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Festival Bo:m 1s an annual international festival of interdisciplinary arts which
presents artists from all over the world. As an experimental art festival, Festival
Bo:m bases itself on the creative interactions between all genres of contempo-
rary art such as contemporary dance, theatre, fine art, music, film and perfor-
mance. Festival Bo:m 2012, the 6th edition of Festival Bo:m, will present 22
domestic and international works of most innovative and avant-garde interdis-
ciplinary art for 28 days in various venues in Seoul. As Korea’s leading festival
in contemporary art which pioneers, produces and promotes ‘new frontiers
and forms’, Festival Bo:m aims to play a critical role in Korea as a dynamic plat-

form of contemporary art of the 21st century.
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B René Pollesch

Here’s Looking at You, Social Context of Delusion!

[&) Keren Cytter

Show Real Drama

Park Chan-kyong

Crossroads + Asian Gothic

Keren Cytter

Testing Texts—Four Videos

Zachary Oberzan

Flooding with Love for the Kid

[15) Seewon Hyun

Cheonsoo Mart 2nd Floor

Daniel Linehan

Not About Everything + Montage for Three

Chim ! Pom

From Super Rat to Real Times

Young-June Lee, Nayoungim & Gregory Maass, MuseS

Ramen Ensemble

Pijin Neji

the acting motivation

Mariano Pensotti

Sometimes I think, T can see you

Sungmin Hong

The Movie

Jérome Bel

Cédric Andrieux

(§¥)) She She Pop

Testament

3 Yeong-Ran Suh

I Confess My Faith

P{1) Hyun-joon Chang

The Occurrence of a Theater

Nature Theater of Oklahoma

Life and Times—Episode 1

Tink Tank

Through the Copper Looking Glass, Darkly

1) [Twayeon Nam

A Garden in Italy

Omar Abu Saada

Can you please look at the camera?

[§ Tetsuya Umeda

waiting room

1D Ji-Sun Kim

Well-stealing

Events

Credits

Tickets

Schedule / Venues
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1 René Pollesch

Here’s Looking at You,
Social Context of Delusion!

22 [Thu] 8pm / 3.23 [Fri] 8pm

Dachangno Arts Theater, Main Hall [90 min]

The crisis in the financial markets has triggered irra-
tional turbulence and my body is still not aware of the

disaster! In fact, there is nothing but passiveness or

asceticism. The financial crisis 1s a turbulent comedy

of mistaken identity. But what has been mistaken then?
There is nothing there! The engine of the capitalist econ-
omy is based on self-referring communication. Prices do
not refer to goods, but to other prices, which ultimately
leads to de-presentation of the world. [René Pollesch]
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Crossroads + Asian Gothic
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C 324 [E] 3pm/3.25 [Y] 1pm 3.24 [Sat] 3pm / 3.25 [Sun] 1pm
=

SEHSH WHS|I ARG S National Theater Company of Korea, Baik-Chang Theater

[80min]

OtAIOF 11E0|2h= ShIE R THE S ol HEl= Park Chan-kyong who asserts an interesting concept of
ZEAGHS HIRLZA S QIZHR 51N Ligtabal 212 51O ésian Gothic Lhrough his 41‘listic. method cannot miss the
AL =R K| OH=C}. 0] SIS 212 510| ALS [} life of Keum-hwa Kim the ‘mansin’, or the national sha-
= S e 1= —THI EaA 0= T ) . _ . . . ) . . .
man. This work is the jinogui-gut(shamanistic rituals to

s [H OFALO| KO S 3 7 o . i .
HERA] CFHE 2] Rb o] 21Q 7150 HOIH 015 console the dead) version of Mansin, a fantasy documen-
A&EL BAHE A= AHRIOIAL gh= 2 THALS $HE51H 1L tary based on Kim’s life. The life of a woman who bridges
Ql= 7z sto] b2 S o| MAHQ} SIAN 12| 1 njes lhf% borde‘r of this life and aff,erhfe a'nd sl.and.s in the
J1m 51 o1ZsiC} middle of Korean modern history bizarrely links the past,

1.0 —e= . g 3 pass . . .

present and the future of Korea. The video 1s followed
=51 R}E r his lectu Asian Gothic as mythice

205 S8 ALE ZHRIZL S CFFRIE]R] 93ANT} 204 by his lecture on F\‘snn ;oghu as a concept of m}.thlml

R _ el 4 _ o and fundamental force which transcends the regime of
Heast P10 sh=E 2 Z ol AJE A= 5 A modernity
=2intE Ho{ECE Hsh= HEehat 25 0lA o2 At i
et flels Gollof IE Uast P9 A S 87
M EANM AR FIQAHZ L st 472
a0l RIS Aot HALE et oM FARSE FSotat
E=oo woll7t 28 e FEOIC

UYZLS B e BRI FIQATS 247} 841
QIE{S, QIFIAERAE &t S3} Sl BOHHM AlZEa}
Tzh, ANt BEIKIS| S BEAIZICE Bl2IEI01
LA O] AIHIE FO1EHE A15HE0] 1 E 50l

810 A2] OPAIOF TLE] JHEIS BHLGHE HIFHZO)
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Cast
Keum-hwa Kim: Hyunkyung Ryu

Mr. Park: Myunghang Lee

Park’s mother-in-law: Yeonsook Shin
Park’s wife: Saebyuk Kim

Park’s sister-in-law: Hyeyoung Ryu

CID General: Joongki Kim

Army surgeon: Hwaryong Lee
North/South Korean soldier: Woosik Jung
Musician(Hourglass drum): Taejin Kim
Musician(Gong): Hyuna Jang

Keum-hwa as a girl: Jihyeon Kim

Dead man: Jungho Lee

With appearance of:

Keum-hwa Kim, Suk-young Hwang

Staff
Directed by: Park Chan-kyong
Written by: Park Chan-kyong, Han Sunhee
Produced by: Han Sunhee,
Kim Min-kyung (mk)
Director of Photography: Yunejeong Jee
Lighting: Myungsoo Hong
Sound Recordist: Hyunsang Kim
Art Director: Gyeongin Baek
Costume Supervisor: Kyunghee Jung
Costumes: Soyoung Park
Hair and Makeup: Hyunjung Kim
Music by: Taewon Lee
VEX Supervisor: Jeonhyeong Lee
1st Assistant Director: Sungwon Choi
Script Supervisor: Tachwa Um
Production Assistants: Jinyoung Choi,
Jungho Lee
Storyboard: Taehwa Um
Supported by: Office for Hub City of Asian
Culture in Korean Ministry of
Culture, Sports and Tourism

This is a preview performance of the project

supported by Asian Arts Theatre.

Photo © Initiation guz of the mansin Keum-
hwa Kim, courtesy of Keumhwadang
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Zachary Oberzan

Flooding with Love for the Kid

3.25 [Sun] 3pm

tional Theater Company of Korea, Baik—~Chang Theater

[107min]

A 107-minute feature film shot entirely for 96 dollars in a
220 square foot studio apartment in Manhattan. Adapted,
directed, filmed, designed and edited by Zachary Ober-
zan who also played more than 20 characters in the film,
this one-man cinematic war challenges all the previous
norms of what makes ‘a good film’. The drive behind this
war 1s the passion for the action hero Rambo.

Hrm
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4 Daniel Linehan

Not About Everything + Montage for Three

8 [Wed] 9pm

National Theater Company of Korea, Creative Space Pan

[70min, with intermission)]

‘For me, choreography is about the body, and the body
includes rhythm, shape, design, scent, taste, sexuality,
politics, emotions, thoughts, voice, expression,

present, the future’. [Daniel Linehan]

The wo of Daniel Linehan, an emerging dancer and
choreographer winning international attention since his
graduation from PA.RT.S., begin like a game with simple
rules and move on to a delicate process which establishes
an intricate device that provide time-space context to

pure movements.

His duet Montage for Three is a certain ‘image-choreogra-
phy’ devised from found photographs, where two danc-
ers try to achieve an absurd and impossible aim of giving
presence to what is absent. Not 4bout Everything is a solo
based on one simple and childlike movement; Linehan
creates an interesting yet complicated flow with a series

of variations, acceleration, and subtle shifts.
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5 Young-June Lee, Nayoungim & Gregory Maass, MuseS

Ramen Ensemble

28 [Wed] 7pm / 3.29 [Thu] 8pm

onal Theater Company of Korea, Baik-Chang Theater

Through the subject of ‘ramen’ and the form of science

performance, Ramen Ensemble challenges the border

between science-everyday life-art and makes the audi-

ence encounter the third knowledge, performance, and

experience.

Ramen Ensemble organizes the ‘ensemble’ of scientific

knowledge on ramen as well as the ‘ensemble’ of our

memory, experience, and knowledge about it.

Production: MuseS, Nayoungim,

Young-June Lee

Direction: Nayoungim, Young-June Lee

Set: Nayoungim, Gregory Maass

Script: Young-June Lee, So Yeon Leem,
Yeonwha Kim, Hawon Chang, Hayeon

Kim, Haejun Moon

Actors: Dongtak Yang, Goeun Park, Yunsil

Chang

Graphic Design: Donghyeok Shin
Photography: Gregory Maass, Heekyung Ryu

Video: Sooyeon Kang
Coordinator: Hayeon Kim

Supported by: Gyeonggi Creation Center,
Seoul Foundation for Arts and

Culture
Photo © Gregory Maass
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Mariano Pensotti

Sometimes I think, I can see you

29-30 [Thu-Fri] 4pm

3.31-4.1 [Sat-Sun] 12pm

4.2 [Mon)] 4pm

Waiting area, Korail Yong

i

n Station [120min)]

Are they persons whom we have already previously seen

in those plac

Are they persons who remind us of other

persons? This site-specific performance by Mariano Pen-

sotti throws questions on perception and anonymity in

the setting where reality changes into fiction, and fiction

changes into reality. In the Korean version with novel-

Ha and singer-songwriter
improvising writers, each
the space in a new
and imagination collide.

purnalist Eo-Young
acia Band as the
ble to decipher

at this intersection where memory

1

|
L
g ; L
| | {
)
]
L

e — ey, S P ————— e

i

T ——————— i,

- —

= -y e

!

Concept and direction: Mariano Pensotti

Authors: Kim, Yeon-su (novelist), Kang, Jeong

(poet), Ha, Eo-Young (journalist at
the Hankyoreh), Sogyumo Acacia
Band (singer-songwriters)

Supported by: Korail Yongsan Station
Photo © Doro Tuch
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Jérome Bel

ME=gl A =] Cédric Andrie

3.30 [Fri] 8pm /3.31 |

=] 8pm /3.31 [E] 3pm
Arko Arts Theater, Main Hall (80min|

ofExNE=E =

“Bojo| 22 2ZRI0|A| 6t=77 ¢« : 0|5+ ‘What makes the body move?” “‘Why do I dance?’

=
£10{0|7}97” . : .
FOLRI7E If Pina Bausch searched answers for these questions
S HESA(7} 0] AR S 5 ) inside of her, Jérome Bel finds them in the stories of the
vl N =R 3 . . . .
== ; d y dancers of his or the previous generation who devoted
SY=k=T o =1 : i 3 : ' 1 = T e . . . .
M2 2E20 O"‘cﬂa HEA &2 e { o *-L L= { Y cheir lives to dance. This is a continuation of the jour-
O|OF7 KM =L} PR} Lf —4 _—|7‘“ 28 ney of encounters which began with Pichet Klunchun
AJEHE| O], HﬂJE_LUl =0y "h:»'l o \'ﬂE} ‘: 2 KAEF S, ) S ; SPEL " M el A of [‘I(/Z( ¢ /m{z/mn (171(/,111.sr'/flollm\(’ d by Féronique
OIRHH E B~ @IS ' . ol i Fiven e mrje, LR ol e . A, ks Doisneau(Paris Opera Ballet), Zsabel Torres, and Lutz
~ i e , fik ok 3 SR s " Forster (Tanztheater Wuppertal Pina Bausch).
= s | . = |
EAH(ILE HER {T::EPEOI(H HE S _ - i - e o . : i
A& EIC} R . by s . ] Cédric Andrieux, who has danced in Merce Cunning-
E " g A 1~ = - : . . . .
= . e Wiz =il 1 i . = 1 i ham Dance Company, narrates his personal episodes of
HA Ay 52 , =g 7 10 : u S L ; the threads that constitute the history of contemporary
L s 7 dance; art and life, alienation and emancipation, and
=1 / '- ayelke = . " \ ' e - oy . :
= J—'“Is)’} T‘} L . s Sl P ; ) ¥ individuality and collectivity. Bel as ‘a smuggler of move-
; !

A wrgmem =N EEE : Sl Lo Pl RS

& OIAL S

ments’ who choreographs the hidden side uf the body

again draws a profound contemplation from an intimate
story and moves the audience with the sincerity towards
the self.



S Azt 8 Yeong-Ran Suh
I Confess My Faith

National Theater Company of Korea, Creative Space Pan
[60min]

SUIARHEO] In the memories of residents who still believe in and
[OE7 [0l A AlD} prepare gut(shamanistic rituals) in thep‘ village, ghosts
QICt |Al T} and goblins, Kor ean War and period of economic
velopment are mixed. Just as ean shamanism
HAIEW AR
152 0lokr
Qetytaksict, movements of Yeong-Ran Suh keep wandering.

stands between superstition, primitive religion, and even

M2

Christianity, not only their stories but also the faith and

x
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Choreography: Yeong-Ran Suh

Cast: Yeong-Ran Suh

Interviewees: Auntie in Samchunpo, Shingil
3-dong Village Gut(Dodangje)
Community/ Gongdeok-
gol Village Gut Hyundai
Real Estate / Dangsan-dong
Shrine(Bugundang) Preserva-
tion Society

Video Direction: NaYun Heo

Assistant Director: Seungchan Woo

Cinematography: Jiwon Youn, NaYun Heo

Editing & Subtitles: Jiwon Youn,

Seungchan Woo
Photo © the artist
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9 Nature Theater of Oklahoma

Life and Times— Episode 1

4.1 [Sun] 3pm /4.2 [Mon] 7pm
Sogang Univ. Mary Hall, Great Theatre

3hr 30min, with intermission|

This 3-hour musical epic almost bizarre in its banality is
a flat panorama of boringly common and tediously ordi-
nary stories. Led by Pavol Liska and Kelly Copper, New
York-based performance group Nature Theater of Okla-
homa brings out some nonchalant clues of insight from
the humdrum and meaningless life stories through their
ambiguously dry gestures. While we are getting bored
of this listless journey ‘in search of lost time” as

drunk on plain water, we are unknowingly taken deep
down the surface of a nameless life.

Conceived and Directed by: Pavol Liska and
Kelly Copper
From a telephone conversation with:
Kristin Worrall
Original Music by: Robert M. Johanson
Design by: Peter Nigrini
Featuring: Tlan Bachrach, Gabel Eiben, Anne
Gridley, Matthew Korahais, Julie
Lamendola, and Alison Weisgall
Musicians: Daniel Gower, Robert M. Johan-
son, and Kristin Worrall
Prompter: Elisabeth Conner
Dramaturg: Florian Malzacher
Production manager: Dany Naierman
Co-commission, co-producers, supporters,
etc.: A production of Nature Theater of Okla-
homa and Burgtheater Wien in copro-
duction with Internationales Sommer-
festival Hamburg, Kaaitheater Brussel,
Théatre de la Ville Paris, Internationale
Keuze Festival Rotterdamse Schouwburg,
and the Wexner Center for the Arts at
The Ohio State University
With support from: The MAP Fund, a pro-
gram of Creative Capital,
supported by the Rock-
efeller Foundation
Translation: Kathy Kyunghoo Lee
Photo © Reinhard Werner Burgtheater

-
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4.3 (3} 8pm / 4.4 [5*] 7pm

10 Hwayeon Nam

A Garden in Italy

4.3 [Tue] 8pm / 4.4 [Wed] 7pm

EEEE LR

National Theater Company of Korea, Baik-Chang Theater

[70min]

MIBILHEL 2 2 E A
ArE B0l H 2 ZictelE
OlEH2] Z21 01 M 9 FM L

[ZE2HI0l ¥lmE=E ZMXIAF19364]

There will be probably archive films, some photographs,
short descriptions, letter, sketches, set pieces, and cos-
tumes. These are what we collect and keep. It depends
on the person if there are a pile of materials or very little.
Mary Wigman got rid of all the letters she received. She
died in Berlin in 1973. One of her pupils Gret Palucca,
on the other hand, kept everything. She has a huge ar-
chive of herself. For unknown reasons, Tatiana Gsovsky
removed things selectively. And there is not much that
Valeska Gert left; but it is enough to remember her.

[Akademie der kunste archiv, 2012]

nhel HIZLEES RHAIO] BIE E HAIS S RLOIMEL01R
73101 IS ZI01IA] AHBEHAL 2, BHHO) HI18to|
RIRIAE BRI BE AS T 2P0l 2. T2hM 0FF
2 0701 ELE 7HRI T QULLt,

2 0IFQIX| 9 4 QUAIBEEFEIOILE DAaHAT|E

ot 2 MEGIA] UGLICE LHlAT AZE 2
AP e e Al B0l 91012, THA He e 18
719451710l F Bt

[Akademie der kunste archiv, 2012]

Dramaturgy

Sound: Youn:

Performers: Song Myoung Gyu, Lee Jeun,
Lee Rai Kyung

Assistant of Director: Morceau Jung-in Woo

Photo © Hypnerotomachia Poliphili, 7/e
Strife of Love in a Dream

Lo,




11 <H|CEHIAA0k 11 Tetsuya Umeda

waiting room

4.4 [Wed] 9pm / 4.5 [Thu] 8pm
National Theater Company of Korea, Creative Space Pan

[80min]

Tetsuya Umeda has given a kind of one-time, momentary
performances of creating light, sound, or movement by
waste articles and daily commodities of incorporating the
on-the-spot situation in his work. His experimental in-
stallations or performances are marked by fluidity, which
feature the flow of water, phenomena caused by changes
of air pressure of gravity, rotary motions of waste materi-
als, daily necessities and electronic home appliances, and
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HEAPFELL”

CHAISIAL 57+(Contemporary Art Center, Art Tower
Mito), Improvisational Installation and Phenomen-

ological Art 'z 5 HE

m— - h - - —_.__r"""'“":_‘_ poral Tl .
F o i iy i — - LB
- i - F - o L g’
i " - = » e * — -
4 o ' - A :
Sl - -t .
: v 44 "'_\H
il - Created and Performed by: Tetsuya Umeda i
| Produced by: Japan Performance/Art Institute

- - Assistants: Joo Young Koh, Sung Geun Kim,
‘ . ‘Woo Ram Kim

Photo © Ujin Matsuo
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4.6 [2] 8pm /4.7 [E] 8pm

ot AlE 2o

‘B HIAEIO| 71E 2 FIAEH 2o HEFI) 2
FIAEIE S oL 8 5 QEH B 5 91 2at et
S5 QIEHI B 5 QUi 22 2OHAM BICE MR
HSE AISBO 75HE US| FIVIE (R E HES
L0101 210] MRS TEHERR B = 2] 0|Lt,
W QIFR HOISAO] FHTAE] {0IA

E1

94
FHINE] (ARO[ E
5

71 S A6HH

bomfestival.org

Cooperator

Supported by

Photo © the artist

oo

12 Ji-Sun Kim

Well-stealing

4.6 [Fri] 8pm / 4.7 [Sat] 8pm

Gwanghwamun & City Hall area

The coordination of ‘Bo:m Festival’ takes advantage of
‘Festival Bo:m’. ‘Bo:m Festival’ discovers what anybody
can do but cannot, and what nobody can do but anybody
can. The disturbing actions are a type of ‘breaking tech-
nique (martial art that abruptly ‘breaks’ every situation to
put people in panic)’.

Revolution and human rights are contemplated on a
roller coaster in the amusement park (‘Site 1, French
Revolution) and Starbucks is filled with mild riot (‘Site 37,
Star®Bugs). Hand-made I-Dosers (cyber drugs) by native
Mexicans are sold in the subway (‘Site 5°, Shopping Mall)
and a pop-up store is parasitic on a normal shop and
coaxes people to steal(‘Site 6’, The Pop-up Store).

bomfestival.org

, Nil Buried, Shin
ongei Cultural Foundation,

ouncil Korea
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13 Keren Cytter

Show Real Drama

] 3pm

National Theater Company of a, Baitk—Chang Theater
. g

[45min)]

Show Real Drama, theatre performance by Keren Cytter,
1s a patchwork of the lives of two actors with those of the
characters created by them. Through the video in the
background and performance on stage, the audience ex-
periex various layers of the actors’ lives where reality
and fictional roles overlap. Dance and violence, repeti-
tive text and real conversations, inlln‘(wisv(l gestures and
choreographed movements create fractured emotions
between the actors’ real lives and the fictional characters
they embody.
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HIC|Q OIE B2 (Video Art Manual)
Ol Z2+& 2 Wi, MY, Z12| 10 72t AFO] 2] H Q1
HAHE ol Mot 2] Het Mz Al TItH2
HO{ELL O 157122 HIDQ 0LE L] TALS L2

. ObAIEH O] DA 20| CHEE AAA EA CHAL &
HID|Q OLE7} RHAHE| T A H 2= WA ol REE 5
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(Der Spiegel)

St HIZE 2| OLHEOIA 'HO{Al:= 0] 59| RE|Z=
otCh 40CHO] L0l = 01401 A= 0l HIE! Apal 2]

2 HI XHI0] H 018 16M171 OfL 2biH ZpAStet.
T AHEGHE &OHO Al A0l 14 E At o=
A0S 26 #20] 8l SEHOICE

04 HOl U 50| HZ 0P HH CHALS 26t A2
Cio S-0E 2 5422 AlEs @564 7Hniet S
kol ZHE 0] Ao{0k 2 e FOIAXRSHI HElcH H 2

Hi>E2 2717} el %’éﬁ =0l —f%% %!“751 Sztoll

Do | N
D W

AHAl (Four Seasons)
ALAPE H_’T\_EJ A= f:.oj"'ﬂ MAREZ, 12|10 HIHA]
o

Q= E"'E':EJ;D}OIDP =7 } fHI= o] Hst @=xY
LIO|E Q| R E 52 0] HAM2 3t OfH| 22| 4tS
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71 ol 78 B2 & (The Hottest Day of the Year)
CHHE 2| & 14 op =/[0] ZetEl 0] 51‘%8 19714
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RIE|~E0f] 2+5t O|OF7 | 2 AlAHEICE

MIA 27F CHE DA QH=-nte|= 2] oA =R Lt
ZHSALR AGHHA F0tZ 2|7 o3USHT (RIMIE
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14 Keren Cytter

Testing Texts— Four Videos

4.7 [Sat] 7pm / 4.8 [Sun] 7pm

National Theater Company of Korea, Baik-Chang Theater

[50+2]

Writer/artist Keren Cytter, who already published 3 nov-
els, bases her work on texts. Her text full of fragmented
phrases gets in the way of customary reading which tries
to figure out the meanings of sentences. Her video works
are no different in following our flow of consciousness.

Common themes and rules of genres taken from popular
culture such as film, novels, and soap operas seem some-
what familiar, but the next moment we see the frequent
ruptures and repetition of images and lines (subtitles)
which hinder customary viewing.

Video Art Manual
2011

Digital Video
Courtesy of the Artist
15min

Der Spiegel

10min (x2 looped)

Four Seasons

2009

Digital Video
Courtesy of the Artist
12min

The Hottest Day of the Year
2010

Digital Video

Courtesy of the Artist
13min

Translated by: Y.B

Co-organized with: National Theater Compa-
ny of Korea Performance
Research Lab

Photo © the artist
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5 Seewon Hyun " = ! Curator / Director: Seewon Hyun

Painting: Sunglin Cho

I Apparatus design: Kiljong Park L - i -—
Cheonsoo Mart 2nd Floor ' Gll)lli)de: Ho Kyuiz Hnggg oiF ' = 5
Graphic design: Donghyeok Shin [ F g, . F a
Supported by: Seoul Foundation for Arts T ’ - -
and Culture e o B

Photo © the artist

4.7 [Sat] 5pm / 4.8 [Sun] 5pm
National Theater Company of Korea, Creative Space Pan

Omin]

The second floor of Cheonsoo Mart is real. Located at the
opposite of Art Sonje, it is an unexpected place exposed
t() ()nl\ a few. Hele dt the sec (,)n(l ﬂo()r of Cheonsoo Mdlt

a man Who has never gotten out of hls place
.. , !
own to us through the ‘viewing apparatus’,
‘docent’ and ‘exhibition space’.
™ I
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Created by: Chim T Pom

Coutesy: Mujin-to Production, Tokyo

Producer: Seunghyo Lee

Photo © the artist, Courtesy of Mujin-to
Production, Tokyo

e HOlIA 2|2 EFRI SVEA

Chim T Pom

From Super Rat to Real Times

4.9 [Mon] 8pm / 4.10 [Tue] 8pm

Sogang Univ. Mary Hall, Small Theatre

T &2 AMHEO| O & 7|10 ALK o= HAES
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QA| HIZ£0Hgeneral producer, performing arts section
of Aichi Triennale 2013), Out of Tokyo, 228: Quakes and
Arts TIT (Realtokyo) 23l B4 HE

73 2 (Super Rat), 2006, H|H L
2| EFRI=>(Real Times), 2011, H|C]Q.
718 100918 (KI-AT 100), 2011, H|E|Q.
Fleb(Kissing), 2012, HIE| Q.

Chim T Pom aims to ‘bring hidden/forgotten things out
into the open’. But they stress that they pursue no spe-
cific political intention. While it is of course unverifiable
whether or not this is true, they can perhaps be labeled
as anti-establishment artists comparable to the likes of
Hans Haacke, Antoni Muntadas, Krzysztof Wodiczko, or
A1 Weiwel. The establishment, after all, is a machinery
that aims to make us ‘empty’ by covering up ‘things that
are there’ with neutral colors, and promoting the lech—
niques of oblivion. Chim T Pom doesn’t exactly scream
out loud, but they do stand up against concealment and
forgetting.

Ozaki Tetsuya (g(vnm"al producer, performing arts section

of Aichi Triennale 2013), taken and edited from Out of
Tokyo, 228: Quakes and Arts IIT (Realtokyo)
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17 Pijin Neji

the acting motivation

4.10 [Tue] 8pm / 4.11 [Wed] 8pm
National Theater Comp
[100min]

y of Korea, Creative Space Pan

The present time of Butoh, told by the ‘Lost Generation’
after the Bubble burst?

Leading a life with his passion for Butoh as a member of
Ankoku Butoh company Dairakudakan which he joined
11 years ago, Pijin Neji started part-time jobs in a conve-
1 store and a station’s kiosk 4 years ago to support
himself as a poor theatre artist. To a ‘freeter ("pe()ple drift-
ing from one thpm ary job to another without pel ma-

<, S dlldlll" up for l 3 h()u : /
than art. His do( umentary thedne barely ¢
distant gap between stage production and leﬁlit\.

Concept, Direction: Pijin Neji
. Cast: Kaoru Soya (Bungakuza), Shintaro
. Wada, Pijin Neji

' Stage Plan: Chikage Yuyama

T Lighting: Nami Nakayama
- Sound Plan: Norimasa Ushikawa
Py Video: Minoru Ide
: - Production Manager: Yuko Uematsu
Production: acupank
- Translation/Simultaneous Interpretation:
L Joo Young Koh

1 Photo © the artist

-

:1 Eu f*& ;* 7 #
A TN




=z

o 2
rlo
>
<|
Qﬂ
i
Kl
I
02
%
ro

BB
S 02 1z
ro ¢ of
R 0
rE g mr

o o oF o
20

v O _@T
Ra Rl

e
T
(0]

>~

3
2T

00 g 2o

w03 e oo

L
Ac]
il ¥
Pall
)
* =
=
02
K
b
=

= [> Jo oo 02
1l
0

40 = 0z U
gn ™ ok roory
g =

1o
inj
0z
=]
=3
=

o1 Juliewtte, GIAEZAS E9| 212 S E6H0]
O

2 9130] F851S AIAIE O7I01E o= S

B SN n S A < 2
2
e
n
N
3
Wj OOU
— OU
rﬂjﬁ s
=}
N
T
=
Tel
HL
e
A
o
M
i
i
1o

x> 2 o
J

-

N

i A A, HE A O & 00 A=,
! At ot E HHhsH

f.j

o -
4 tq
" -y

.

18 Sungmin Hong

The Movie

] et -

4.11 [Wed] 8pm / 4.12 [Thu] 8pm

National Theater Company of Korea, Baik-Chang Theater
[70min]

Combination of theatre and film by Sungmin Hong, who
has claimed that a performance is to be a failure if it
asserts the mixture of genres. The two genres have seem-
ingly similar but different languages. Image and reality,
surface and space, storytelling and body are rearranged,
also accompanied by the performers’ dub, as film’s coun-
terpart.

Concept/Director: Sungmin Hong

Script: Sungmin Hong, Taekyung Seo

Cast: Acting experts in Daehak-ro

Supported by: Seoul Foundation for Arts
and Culture

Photo © the artist




g‘ 19 She She Pop Concept: She She Pop

19 Zlsl& A
i ‘With Sebastian and Joachim Bark,
“ Fanni and Peter Halmburger, Lisa
Testament Lucassen, Mieke und Manfred

Matzke, Ilia und Theo Papatheodor-
ou, Berit Stumpf

Stage: SSP und Sandra Fox

Costumes: Lea Sovso

Music: Christopher Uhe

413 [Fri] 8pm / 4.14 [Sat] 3 cight: Sven Nichterlein /Michacl Lentner

Sogang Univ. Mary Hall, Great Theatre [110min)] Assistant and Dramaturgical Advice: Kaja

—— .
-
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Ak EH%FIPQ Eﬁgfiiggloibﬁ’—l'_lﬁl_q‘ i - i - . . - 5 e O}IC. on':m : ehrliche arbeit.
A0l CHSH 22 XA o1sAl B 2l the outdated text but in their present. Endless fragility Administration: Elke Weber
A HA [FHIE]2] due to age, desire for dignity, inter-family conflicts; these A'fliuzh Shfl Pl?lf {’mdl{ljcfﬁm]; IllliCO-PrOd‘leioln
1o are actually the stories of their fathers. The real ‘fathers with the Hebbel am LACr beriin, Rampnage
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20 Hyun-joon Chang

The Occurrence of a Theater

/

4.14 [Sat] 5pm / 4.15 [Sun] 5pm

National Theater Company of Korea, Baitk—Chang Theater
[40min]

The expression which the stage requires has gradually
prevented both the performers and spectators from
being aware of the present and the process. This aware-
ness pushed away from everyone occurs again from the
outside of stage, from the performers’ body. This process
1s also brought on stage to achieve the occurrence of a
whole theater.

45



14 [E] 12:30pm, 6:30pm / 4.15 [2] 12:30pm, 3pm

21 Tink Tank

Through the Copper Looking Glass, Darkly

4.14 [Sat] 12:30pm, 6:30pm / 4.15 [Sun] 12:30pm, 3pm

National Theater Company of Korea, Creative Space Pan

[90min)]

#EL 0l5E arloi AlEstt. =
=

by )
AHObat LIMO| 22 FIAlE eloi%

AL & 01 2 LiElst QED ARG

HEA P9 OFZBtAIRY

‘h(habitus, home, humanism) & Z0{5}

Directed by: Tink Tank

Before the advent of glass mirrors, copper mirrors

reigned over Asia, its faces and spirits. The rather dusky
reflection on the metallic surface housed a transcen-

dental world view, alchemic knowledge of life so to

speak, that is unimaginable under the current hegemony FE
of glass mirrors. Or, such is the proposition that Tink

Tank upholds. Committed to linking art and anthropol-
ogy, Tink Tank— think tank lacking the ‘h’ as in ‘home’,
reflects upon the obliterated
glow and glory of copper mirrors in Central Asia. The

‘habitus’, or ‘humanism’

journey to the forgotten past, often misled or misleading, \

becomes a form of soul-searching akin to a comedy of er-
rors. In this anthropological comedy of mirrors, the lure

of the missing historical links that Kim Namsoo and Seo 15
Hyun-Suk manage to explore with the enduring help of
friends in Uzbekistan prompts slippery imaginations or

rather imaginative slips, which somehow begin to mirror Y ' ¥
‘the other side’ of theater, however darkly. *

Production Management: Hachan

Assistant Directors: Kim Chan-Hee, Lee
Haneul, Kim Shinu

Stage Management: Park Chanseok, Kim Ji-
Min

Technical Management: Kwon Gunhoe, Nam
Dong-Hyun, Chung
Hee-Young

Installation: u-namu

Sound Production: Moon Soo-Young

Research Assistants: Buranova Feruza,
Sakhabutdinova Luiza,
Kim Ha-Kyung

Video Editing: Lee Haneul, Park Sung-Il,

Bok Sara

Thanks to: Oh Eun-Kyung, Khan Valery,
Kim Katerina, Sattarov Shuhrat,

Kim, Sung-Won

Co-produced by: Office for Hub City of Asian
Culture in Korean Ministry
of Culture, Sports and

Tourism

This is a preview performance of the project
co-produced by ‘Asian Arts Theatre’.
Additional Support: Korea Craft & Design
Foundation,
Culture Station Seoul 284

Photo © Hyun-suk Seo
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Abu Saada

Can you please look at the camera?

/i

7 [Tue] 8pm / 4.18 [Wed] 8pm

san Art Center, Spacel11 [90min]

This piece is ‘looking at the moment of Syria’s historical
change and the generation who is living the moment of
revolution’.

Is the documentation solely of objective facts at the same

time a real theatre, a real film?

While collecting the testimonies of recent illegal deten-

tion experiences in Syria into a ‘meaningful and valuable’

documentation as well as art, the director and writer of
Can you please look at the camera? as well as the fic-
tional protagonist of this piece confront many entangled
questions.

DAL
DOOSAN ART CENTER
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by Tink Tank

412 [5] 4pm

www.twitter.com/TinkTank2012
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4.14 [E] 3pm &1 0| &

Mztistu H2|E =2

Fabian Hinrichs” Acting Workshop

3.21 [Wed] 11am=1pm / 3.23 [Fri] 12pm—2pm

Artist Talk

Daniel Linehan

3.28 [Wed] after 9pm performance

National Theater Company of Korea

National Theater Company of Korea, Creative Space Pan

Co-organized by Academy, National Theater Company of
Korea and Festival Bo:m

Video Interview

Postdramatic Theatre
Hans-Thies Lehmann & René Pollesch

3.23 [Fri] after 8pm performance (René Pollesch)

Artist Talk

Young-June Lee, Nayoungim & Gregory Maass, MuseS

3.29 [Thu] after 8pm performance

Daehangno Arts Theater, Main Hall

National Theater Company of Korea, Baik-Chang Theater

Co-organized by The Korean Association of Theatre
Critics and Festival Bo:m

Tweeting about Myth and Imagination
by Tink Tank

412 [Thu] 4pm

Artist Talk

Keren Cytter

4.7 [Sat] after 7pm screening

www.twitter.com/TinkTank2012

National Theater Company of Korea, Baik-Chang Theater

Round Table

Tennen Generation

4.10 [Tue] after 8pm screening (Chim T Pom)

Artist Talk

She She Pop

4.14 [Sat] after 3pm performance

Sogang Univ. Mary Hall, Small Theatre

Sogang Univ. Mary Hall, Great Theatre

Talk

What is Art in the Time of Revolution?

4.18 [Wed] after 8pm performance (Omar Abu Saada)

Doosan Art Center, Spacelll

Co-organized by Doosan Art Center and Festival Bo:m



HAEH & 2012 Festival Bo:m 2012 R 40,000 /S 30,000 [KRW] = =5 A S| RS =5
=2 A|CHA IS 7(1[ International Interdisciplinary Art Festival 1 24| ZdI5% [René Pollesch] National Theater Company of Korea, Baik—Chang Theater
20124 32 222421 18! 22 March—18 April 2012 7 HIZ & [Jérome Bel] 13 Al# AIE(& ) [Keren Cytter(performance)]
HIOIA AOE @5 @22t} 5 0l¥E, ALtd & 1] A, /7 AS
:HAEE = Organized by Festival Bo:m [Nature Theater of Oklahoma) [Young-June Lee, Nayoungim & Gregory Maass, MuseS]
AR =T EST | Supported by Arts Council K’oréa} 7 19 %151# [She She Pop] 10 &sted [Hwayeon Nam|
A S5 SHRIE . 7 %f‘()lll Foundaty.lﬁon for Arts and Culture 18 =An| [Sungmin Hong]
Sponsored by Coffee Bean Korea - .
: Ax| el A0t BM 30,000 20 Z$IE [Hyun-joon Chang]
BMW Cooperated with Office for Hub City of Asian Culture, 4 LU 2|43 [Daniel Linehan] 2 HHREA [Park Chan-kyong]
Sled 7| BalH|S TR Korean Ministry of Culture, Sports 11 SH[CF H[2A0F [Tetsuya Umeda 3 AAHE] QH{H [Zachary Oberzan|
1 Tourism .
a7 st — 3 AR AIE (01 Bl ALE] (4494
= | T}:L H Gysonggi Cultural Foundation 13 7 _I 5 ( ) [K(iren Cytter (performance)] 14 Al AIE (&) [Keren Cytter(screening)]
(RH)= i = National Theater Company of Korea 17 IRl 2 [Pijin Neji]
Goethe Institut 22 QOFE O AME} [Omar Abu Saadal SHaSH A5 T
Goethe Institut The Federal Foreign Office of Germany National Theater Company of Korea, Creative Space Pan
=olo| M Doosan Art Genter - 20,000 4 CHUZ 2|48 [Daniel Linchan)
Seoul Art Space Mullae
The Japan Foundation, Seoul 5 Ol¥&E, Autd & 1dlae] nis, 7 =S [Young June 11 mct HI2A0F [Tetsuya Umedal
Embassy of Israel Lee, Nayoungim & Gregory Maass, MuseS)] 17 HIXl 7 [Pijin Neji]
IHS[{“” Fra | 1 | 8 MYt [Yeong-Ran Suh] 8 M2t [Yeong-Ran Suh]
) ‘Ie ) 4 \ _
Institut Fra de Corée du Suc 10 Hsjod [Hwayeon Nam) 15 SIAI2! [Seewon Hyun]
15 $AI2! [Seewon Hyun] 21 Y= B4 [Tink Tank]
18 248! [Sungmin Hong]
Eire( tor As S *( l : X' 20 Z§Z [Hyun-joon Chang] Mzitlsta H2|E =7t
rogramming nt: mng, €onwoo e
. Pr oducnon Lee l\ith\ l\YllllShUO 21 El= B4 [Tink Tank] Sogan_g Univ. Mary Hall, Greilt Theatre
Cl2E: 218 35] ¢/ Jungkim, So Ree 9 UIOIA Al0E @ EH @Zetsnt
AE=Z: dE S| PR/Mar lxetmﬂ Mdndﬂel \un;’ Min Kyung 10,000 [Nature Theater of Oklahoma]
R[] 0.|/\|/\ HE. AL Q. Communication: Lee Ji Heon 2 HERRZ [Park Chan-kyong] 19 4|42 [She She Pop]
seeM. 0 ll(l\ets Baew Sung le
T UIOE]: /'\—I')il(g* gael Stdye Mdndg)el Song, Hiillll()‘ / Jo, Eunjin / Kim, Taejin 8,000 MZthstu M2ls 2=
SH A gk geig Set & Stage: Kim D()n0 -Kyung (TAF Scenograph Studio) 3 AHAHE] @H{FH [Zachary Oberzan] Sogang Univ. Mary Hall, Small Theatre
HELAOI4: 0K r: Lee, Eujin 16 1% [Chim | Pom] 16 1% [Chim 1 Pom]
El70: HY AL L10hl1110 Lee Youngwook / Ryu, Hankyung
" S()un(l Supervisor: Oh. Younghoon L .
Jleds 1Ay Sound: Jang, soon / Uhm, Joonseok / Jung, Serome Free olEFME=E U=
U= £o|d, 2R, ZEE Video Supe , Kiha 6 0ok HIAE] [Mariano Pensotti] Arko Arts Theater, Main Hall
HIAL: =2 (Bl 2oin|E) Video Technician: visualkei / Choti, Sukjoo / Lee, Jungkil 12 Z K14 [Ji-Sun Kim] 7 HE ¥ [Jérome Bel]
1= 0|27 Design: Sulki and Min 14 Al AIE (&) [Keren Cytter (screening)]

Operating Staff: Kwon, Gun-hoe / Kim, Min Ji /

0h

R : ‘ st LR} CHAL
Kim, Shinu / Nam, Dong Hyun / HHetRolE=8 tH=a
Pak, Hansang / Kang, Hanna Daehangno Arts Theater, Main Hall
Server: Culture and Partners Inc. 1 24l Z&I57 [René Pollesch]
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HI: visualkei Z|A4Z, TAFOFEAIE] Spacelll
Doosan Art Center, Spacel11

22 QA2 OHE AIEF [Omar Abu Saadal
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Site-specific
6 0R2]oke HIAE] [Mariano Pensotti]
12 2R [Ji-Sun Kim]

. .

sumsaye FE L POEE

Arts Council Korea

7| RIE| 2 Package Tickets
670 O] &t 294 of|nfA] 50% Sl {\\'\\'\\.fesli\'al])()m.org} 50% off for 6 or more programs [\\'\\'\\.fesli\'al])()m.()rg}
— == Federal Foreign Office
[7’;:\\}\ flr,-ll;t_ ) soerne 9w | %’
77 {7 o GOET DOOSAN ART CENTER i
Y3 = AelE72 Early Birds

1 62! KEEEA] 30% [www.1300k.com] 30% off by midnight 6 March [www.1300k.com]

b) )/
N - .
Group Discount

,\% sg Israel - Korea %%‘N RT ‘T"“N‘“’A",ﬁ‘ 2012 f — 5 ~
et 22AMUF)Z MEROME 0 W PR e 1S orecssa 0 ; 2ZHA] 30% SOl 30% for 10 or more people
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3 AMAHE] LM [5pm]
3.25 (Y] 2 HEARA [1pm]
3 AMAHE] L [3pm]
3.26 [ |
3.27 [SH] 4 BHUY 2| el [8pm)]
3.28 [4°] 5 OlHZE... [7pm] 4 tHY Y 2L $H [9pm]
\ (Bt712te] thst]
3.29 [5] 5 O0[™¥Z... [8pm]
(Bt712ke] st
3.30 [&] 7 HIE @ [8pm]
3.31 [E] 8 MAt [7pm] 7 HIE @ [3pm]
4.1 [¢] 8 M2t [3pm] 9 HIOIA| AlO{E]... [3pm]
4.2 (€] | 9 HIOIA AIOE]... [7pm]
4.3 (8] 10 =3kt [Spm |
4.4 [F] 10 =t [7pm] 11 ML HIAAO0F [9pm]
4.5 (=] ‘ 11 SHC} HI220F [8pm]
4.6 2] | |
4.7 [E] 13 AR AIE [3pm] 15 AL [5pm]
14 A AIE] 24 [7pm]
| (=t71ete] thst)
4.8 (Y 13 @ AIE] [3pm] 15 Al [5pm]
14 Al AIE] &4 [7pm] ‘
4.9 [ | 16 211 & [8pm]
410 [8H] | 17 HIXl ZIZ [8pm| 16 21% [8pm]
411 (4 18 =448 [8pm] 17 UIAl Z &L [8pm]
412 (2] 18 2481 [8pm] |
413 [2] | | 19 %151 [8pm]
414 [E] 20 EHE [Bpm] 21 Bl 89 19 <1 [3pm]
\ | [12:30pm / 6:30pm] [Bt712te] EHst
415 [Y] 20 ZHE [Bpm] 21 BElF B
[12:30pm / 3pm]
4.16 (4]
4.17 3]
418 5]
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(AT 373)

National Theater
Company of Korea,

< e =
SSEE
MESEHA| 4k
MAS 1HA]
(B¥p= 373)

National Theater
Company of Korea,

Baik—Chang Theather

Creative Space Pan

1 Sogye-dong
Yongsan-gu Seoul

02 3279 2233

1 Sogye-dong
Yongsan-gu Seoul

02 3279 2233

MZtstu 2| E
=225 =7t
M2EYA| OfE+
MES 11

Sogang Univ. Mary Hall

Arko Arts Theater

1-1 Shinsu-dong
Mapo-gu Seoul

02 705 8743

1-130 Dongsung-dong
Jongno-gu Seoul

02 760 4877
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24| Z8l77 [8pm]
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24| Z8l77 [8pm]

nt2]obe HAE] [4pm]

6

ok2|ote HAE] 4pm]

[
6 nf2lobs MAE] [12pm]
6 020w HA [‘]2pm
6 Of2|ote HAE] [4pm]

12 2R [8pm}
12 2R [8pm}
22 Q02 OHE AMEL [8pm]
22 Q02 OHE ALCH [8pm]
CHet2olls =2t FAFOME HIE 6 Of2|obe HA
=2t Spacelll T 4k cHehal
MEaEHAl S22+ ME2EHAl 2+ Waiting area,
=55 167 S22 332 15 Korail Yongsan Station
Daehangno Arts Theater Doosan Art Center 12 ZAIM
1-67 Dongsoong-dong Spacelll TSR A|A 2Ll
Jongno-ru Seoul? 15, Jongno 33-gil .
Gwanghwamun &
Jongno-gu Seoul ;
City Hall area
02 3668 0029 02 708 5001

E|Z/ 4 22| [Inquiries]

HAEE 5 A=
[Festival Bo:m Office]
02 730 9617
www.festivalbom.org

festivalbom@gmail.com



The new

BMW 3 Series

Sheer
Driving Pleasure

MA| 2l AR MIE, 37E 6MIHE HAM TSI BMW 7 3AIRI=7} IS E210]2 S22 CHA| Eo{ELICE Bt 2E HEE 0= S22 HUD.
O|ZIMECIO|LHA T2 HJ|E E2inte] HEAEID ECO PROZEI MEE S0 AALZIAA HEE, 8T AISHET |2F QE ARIE/AES HETIK|
71 23 Fel= Tlstet BMW w 3AI2I=, &2I2] EA4E2 ASELC

JOY WINS. THE NEW BMW 3 SERIES.

A — — — - ——
&o|e| EA|2 =rfisk= BMW =L ilfj7|X| =224

CH4: BMW = 3A|2|= 38-58 FIISETZ = £ 102 (e Soloi 68 & 7iE Zx))

LHE: 2O 25 S3A, 2|05 Y S4HAH U 2f2X] 0|2, Ax=x Z7| 45| 2EHH, BMW A2 |PA 27 HIZ S @Bz 20 2e)

BMW EfficientDynamics
3204

BMW HEL|7[0]4 MIE{ (080) 269-2200 BMW Z&! ZH|0|X| www.bmw.co.kr BMW H0OJAE www.facebook.com/BMWKorea

BMW 34! 28] TAIE ME (ZE) 546-7301 (ZS) 987-0123 (CHR]) 554-7601 (SCHE) 2235-7301 (58) 2649-7301 () 3477-0123 (&14d) 568-7301 (A=) 595-0123 (BT 416-7301 (ZXH) 545-7301 (E4H 3275-0123 2 (ZLH)
781-0123 (BY) 716-7401 Q& (ZH) 429-7301 (B) 427-7301 LAt 922-7301 48l 223-7301 A (H7) 627-7301 (GHRCH) 731-7301 CHTE 745-7301 BF 521-7301 A& 247-7301 THA 523-7301 T3 223-7301 BF 742-7301
24+265-7301 FF 236-7401 25 7487301 2842827301 W B9l EE HH| % SF The new BMW 3 Series 320d (87 [2f 1,995cc, 2152} 1,430kg, Abs 8EH) HH|22.1km/g, CO2 121g/km, 155 320d EfficientDynamics
Edition (H{7 12 1,995cc, BXEE2 1,425kg, At 8H) AH| 23.8kmig, COz 113g/km, 155 *0| SlHli= RS0 25t HHIZA 24, 2738k, XXX 3 el Sofl mat Aasatioit|ot X107} QUELICE =2 &1 00|Xk= x|
R ROP7F US 4= ASH Al U HHS M5 THHS UH0] AR ol gl0| HAE 4 QUBLICEL + HEf5H RHE S M A2 7I7K2 BMW 34! 22| MARE| 22lstAl7 | HIZILICE A7 | 0l0|X = Sport 21R10IH BMW & 3ARIZ=
Sport, Modern, Luxury 37}X| 221 % 320d EfficientDynamics Edition 22 SAIE oIFLICt






