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—— Marten Spangberg

Riverbank Sessions:
Showing Up In Such A Coat

For this year’s festival Marten Spangberg will continue the
journey embarked on in the previous edition of Ob/scene,
remixing theory with dance, life size examples with personal
anecdotes. These talks are not lectures but improvisations,
taking off from the middle growing in all directions. They are
not guides or explanations but instead reflections in the sense
of light bouncing on a shiny surface, continuing although
slightly transformed. They are horizons that aim at undoing
the elaboration of perspectives, they are something you reach
from rather than learn from. They are like moments sitting on
the beach experiencing the sun sink into the ocean, they are
impressions that forget to become images. Flows that with-
draw from being captured.

The aim of these sessions is to shed light on, indeed to
explain what Marten Spangberg’s work is about, if they are

about something and if so what they are not about.

KICHE
Oct 30 Sun 15:00/Oct 31 Mon 19:00/ Nov 7 Mon 19:00
Free/120 min/English, Korean translation/a series of conversations

HQh: otel A 23
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A proposal by Marten Spangberg
In cooperation with KICHE

(Germany/Sweden) ———
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. —— Marten Spangberg

I'm Hiding One Of These

The Swedish choreographer Marten Spangberg is in this
dance, for three women and two assislants, exploring relations
between dance and image production, through the vague and
vibrant realm of reflection, shadows and superimposition. It
eslablishes a space where everything dances, forming land-
scapes where contours fade and shapes vanish into trembling
undercurrents.

The precise choreographic language is here turning into
textures where humans and machines, bodies and technology,
expression and the universe come together through twisted
and unstable, sometimes humorous, connections.

Marten Spangberg’s work enters the hidden realms of the
individual audience member’s mind, opens doors to the soul
of perception and calls for unknown forms of metamorphoses.

After the success of (Skymningonj presented by Ob/scene
Festival in 2021, [T'm Hiding One Of These] ventures into a
more fragmented dramaturgy that resonate with contempo-
rary modalities of distribution of the sense, al the same time
as it poses a critique to modes of attention proposed by inter-

net and Al communication.

IImin Museum of Art
Nov 10 Thu /Nov 11 Fri/Nov 12 Sat/Nov 13 Sun 19:30
40,000 won /95 min / Korean/dance

(Germany/Sweden)
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A proposal by Marten Spangberg

With and by Park Jinyoung, Lee Minjin, Park Hany, Kim Shinu
Made possible through the support of NPN Stepping Out and Fond
Darstellende Kunste

In corporation with IImin Museum of Art
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Marten Spangberg

Hidden In The Dashboard

Part of Marten Spangberg’s performance [I'm Hiding One
OfThese] commissioned by the festival is a novel that will be
published on the festival’s webpage before the premiere. The
novel unfolds a landscape within which the performance is
taking place, and is al the same time the program note for the
piece, which of course can be enjoyed afterwards.

The interest is not to tell a story where the performance
becomes the last chapter, the resolution but instead to
approach the format novel from the perspective of dance and
choreography, and as we know dance deesn’t tell stories but
is rather something one experiences adding one’s personal
narratives to what is talking-place. At the same time, a novel
without a story is that a novel, or is it already something else,

an environment, a rhythm or a sensation?

Ob/Scene Festival Webpage (online)
Korean and English /fiction

(Germany/Sweden)

HIQh Ofell AW 23
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A proposal by Marten Spangberg
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(Korea)

Kim Boyong

Obscura

Obscural is about an observer who stays in a dark space,
developing an image of this world by opening one’s senses
little by little. The protagonist keeps his eyes shut from the
world, keeps all doors to his senses closed, and remains iso-
lated in the darkroom called the body. He awaits and con-
templates the world that will arise in the realm of representa-
tion. This darkroom is where the sense of reality is produced,
where images are created out of one’s control; it is the space
of ‘here and now’, but where the past, present, and the future
are entangled, a space of darkness and silence where all of
this ecrumble down.

This work takes the inner world of the audience as its stage.
Deep inside one’s inner self, where things arise, linger, crum-

ble, and disappear, a fierce storm rages.

Ob/Scene Space (Seochon Space Seoro)
Oct 31 Mon/Nov 1 Tue/Nov 2 Wed 18:00, 19:00, 20:00
20,000 KRW /45 min  Korean/video and sound installation

HE:ZHE
=222|: Ystd
=g A2 E: ohate

Direction: Kim Boyong
Voice: Kim Hayon
Recording/Sound: Ahn Sang-young

st Atelol Asto = 2HELICH,

Sponsored by Arts Council Korea

This work was supported by 2022 Private Theatre
Revitalization Program of Arts Council Korea.
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Ho Rui An

The Economy Enters
the People

1o Rui An is an artist and writer working in the intersections
ol contemporary art, cinema, performance and theory. Work-
ing primarily across the mediums of lecture, essay and film, he
probes into the ways by which images are produced, circulate
and disappear within contexts of the global power structure.
Against the backdrop of the present-day crisis of late cap-
italism, [The Economy Enters the People] re-examines the
history of encounters between Singapore and China that
emerged when China launched its economic reforms and
embraced the market economy. Since the late 1970s, the Chi-
nese government has dispatched thousands of officials to Sin-
gapore to study its economic and social policies. The city-stlate
was crucial in reshaping the political imagination of an entire
generation of Chinese leadership in a time when “the econ-
omy” had replaced class struggle as the primary subject of
governance. With corruption having returned as a subject of
political discourse following the 2008 global financial crisis
and China’s economic rise, this work examines how China

drew upon Singap()r("s (EXI)(fl“i(Elfl(f(‘,S n governance.

SFAC theater QUAD
Nov 2 Wed /Nov 3 Thu 19:30
30,000 KRW /80 min/English, Korean Subtitle/lecture performance

(Singapore)

Co-commissioned by Asia Culture Center, Gwangju;
and Singapore Art Museum
Co-produced by Bangkok CityCity Gallery;
Haus der Kulturen der Welt, Berlin; and Kunsthalle Wien
Written, performed & edited by Ho Rui An
Production & technical management: Yap Seok Hui | ARTFACTORY

HoT
m
JL

2 o U xtat 2HH|0|E: 0| &Y

S 71&: S/ HAEE, MEESIME st 2SE =
Translation & subtitle operating by Junyoung Lee
Co-presented by Ob/Scene Festival, SFAC theater QUAD
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Ho Rui An
Lining
Student Bodies

At Ob/Seene Festival, Ho Rui An introduces two films [Lining
and Student Bodies| along with the lecture performance [The
Economy Enters the People].

[Lining| begins with the movement of Shanghai’s cotton
mills to Hong Kong on the eve of the Communist takeover
and extends into the Reform era during which Hong Kong’s
industrial base would in turn be displaced to the mainland.
The work traces the material networks that connected Hong
Kong to the mainland long before the official launch of Chi-
na’s economic reform; it also depicts the transformation of
Hong Kong from an industrial to a financial hub.

[Student Bodies] approaches the fraught history of capitalist
modernity in Asia through the figure of the student body. o
Rui An considers the student body as a figure that stands in
for the body politic of the region across the successive periods
of ‘miraculous’ development, crises and recoveries through to
the present day. The ‘star capitalist pupil” of the United States,
as Chalmers Johnson said of Japan in the postwar period,
becomes in the next moment, the dead student protester on
the streets. At every historical turn, the student body rein-
carnates as a different form, exploding established analytical

frameworks based on class, culture, or the nation-state.

KICHE

Nov 15 Tue—20 Sun 12:00-18:00

5,000 won*/26 min [Lining], 26 min 30 sec [Student Bodies]/film
* All-in-One Exhibition Admission: Ho Rui An + Zachary Formwalt

(Singapore)

[Lining]

Co-commissioned by CHAT (Centre for Heritage, Arts and
Textile), Hong Kong; Guangdong Times Museum Media
Lab, Guangzhou; and PinchukArtCentre, Kiev

Concept, direction & edit: Ho Rui An

Sound: Zai Tang

[Student Bodies]

Commissioned by Asian Film Archive, Singapore
Concept, direction & edit: Ho Rui An

Sound: Zai Tang
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—— Bouchra Ouizguen

Elephant

In "Madame Plazal, choreographer Bouchra Ouizguen shared
the stage with Aila singers, who have been working in the
oldest cabarets of Marrakech, Morocco. As traditional masters
often compared to Japanese geisha, these vocalists have trans-
lated the pleasures and pains of life into music and poeetry.
Ouizguen pays homage to these artists while confronting the
ambivalent gaze towards them, where respect for virtuosos
coexists with disdain for their erotic overtone.

Ouizguen’s newest creation [Elephant] is an extension of
the choreographer’s ongoing contemplation, in which she
constructs the stage once more with Aita singers. Like the
elephant, which could be mostly extinet by the end of the next
decade, the collective body brought forth by the movements of
four dancers on stage oscillates between strength and fragility,
creating something that is continuously on the verge of disap-
pearing. Taking the artistic form transmitted from generation
to generation in the Moroccan region, Ouizguen constructs a
fascinating choreography in the form of a concert, where the
movements ceexist with voices and drums. Ultimately, [Ele-
phant] shares with us the question of how to keep hope in the

face of the disappearance of things.

SFAC theater QUAD
Nov 5 Sat 20:00/ Nov 6 Sun 14:00
40,000 KRW /60 min/Moroccan / dance

(Morocco)

Avrtistic direction: Bouchra Ouizguen

Dancers and singers: Milouda El Maataoui, Bouchra
Quizguen, Halima Sahmoud, Joséphine Tilloy

Light scenography: Sylvie Mélis

Sound management: Chloé Barbe

Production, Administration: Myléne Gaillon

Production: Compagnie O

Supported by the Fondation d’entreprise Hermeés within
the framework of the New Settings Program

Coproduction: Kunstenfestivaldesarts, Festival Montpellier Danse, Festival
d’Automne a Paris, Les Spectacles vivants—Centre Pompidou, Wiener
Festwochen, AFAC (Arab Fund for Art and Culture), HAU Hebbel am
Ufer (Berlin), ERT Emilia Romagna Teatro (Italy), Kampnagel, Service de
Coopération et d’Action Culturelle de I'Ambassade de France au Maroc.

Funded by Cultural Foundation—Abu Dhabi

S 71E: 2/ HAEE, MERSIME st 23T =
Co-presented by Ob/Scene Festival, SFAC theater QUAD



nlir] o} wlApu] (] =)

A

200010 2] ke o} shabuli= Aopslis ol A ofv]
A 2 2h A b s Al 7]k CLyke] 41410 o]
SR AR 0 5 T

2 A A

9 A 20120 Jujebel

J

Jat

ol 5141 Aol o]l Atk QUAEAGICL 5 414l o} 5eto] uhd
SLEAA ] A A o] THA Soll Al et w A ekt
yHFol gl v A 5L7E AL Lol Rk AN 2L vHE A

g 52 1ol A= Wol el
ST 3= ol A o] A G B AQ1AL i
30 FI§lEs Aol Al AL A7) silo] bk, v} 2, v
el ok vl e, ol ol olul. a1} a1, 913 gle] vFatu] gyl

AR RO A bl Aol %

H

i

oiff

© Courtesy of Thomas Poravas

aninjsat
11.5 E 16:00, 19:00/11.6 & 17:00
30,000 /532 /HEZEHA



Maria Hassabi

TOGETHER

Since the early 2000s Maria Hassabi has carved a unique prac-
tice based on the relation of the live body to the still image
and to the sculptural object. Concentrated on stillness and
deceleration, her works reflect on concepts of time and the
humanfigure. With minimal movements, [TOGETHER/, an
intimate duet between herself and dancer Oisin Monaghan,
evokes images of togetherness. The two of them move at the
limits of perception, folding the surrounding space against
the contours of the body. [TOGETHER] proposes a forceful
choreographic meditation on methods of affecting and being
alTected by each other; on ways of living with and next toan-
other.
“Together has a simple title for a complicated question:
how to be together? The contact between the two bodies,
like a spark, occurs: cheek to cheek, head to head, forehead
to forehead, then nose to nose, and almost mouth to mouth,
the infinite tenderness of this desert couple tries to calm
the panic pre-apocalyptic.”

IImin Museum of Art
Nov 5 Sat 16:00, 19:00/Nov 6 Sun 17:00
30,000 won /53 min/performance

Performer: Maria Hassabi, Oisin Monaghan

Sound Design: Stavros Gasparatos, Maria Hassabi

Outfits: Victoria Bartlett

[TOGETHER](2019) was commissioned by the Pulitzer Arts
Foundation, St. Louis, and supported by “Extended Life;" a program
of the Lower Manhattan Council of the Arts. [TOGETHER]
was developed through a residency at FLOOR, NYC.

ZS 712 /4 HAEH, ¥nlo|snt

Co-presented by Ob/Scene Festival, IImin Museum of Art
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Kim Suhwa

Metahands

Kim Suhwa is a performer and choreographer who explores
the corporeality that arises between the body and techno-
logical media. Metahands| deals with the choreographer’s
body wavering between the virtual space in VR and the space
in reality. The work questions how the “here and now” or
the community on the stage can exist, when our senses are
scattered to spaces spread out across the virtual and the real.
From these myriads of senses and experiences, what could
be considered the “common memory”™ Can we consider the
contemporary human body that fluctuates around this uncer-
tainty to belong to the same species of the past? While wel-
coming the incongruity and the incomplete synchronization
between the virtual and the physical body in the VR medium,

the artist continues o strive to conjoin the two on the other.

Seoul Art Space Mullae M30 Gallery
Nov 7 Mon/Nov 8 Tue 19:30
20,000 won /60 min/Korean/VR performance

(Korea) ¢

|, &9 U3t

S&2=k Lin Jye-Hwei

32 VR IRl Al 5=

HUSE, TH, AR E CIAQL: A2l

ZZHEMLIXIHE: Z&0}

0| =2 2022'4 St 25t0l| =2 23| o £ot7| 28X Y AL el X[ 2l & ot
M Zt=| & LICh

Direction, Performance: Kim Suhwa

Co-creation: Jye-Hwei Lin

Stage & VR design: Si Hyunsoo

Light, Projection Mapping &Sound design: Shin Hyerin

Project management: Kim YoonA

This work was published with the support of [2022 ARKO Art & Techl.
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Kim Jisun

The House of Sorrow

Kim Jisun is a performance artist who has been exploring the
vague borders and cracks of the social system and questioned
the possibility of sensing the self and world. This year’s Oby
Scene Festival introduces her two works: [Off Tours| and [The
House of Sorrow]. Both works travel through virtual spaces
like the gaming world or the web, to question the sensations
of a non/physical space, and to think about the very system of
thought.

[The House of Sorrow] begins with a trip that the artist
went on to the Amazon, where Kim Jisun met a man named
Min, who handed her a mysterious USB stick containing var-
1ous games that are suspected to be his own creations. Kim
plays these games to trace what it was that Min wanted to see.
By adding her thoughts and revising the original, Kim has
created a new version of the game, entitling it [The TTouse of

Sorrow], to which she invites the audience.

Art Sonje Center Art Hall
Nov 9 Wed /Nov 10 Thu 18:00
20,000 won* /70 min / Korean and English/performance
* [The House of Sorrow] +[Off Tours] Package: 30,000 KRW

(Korea)

i oE UM
THE: LK

A N Ao 2712 uEs

Uz AEH M 2

Jlens ARl

%2 o gl

2o 224

ZEREE 2AH ALY

52 2EHASTUE, MHSSHA, HS2EMT SR 25101 2923
BE7|2): /4 HAE|Y, O =M HIE]

Conception and direction: Kim Jisun

Assistant director: Yoonzee Kang

Technical director: Jimmy Kim

Game development: Doohyun Park, Gigang Moon, Ojun Kwon

lllustration: Chaewon Oh

English translation - Yoonzin Kang

Performer: Eunkeong Yun

Co-production: Kunstenfestivaldesarts

Sponsored by Ministry of Culture; Sports and Tourism, Seoul Metropolitan
Goverment, Seoul Foundation for arts and Culture, Arts Council Korea

Co-presented by Ob/Scene Festival, Art Sonje Center
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Kim Jisun

Off Tours

Kim Jisun is a performance artist who has been exploring the
vague borders and cracks of the social system and questioned
the possibility of sensing the self and world. . This year’s Ob/
Scene Festival introduces her two works: [Off Tours| and [The
House of Sorrow]. Both works travel through virtual spaces
like the gaming world or the web, to question the sensations
of a non/physical space, and to think about the very system of
thought.

In [Off Tours), Kim Jisun transplants the experience of a
package tour into the form of a website tour. The audience will
travel to numerous websites, looking at their history, data, and
movements; these encounters will lead them to question their

spatiolemporal senses.

Art Sonje Center Art Hall

Nov 9 Wed/Nov 10 Thu 20:00

20,000 won* /60 min/Korean, English subtitle/website tour
* [The House of Sorrow] +[Off Tours] Package: 30,000 KRW

(Korea)

A A& AR

m2 0 ek FASA HFIIH

EIMX BEx-7|& 7™ 22X

o3 =2 W X2 K| G|

7l @= HRIE

A E MZh 2l E i m o & 2

S 2SR MSEHA|, M2 281t
20213 AZLHM9 ol &X|2l ART MUST GO ON M& =+

SS71E: /A H2AE|IH, otEMIHMH

Conception and direction: Kim Jisun

Assistant director/Tour program performer: Kang Yoonzee

Computer program development: The New Feature

Tour program advisor: Lim Jihye

Technical director: Jimmy Kim

Homepage production: Min Guhong Manufacturing

Sponsored by Arts Council Korea, Seoul Metropolitan
Government, Seoul Foundation for Arts and Culture

Selected for 2021 TART MUST GO ONJ—arts support program for Covid-19

Co-presented by Ob/Scene Festival, Art Sonje Center
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12 Im Go-Eun

Three Circles with(in) the Whale

Im Go-Eun is an artist and fillmmaker who presented her
works at various film festivals and exhibitions in Korea and
abroad. She has taken a keen interest in the flexible char-
acteristic of the dialectic relationship between subject and
object, past and present, truth and fiction embedded in the
cinematic gaze. ler recent focus lies on discovering a peetic

language to recover the wild in face of the global ecological

crisis. [Three Circles with(in) a Whale| is a reconstruction of

the first work of the [Archipelago Map! project, presented at
last year’s Ob/Scene Festival.

How much do we sense, contemplate, and react to the sig-
nals sent by the life and death of other existences? How can
we open up the closed relationship we have been forming
with them? How can we sustain our relationships by main-
taining the tension that arises from diflerences, instead of dis-
regarding or blurring such boundaries? To find the answers to
these questions, the time of whales and humans dive together
into a circle, a space both filled and empty at the same time.

Ob/Scene Space(Seochon Space Seoro)

Nov 10 Thu-12 Sat 11:00/12:00/13:00/ 14:00
/15:00/17:00/18:00/19:00/20:00/21:00 (16:00 break)

Nov 13 Sun 11:00/12:00/13:00/ 14:00/15:00

10,000 KRW /50 min/English, Korean subtitle/visual performance

(Korea/The Netherlands) ———
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I2E: Post Industrial Boys(George Dzodzuashvili), Marie Poland Fish
AE

= : John Banville, Jorge Luis Borges, Emily Dickinson, Robert
Graves, Ursula K. Le Guin, Herman Melville, Marianne Moore
& S/A HAE|H 2021
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Concept/lmage Im Go-Eun

Sound: Post Industrial Boys(George Dzodzuashvili), Marie Poland Fish

Text: John Banville, Jorge Luis Borges, Emily Dickinson, Robert
Graves, Ursula K. Le Guin, Herman Melville, Marianne Moore

Commissioned by Ob/Scene Festival 2021

Technical Producer: Shin Jinyoung(apparat/us)

Stage: Sim Woosup

Video, Lighting: Jung Haein

Sound: Jang Taesoon

=

st Eslol=223] 2022 023 ZZ 0 &AIH Q| %]
Sponsored by Arts Council Korea
This artwork was invited by Ob/Scene for the project A Place You
Long For, and produced with support from Arts Council Korea.
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Toshiki Okada

NEW ILLUSION

As a leading figure in contemporary theatre, Toshiki Okada
Shimpei Yamada, a stage and video designer have developed a
new type of theatre called ‘EIZO-Theatre’, in which he trans-
forms the screen into a theatrical space. Eizo-Theatre pres-
ents ‘theatre” by means of images of actors projected onto
screens ete. and the audience’s powers of imagination.

In INEW ILLUSION], images of a man and a woman pro-
jected on a screen on the stage begin talking about a play that
was performed in that theatre up until the preceding day, set
in the room where they had lived together. While their con-
versation hovers over the blurry boundaries between reality
and fiction, present and past, existence and absence, the vir-
tual and the real encroach on each other.

When the images of Eizo-Theatre are projected on a stage

where actors are absent, how dees theatre begin to operate?

SFAC theater QUAD
Nov10 Thu 19:30/Nov 11 Fri 14:00, 16:30, 19:30

/Nov 12 Sat 11:00, 14:00, 17:00, 20:00/Nov 13 Sat 11:00, 14:00, 17:00
40,000 KRW /60 min/Japanese, Korean and English subtitle /Eizo-Theater

(Japan)

Playwright-Director: Toshiki Okada

Video Director: Shimpei Yamada

Cast: Tomomitsu Adachi, Ayana Shiibashi, 4=

Music:

Recording-Sound: Raku Nakahara(Luftzug)

Lighting: Masayoshi Takada(RYU), Kousue Ashidano(RYU)

Costume: Kyoko Fujitani(FAIFAI)

Stage Manager: Daijiro Kawakami, Marie Moriyama

Recording: Yuki Sato, OHSHIRO SOUND OFFICE Inc.

Video Assistant: Shiori Saito(AOZORA), Yuki Higuchi

Interpretation: Nawon Lee

Producer: Megumi Mizuno(precog)

Production Manager: Nanami Endo(precog)

Assistant Production Manager: Ema Murakami(precog)

Production Desk: Yuri Saito, Kumi Hiraoka(precog)

[For Seoul performance]

Lighting Operator: Arisa Nagasaka (RYU)

English Translation: Aya Ogawa

Korean Translation: Lee Hongyie

Planning and Production Management : precog co., LTD.

Supported by the Agency for Cultural Affairs , Government
of Japan through the Japan Arts Council

In co-operation with KU Inc., office lll's with the
assistance of The Saison Foundation
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Production producer: Kang Min-hyung

Production: chelfitsch, Virtual Station

Co-presented by Ob/Scene Festival, SFAC theater QUAD

This work is produced by ‘2022 ACC (Asia Culture Center) International
Co-production Performing Arts Development Program’.
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Lee Young Jun

The Ocean

the Parallel Universe

[rom fresh bananas to black and greasy crude oil, a major
portion of our life depends on marine transportation. And
yel, the process remains invisible to us. The ocean is a world
blocked from our view. The ocean accessible to ordinary peo-
ple is the ocean we swim in— the ocean of leisure time and
consumption. Those who take the ocean more seriously prac-
tice scuba-diving and try to reach deeper water, but the gate
to the ocean world remains beyond reach no matter how
deep one dives. The port is always the most important site
of marine transportation and yet, it is blocked off from the
public because it is designated as a security zone. Thus, what
happens inside a port will never be known to us. In this sense,
the ocean of marine transportation is a parallel universe; we
know it exists, but we can never reach it. Pier 1,2, 3, 4,5, 6, 7
of Incheon Port and Pier 4, 5, 6, 7, 8 of Busan Port, Newport,
and its surrounding waters are examples of such a parallel
universe. Based on materials gathered while pecking into the
site of marine transportation, this work unfolds a story about

the ocean we are unaware of.

Ob/Scene Space(Seochon Space Seoro)
Nov 14 Mon/Nov 15 Tue 19:30
20,000 KRW /80 min/Korean/lecture performance

(Korea)

HE-2H:0lHE

22 ZES

G HH 2ZCIRI HE

S st=EstollEe sl

O] ZE2 2022 st 2stoll =8| 2zt AT
23 Aol dete 2 2HELCE

Sound: Cho Seungho

Video: Geoje Localdesign Seomdo

Sponsored by Arts Council Korea

This work was supported by 2022 Private Theatre
Revitalization Program of Arts Council Korea.
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15 Eric Baudelaire

There is No More Music to Write,

and Other Roman Stories

The new film from visual artist and filmmaker Eric Baudelaire
has a long, unpredictable title and consists of three chapters.
The three chapters each have the subtitles “Four Flat Tires”,
“The Lost Score”, and “When There Is No More Music to
Write”, and each is a fragmentary and independent story. All
of these relate to works created by Alvin Curran, an American
avant-garde sound artist who settled in Rome in the mid-
1960s, in a group called “Musica Elettronica Viva”. Although
they can be classified as a trilogy because of their different
origins, Baudelaire, inspired by Curran’s improvisations, jux-

taposes them with the radical struggles that arose in Italy and

America in the 1960s and 1970s. The chaotic combination of

archived and discovered images and sounds illuminates the
significance of music as a radical act of struggle in a turbulent

history.

Art Sonje Center Art Hall

Nov 15 Tue/Nov 16 Wed 19:30

10,000 KRW* /59 min /English, Korean subtitle/film
* Double-Bill: Eric Baudelaire + Seo Hyun-Suk

(France)

Director: Eric Baudelaire

Based on research by Maxime Guitton

Main cast: Alvin Curran

Music: Alvin Curran, Musica Elettronica Viva
Image: Eric Baudelaire

Archives: Annabella Miscuglio

Editing: Claire Atherton

Sound mix: Eric Lesachet

Color grading: Christophe Bousquet

Producer: Eric Baudelaire—Poulet-Malassis Films

Atat M-S DMZ=HICHFHIE 2| G SHA|
Subtitle provided by DMZ International Documentary Film Festival
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Seo Hyun-Suk

L.ess Formless

Seo Hyun-suk’s [Less Formless| began as a response to Gim-
hongsok’s intention to create “artworks that are absolutely
useless” for the exhibition 2019 [Title Match: Incomplete
Ruins]. Can forms be created out of formless things? Through
the tension created between found objects, this work experi-
ments with the manifestation of the immaterial that escapes
form. Individualities that cannot be conceptualized. The

refractions of nonexistences.

Art Sonje Center Art Hall
Nov 15 Tue/Nov 16 Wed 19:30
10,000 KRW*/35—-40 min / Korean / film
* Double-Bill : Eric Baudelaire + Seo Hyun-Suk

(Korea)
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(Korea)

walking aha

In Production:

Lysan City, Alstroemeria, and Asua

'In Production: Lysan City, Alstroemeria, and Asual is a {ilm
project that began from “Commu”, a shortened term for the
Self-made Character Community. “Commu” is an online com-
munity where each user creates one’s own character set in a
virtual universe and develops a fictional narrative by inter-
acting with other characters. The artist discovers a peculiar
way of narrative writing in the collaborative creation process
carried forth by the teenagers gathered in the “Commu.” The
strange and surreal universe that evolves by patching story
fragments written by each participant exposes the extreme
sense of isolation felt by teenagers today, while leaving traces
of their repeated attempts and failures of communication.
This time the artist will present the making process and a pro-
totype of this film project, which is currently being created
through a collaborative writing process that blurs the notion

of individual subjectivity.

Seoul Art Space Mullae Box Theater
Nov 18 Fri 19:30/Nov 19 Sat 16:00
20,000 KRW /60 min /Korean /screening
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A AEH 0|M: Natasha Vladlena, Z%!, ACHsH 2021, IHal,

2022'3 M2 2sH T BENXTH|EAE) MH =
Production: walking aha

Direction: Jung Jae-hoon

Directon Team: Kim Inbeom, Kim Seoyeon

Music: Choi Taehyun

Sound Effect: Park Daham

Producer: Ko Yoohee

2022 Seoul Foundation for Arts and Culture BENXT
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—————— Mette Edvardsen

No Title & Black

Mette Edvardsen is a choreographer and performer based in
Oslo and Brussels. Although some of her works explore other
media or other formats, such as video, books, and writing,
her interest is always in their relationship to the performing
arls as a practice and a situation. At this year’s Ob/Scene
Festival, Edvardsen will present two works: ‘Black] and [No
Title!. While [Black! is about making the invisible world visi-
ble through language, [No Title| addresses existence through
negation, opening the perspective of the audience to encoun-
ter all there is when leaving behind that which is not.

[Black] is a constant effort to make invisible things appear
in a silent, empty room. In void space, the world starts to
slowly reveal itself through words and movement.

[No Title] is about how reality exists in language and how
this extends into real space. It is about how memory and
imagination blur, about how things can be there and gone at
the same time, about things that have gone before their time

and things that never quite disappear.

KIM HEE-SU Art Center Space1
Nov 19 Sat/Nov 20 Sun 15:00
40,000 KRW /40 min +25 min/English, Korean subtitle/performance

(N ()I'way)

[No Titlel

Created and performed by Mette Edvardsen

Production: Mette Edvardsen/Athome

Co-production: Kaaitheater(Brussels), BUDA/NEXT Festival(Kortrijk),
Teaterhuset Avant Garden(Trondheim), BIT(Bergen), Black Box teater(Oslo)

Supported by Vlaamse Gemeenschap, Norsk Kulturrad

Special thanks to Heiko Golzer, Mari Matre Larsen

Photo by Lilia Mestre

Graphic design: Michaél Bussaer

[Black]
Created and performed by Mette Edvardsen
Production: Mette Edvardsen/Athome
Co-produced by Black Box teater(Oslo), Work Space(Brussels)
In collaboration with Kaaitheater(Brussels), Vooruit(Gent), Netwerk(Aalst)
Supported by Norsk Kulturrad, Fond for Utevende
Kunstnere, Norwegian Ministry of Foreign Affairs

e YRS

In cooperation with Korea National Contemporary Dance Company
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19 | ———— doublelucky productions

True You (we know how you feel)

The fact that machines know where we are, what we buy, and
how many steps we have walked is yesterday’s news. Today’s
machines want to know how we feel because our true self is
revealed in our affects. Voice analysis, micro-expression evalu-
ation, and brainwave visualization are the methods of affective
computing that read the truth from the body.

[True You! is a lecture performance in the form of expanded
cinema, that reveals how these machines transform the char-
acteristics of truth itself. doublelucky productions place the
development of smart software in the tradition of the ancient
Chinese rice lie detectors to modern polygraphs, going back
as far as the medieval judgment of God. With the help of old
film clips, the latest tech trailers, and a homemade app, they’ll

tell you how you feel.

Art Sonje Center Art Hall
Nov 19 Sat 19:30/ Nov 20 Sun 18:00+ artist’s talk
40,000 KRW /60 min/English, Korean subtitle/lecture performance

(Germany)

Concept-text-performance-video: Chris Kondek & Christiane Kuhl
Music: Hannes Strobl

IT-data visualization: Kim Albrecht

Board operator: Phillip Hohenwarter

Thanks to Adam Butler

Co-presented by Ob/Scene Festival, Art Sonje Center
Supported by Goethe-Institut Korea
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—— Zachary Formwalt

An Industry and Its Irreplaceable
Medium

Zachary Formwalt is an artist and filmmaker. He is interested
in how the media of representation—such as films or photog-
raphy—function, taking into consideration that it is impos-
sible to truly represent abstract capital despite the profound
impact capitalism has on our lives. Ob/Scene Festival will
present three of his works this year, cach visiting a series of
contemporary sites. These works examine the accumulation
of capital in parallel with the development of photography
and explore the problems capital poses for @sthetic experi-

ence.

[An Industry and Its Irreplaceable Medium] This project has
been generously supported by The University of Chicago’s
Richard, Mary L. Gray Center for Arts and Inquiry, and Ob/Scene
Festival with additional funding from the Mondrian Fund.

lIn Place of Capitall This work was generously supported by Kunsthalle
Basel and the Rijksakademie van beeldende kunsten.

ln Light of the Arc] This work was originally produced for the
steirischer herbst with support from the Mondriaan Fund.

KICHE

Nov 15 Tue—Nov 20 Sun 12:00-18:00

5,000 KRW*/22 min/English, Korean subtitle/video
* Exhibition Admission: Ho Rui An+ Zachary Formwalt

(The Netherlands/USA) ——— | 20

A new creation [An Industry, and Its Irreplaceable Medium],
traces history of a medium that industrial capitalism tends to
abstract and summons the hidden origin. What lies hidden at
the origin of the moving image is the body of a dead animal.
For analogue film is held together by gelatin, derived from the
bodies of slaughtered cows. So whenever we look at film, we
are effectively looking at an animal we are structurally exempt
from seeing, since it constitutes the very medium in which
the images themselves are suspended. By directing our atten-
tion to this blind spot, Formwalt simultancously directs our
allention to the blind spot of the meat industry, and finally
capitalism at large, a system that persistently hides the indus-
trial products and processes that remain at its base. If animal
remains are found at the origin of film, they are equally there
al the beginning of capitalist mass production: the very same
slaughterhouses where cows were disassembled to become
the bonding material of film, inspired Henry Ford to invent

the automobile assembly line.

Along with the new work, [In Place of Capital] and [Tn Light
of the Arc] will be introduced.
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—— Tino Sehgal - Philippe Parreno

Ann l.ee

Through what he calls “constructed situations,” Tino Schgal
has devised a strategy of a live and interactive art work.

At the gallery, a young girl introduces herself as a Japanese
manga character, ‘Ann Lee’. This girl, originally a Japanese
animation character then bought by Phillipe Parenno and
Pierre Huyghe, first appeared in 2000 as an avatar in the
film of Philippe Parreno titled [Anywhere Out of the World.
This time in Tino Sehgal’s work, she is reborn as a person in
real life.

How does Ann Lee at the gallery interact with the visitors?
How do they respond to her questions? The work enjoys the

co-creation of the visitors.

Esther Schipper Seoul
Nov 4 Fri—-Nov 20 Sun 12:00-18:00 (closed on Mondays)
Free/Korean and English/live work, film

(Germany/France)

AE HZ: ol A 4|5

Artworks provided by Esther Schipper
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22 Wael Shawky

Al Araba Al Madfuna I11

Wael Shawky is considered one of the most important con-
temporary artists in the Middle East. With a focus on films,
he has presented works with narratives where fact and fic-
tion intermingle and existing historical narratives are ques-
tioned and reconstructed. The starting point of [Al Araba Al
Madfuna 111} is Shawky’s personal experiences of visiting the
ancient village of the same name. Having witnessed the locals
dig the ground in search of hidden treasures and seek to
unearth their ancestors' secrets through alchemy and spir-
itual activities, Shawky overlays this mysterious experience
with the contents of “Sunflowers,” written by Mohamed Mus-
tagab, to reconstruct the narrative as a dreamlike film. This
work portrays the dystopic world of a village where tradition
has faded away, weaving together history and fiction, docu-
mentation and experience, archeology and imagination. [Al
Araba Al Madfuna I11] is a beautiful lyric poetry that unfolds

the narrative of contradiction and pain.

Art Sonje Center Art Hall

Nov 12 Sat 16:00

10,000 KRW* /27 min 2 sec/Korean, English subtitle/film
* Double-Bill: Moonlit (work in progress) + Wael Shawky

(Egypt)

S Enlen ATE

Collection of the Ulsan Art Museum
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Moonlit (work in progress)

‘Chi and Vitality’. Considered the beau ideal in Eastern paint-
ing, this conceplt refers to the style of painting vividly to make
objects feel lifelike. If today’s technology allows reality to be
rendered more realistically, could it also revive this ‘Chi and
Vitality”? Or doees this concept exist beyond the mere image?
This time, the spirit of Jeongga is infused into a digital rein-
terpretation of the rgth-century painter Cho Heeryong’s [Red
and White Apricot Trees].

“While it’s not difficult to see its reflection in the mirror,

how could you possibly grab the moon in the water?”

Art Sonje Center Art Hall
Nov 12 Sat 16:00
10,000 KRW*/15 min/Korean/ performance, video
* Double-Bill: Moonlit (work in progress) + Wael Shawky

(Korea)

II:I
2o EdET
Music: Park Minhee
Video: Lee Lee Nam
Sound: Jang Young Gyu

o| ZtZ2 [4lo| 4D 42| Z2HEE 2|al =/410] 2
st 250 =93] 2022 023 S 3HSAIE 2| X[ &

Sponsored by Arts Council Korea

This artwork was invited by Ob/Scene for the project A Place You
Long For, and produced with support from Arts Council Korea.



H
gz
[N}
SN

At
o2
~N
=
s
o
all
1o
oX
o
[
J=

@3k $ul7h Follliz vIAE vlo]E o Al A1z FQlo]

]
3t B¢ A i (Server Farm)oll hho] A3ALo] =012

o WA | ¥ 3L, 25 3] 9-aL VFA] & 05 5ol Al

U}, 7L 342 o] &-o] oyl o} rrh-o| vl AL, of| 42 V), T
Ul 7] & AP sk 2 o] o] Hlaigs R A], Al T
1

AL QIREO] &2 Q1% v ok AL A e vl

11.13 € -11.19 E 12:00-19:00
SR /SU0i 5201 /QE{E|E LiR{E| 2 WAto|E

© Courtesy of the artist

wanrs. 4
3 3

<
.
=

]



— doublelucky productions
A Scroll through
The Garden of Tangled Data

Almost everyone carries a digital database in their pockets:
fotos, chats, emails that don’t gather dust and never decom-
pose, existing forever on inaccessible server farms. This is dif-
ferent in [The Garden of Tangled Datal. Here, data is not read
but sown. Visitors stroll/scroll through the site and upload
pictures from their cell phones, and observe how they cross,
blossom and eventually become humus in the digital commu-
nity garden. doublelucky productions is planting an alterna-
tive ecosystem of peaceful ceexistence, between technology,
plants and us. Vegetation has been measured and datafied

long enough — now it's time o vegelize data.

Online
Oct 30 Sun—Nov 20 Sun
Ob/Scene Festival Website (online)

Offline

Sewoon Hall

Nov 13 Sun—-Nov 19 Sat 12:00-19:00

Free/German and Korean/interactive narrative website

(Germany) 24

Idea, concept: doublelucky productions

Text, voice: Christiane Kiihl

Video, image processing: Chris Kondek

Composition, music: Hannes Strobl

Website design, programming: Laura Piccolo

Backend administration, second screen experience: Peter Ehses
Software development, postprocessing: Thomas Geissl

Hypercam design: Kim Albrecht

A commission by HAU Hebbel am Ufer.

Production: doublelucky productions and HAU Hebbel am Ufer (2021).

st 23l0|&2I 23] 2022 023 S Eo=AIHS| x| &l
Sponsored by Arts Council Korea
This artwork was invited by Ob/Scene for the project A Place You
Long For, and produced with support from Arts Council Korea.
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Korean Society of Typography —————
Vibrating Birds

and Handwritten Letter

[Vibrating Birds and Handwritten Letter] is the 16th exhi-
bition created by the Korean Society of Typography and a
newly written novel by the SF writer Kim Choyeop, as well as
a typography video work of 35 minutes created by 200 design-
ers, who designed a sentence for every 10 seconds. Yel unpub-
lished, sentences of this work have been randomly distributed
to designers and were gathered back in the form of video clips
and images. We live in an era when the James Webb Space
Telescope has transcended time, [Vibrating Birds and Tand-
written Letter| deals with ‘typography’ and ‘time.’

Korean Society of Typography is an academic organization
that shares the research results and experiments on typogra-
phy and letters. It regularly publishes the academic journal
[T.etter Seed| and an nually holds a typography exhibition in

various formats.

Presented by Korean Society of Typography
Curated by Min Guhong, Yang Jieun (KST exhibition team)
www.k-s-t.org/vibrating-birds-and-handwritten-letter

Art Sonje Center (1F)/Seoul Artists’ Platform Project Room (5F)
Nov 9 Wed-Nov 20 Sun (closed on Mondays) 12:00-19:00
Free/26 min 13 sec/video

weiboid pajejoy
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CiviChon 2.0

Nomadic Forums for Future

Communities

[Nomadic Forums for Future Communities! discusses the
organisation of, and the dynamies constituling, the communi-
ties of the future. In Mokpo and Gunsan, CiViChon 2.0 holds
community events and gamified forums with local stakehold-
ers, including residents and activists, along with visitors and
external experts, in order to share their perspectives regard-
ing the differing relationships within these communities;
these forums are followed by in-depth discussions in Seoul to
review the results. The accompanying exhibition will present
video documentation (footage of the preparation process and
scenes rom each forum, as well as interviews and local excur-

sions) alongside the game boards used in the forums.

Director: Park Kyong

Curator: Jung Soik

Film Director: Jung Jaekyung

Assistant Curator: Han Dabin

Local Partner: Hong Dongwoo(Don't worry village CEO),
Moon Yujin (Don't worry village Crew)

Local Researcher: Yoon Zoosun(Chungnam National Univ), Chae Ahram(AURI)

Social Designer: Kim Wolsik

Game & Graphic Designer: Yang Sunhee(Gute Form)

Sponsored by Arts Council Korea

This project was invited by Ob/Scene for [A Place You Long For],
and produced with support from Arts Council Korea.

Sewoon Hall

Forum 11.13 Sum 10:00-21:00

Exhibition Nov13 Sun-Nov 19 Sat 12:00-19:00
Free/forum, exhibition

weiboid pajejoy
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ARTIST'S TALK

Bouchra Ouizguen
Nov 6 Sun 14:00
[Elephant] post-event
SFAC theater QUAD

Maria Hassabi

Nov 6 Sun 17:00
[TOGETHER] post-event
IImin Museum of Art

Toshiki Okada

Nov 12 Sat 20:00

[NEW ILLUSION]/ post-event
SFAC theater QUAD

Mérten Spéangberg

Nov 13 Sun 19:30

[I'm Hiding One Of These] post-event
llmin Museum of Art

Zachary Formwalt
Nov 16 Wed 17:00
KICHE

Mette Edvardsen
Nov 19 Sat 15:00
[No Title] and [Black] post-event
KIM HEE-SU Art Center Space1

doublelucky productions

Nov 20 Sun 18:00

[True You (we know how you
feel)] post-event)

Art Sonje Center Art Hall

Eric Baudelaire: Interview Video
Online
Ob/scene Festival website & youtube

Ho Rui An: Book Talk
Nov 4 Fri 18:00
The Book Society
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Technical Translation:
Kathy Kyeonghoo Lee
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