 60,000 KRW
............................... S] 30,000 KRW
............................... A] 10,000 KRW
Emio Greco | PC, Beyond ++ -+« - R] 60,000 KRW
............................... S 30,000 KRW
............................... A] 10,000 KRW

LIG Art Hall

Geum Hyung Jeong -« -+ o voevoe e All] 10,000 KRW
LIG L Space

Eva Meyer Keller- -« -+ oveeeeeee All] 20,000 KRW
Cristina Blanco® « +++ - » o oo e oo e et All] 10,000 KRW
Hypertheque NADA

Bill Morrison [1] [2] [3]+ -+« v v orrrrerrnaeenn.
......................... each - - All] 7,000 KRW
Douglas Gordon & Philippe Parreno - - All] 7,000 KRW
Nikolaus Geyrhalter« -« -« -« v vveee e All] 7,000 KRW
Alexander Kluge: - =+ =+ o oveeeee o All] 10,000 KRW

{ Reservation |
www.festivalbom.org

{ How to Buy }

Package & Group Tickets:
On-line Reservation Only
Regular Tickets:

On-line / Boxoffice

[ Festival Bo:m Membership |
Members get free subscription
to Festival Bo:m Magazine,
access to the quick and easy
ticket purchase program

and free delivery of publicity
materials.

[ Package Prices |

Dance Package

Emio Greco ‘ PC, Hell « v R]
+ Emio Greco ‘ PC, quond ..................... R]
+ Belgium—Korea Dance Project =+« -« - - oeveee e R

............................ T(Jtﬂ] I 607000 KR\\7
"""""""""""" Discounted 80,000 KRW

Avant Garde Best Package

Riming Protokolls « = -« s v vrmermeeieeeen. R]
+ Forced Entertainment =« « - cccroe e R
+ Hyun SUK SEO" v v B]
t Doglas Gordon & Philippe Parreno -+« -« -« - All]

Cutting Edge Package

Eva Meyer—Keller- -+« - v oveeveee.. Alll
+ Cristina Blanco: = =+« s oo v v meeemnme e, All]
+ Geum Hyung Jeong ........................ All]
+ Bill Morrison [2] .......................... All]

Marx Package

Rimini Protokoll- « + - o v veeeemeeeeeeeee e R
+ Nikolaus Geyrhalter -« - -« - - oo All]
+ Alexander Kluge: -+« « o vreeeeeae e, Alll

41

[ Group Price |

Group with more than 10 people
.................................... 2000 Off

[ Contact |

Festival Bo:m Office

T 02 20511126-7

F 025387663
ganesakorea@hotmail.com
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1 [ StOJHELICt |
www.dsartcenter.co.kr
MEA EEF ESE1-5
SSOIEME 2215

T 02766 3390

2 [ OI2FAIEIZ A
MEA| ZET SE5S51-67
T 0236680012

3{ot=aoE=s)
artstheater.arko.or.kr
ME2A E27 stz 100
T 02760 4840-3

4 [HOIA 02 ERY]
www.takeoutdrawing.com
MEA S2T 551130
T 0236761130

5(LIG OIE = |
www.ligarthall.com
MEA| ZEF JHE 6491
T 026900 3900

6 [ HHOIEMIE] |
www.snart.or.kr
7|z YA 2T OFELS 757
T 0317838000
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