OBSCENE
~Festval -
2024

II -2




=/ HAEH 2024 2™

——

Ob/scene Festival 2024 Schedule

2212l S II' opell AW 23 Marten Spangberg
Online release OIRAH L U3 FX| 2= 0[0F7| Il Stories That Tell No Nothing I
otAIOIEME gstezl E2 5= Alejandra Pombo Su
Arcade Seoul LiCt ol A~ 20t Nada espuma
o7 gz Iggy Malmborg
AN E T A #0 Exit Piece #0
IZI ojalzl Lee Minjin
™M Fof Next to the Horizon
nee Kim Boyong
a2 2lst 2 Gathering for a Choir
IEI OLL} H & Anna Pehrsson
W= Al2|= 12 Excavation Series | and Il
2E|L} ZE4] Stina Fors
ol

A Mouthful of Tongues

=
Mzt Suh Yeongran
SHH 37| HElAE Co-Weaving Context
ZlS0|lsx Iz' Mzt Suh Yeongran
Leeum Museum of Art EHH 27| Co-Weaving
oploI=A 2 ol=ml 53| Armin Hokmi
Arcade Seoul Alet= Shiraz

2lg0|sa

-
—_

M&zlo} w=ao}

Cecilia Bengolea

Leeum Museum of Art HIAE[OF&| Bestiare
otdal 1 Angela Goh
=1 Total
ool =A2 2 WAt Related Event
Arcade Seoul T=.41100 St 7| 235] Ob.scene 10 Book Launch

otAHlOIEME

ME8gEA 4=+
T2l2128Z 23
QIAE}TR @arcade.seoul

2lZ0lsn
MEEEA 8447
O|EH = 552 60-16
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Arcade Seoul

23, Dorim-ro 128-gil,
Yeongdeungpo-gu, Seoul
Instagram @arcade.seoul

S

Leeum Museum of Art
60-16, Itaewon-ro 55-gil,
Yongsan-gu, Seoul
www.leeum.org
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& Followed by artist talk
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Letting Festival into
the Festival

A new era should begin with a bang or perhaps
the bang is when something comes to an end. In
troubled times bangs aren’t what we look forward
to but what is needed is to come together and
stay together, to practice forms of solidarity and
enjoy being with rather than look at.

Festival has a long history but it's only re-
cently that it has been synonymous with specta-
cle and a clear division between expression and
audience, producer and receiver. For hundreds of
years festivals weren't first and foremost about
showing something but about being and doing
together. It wasn't about celebrating certain in-
dividuals, like famous actors or pop stars. What
was supposed to be successful was the festi-
val, being together and equal. During festivals,
this was central, everybody was equal, hierar-
chies were erased, status, family and belonging
were hidden behind masks. The time of festivals
was a moment of anarchy, a time without organi-
zation, when everything was possible and value
out of place.

Ob/scene is a festival in the form of a mod-
ern-day festival but this year it attempts to cul-
tivate something of the old spirit of coming
together.

Theatre proposes certain ways of looking and
experiencing. We look at theatre and consume
spectacle with our eyes not so unlike how we
humans have been taught how to look at, experi-
ence and consume the earth. The theatre teaches
us that it’s okay to consume and take advantage
of the earth. To take without considering the con-
sequences, to extract without giving back. Can
performing arts question and propose alterna-
tive strategies that instead emphasize care, be-
ing with, intimacy and entanglement?

This year's Ob/scene Festival has decided on a
smaller format, one venue and an informal setting

S
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in order to strengthen the social and engaging
qualities of the festival. Is it maybe urgent today
to come together and share instead of remaining
anonymous spectators or closing out the world
in favor of screen time and anonymity? Therefore
the festival will happen all hours of the day and
night, remixing performances with culinary ex-
periences, DJ-sets, shared practices, walks and
publications.

The artists, people, works, get-togethers,
workshops and hangouts that Ob/scene brings
to Seoul this time is our shared contribution to a
different world.



——

1

S S AR o R

oloFx] 11

2022, A2l oF R 7} Ot

iz
>
]
=
In
1
"
oo
=
]

[>
o m
nr ng
lo
0
|0
Hu
40
ofo
=4
x
0.
i
N

40
ofo
OH IR
5t
T
rr
°

lo
m
&
B
nx
11
nz
o
FH
mr
i
=
o

m 2

b
e
[
[
fjo
ofm
ol
N
Il
fljo
s
mnr
»
=
32
n
1z
o

o
2
Im
inl
Hm
)
ne
oz
10
12
N
ofn
10

EI_I
o

Ao 0r Mr 2

ot

4>

N

opn

0

_o'l_l

fr 4o
In

mx 02 Mm

= ]

o
=]

=
-

o
e

o X o M
i

2T
X oo 3

Mo

41

9'2

|_
R
Mo |n e 2
> 4o i

u

o
L

oC

e

0

N
lal
o
Hi 4o
b
mnr
B>
nx

lo &2

o O
- = -
=

—_— —

o
nz

i
o
i
=
lo
ol
on
[>
on

ol

il
X Hio[>
oln i
ril

03
o
e Mo oR Dt

2z
B H
x

im}
==

rir
H R

AE
b
omn
z
my
N > N
Rl

2
:

ol
k>

A
2
© m

|d
g

ol
-

|4

o
o
g}
-
2
rx
lo
Hu
N
A

(o]

_>'|_|
o 0B NG

ro e o> H1 o
o
TS v B i

= Mo x B
32 T on? > oo nx g2

=]
=

| r:l_
n
n
o T

LU
ro

B>
x
A
N
A
>
Mjo
e
jo
45
30

S

=2

e
0z
lo
=o£
no

o Py
rir
k=)
1o
o
o
=)
N

b=
b

[> ok nx

N
~
(Bl

o
i I
2T
2 &
B

BoTr do

n

Mo ou

o o 12
o

ol
—_ =

[
3@ 1z
bt

m ol
[n

T 2 rlo om

N
n
°
Ir
L]
m &M B =2 0z oy
e

HSHELEHJQ

Qn
0 ©

2 =
E
ALl
Ho

o] jm |
kl
u\l
8
o
rr
o
oy
n

Ml
X
i)
an
HL
k=
o I
Pl
=
39
M
AT N

o{7H ™ ofof| B
CH AFS| O M st
TEEE A HA
Ct. Z=x olok7|= =
A, FRoll HESsHokst=x
= 2H|sHok sH=X] Fol

=6l= 2 £Hel (o}

0
40 IHu N
2o g o2
s
ooy o=
[

1o

=

A
=2
B)

f

i
rr

=)

o ng
o
=
o
)
I
lo

A
rir
A

0 ot 2o
R 32 oo =

jm |
B ORE &
m oox o rr

oo
TOHN 4y
2 g
mr e

I
N
i
°
1

02 4o
sy HI
S e
ng
IJ'|>>|'
m —
2 b

=

2o sy

=

4n

I

> o
i

°

A

=]
20
knl

°
E
10
4
2
o
om FR 18

2 A
LB
o
o T
2 0
o£r2'_1l—,=
oM
N
]

2 M o

In mo
]
2

)
x
I

i)
=

Marten Spangberg

Stories That Tell No
Nothing I1

In 2022, the Swedish choreographer Marten
Spangberg presented a short novel as part of
the Ob/scene Festival commission, a dance per-
formance for three dancers and two singers ti-
tled I'm Hiding One of These. The ambition was
to write a novel through the specific conditions
of dance. Not a novel about dance or inhabited
by dancers like Hollywood movies such as Billy
Elliot or Saturday Night Fever, but using the per-
spective of a choreographer. Let's say a chore-
ographer, who learned from Merce Cunningham,
Judson Church, non-dance of the 90s and so on.
Dance that has no story, no characters, that hap-
pens on stage notin a set like The Cherry Orchard
and that doesn’t concern itself with development
but still is a novel. Maybe not so exciting, thrilling
or action-packed but more like a dance, a place to
forget oneself where thoughts and impressions
make the reader’s stories come alive.

The novel was presented, one episode each
day fourteen days before the performance that so
to say became the fifteens episode, not as a reso-
lution of the mystery but as a different unfolding
of a landscape crisscrossed by movement, tem-
poralities, rhythms and touches.

Perhaps, a political intention was to offer the
readers a moment without the flood of stories
that contemporary society, day and night, rubs in
our faces. After all, stories tell us what to expe-
rience and think, what to focus on and at the end
of the day shop and consume.

This year, Marten Spangberg has written a
sequel Stories That Tell No Nothing I/, which will
accompany the festival daily. There will be no
performance in the end but perhaps the book is
the missing dance, the movements that disap-
peared, that can be experienced on your phone
while spending time on public transport, while
waiting for your girlfriend or read out aloud to
your mother.

S
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Online release
11.15 Fri-11.24 Sun
ob-scene.com

Supported by

Fond Darstellende Kiinste
Berlin, Langmanska
Kulturfonden

With special support from
Filipa Ramos and Galeria
Municipal do Porto

Thanks to

Laura Pante, Silvia Bottiroli,
Kim Benjamin and
Alejandra Pombo Su
Translated by

Kim Shinu

Marten Spangberg is

a choreographer from
Sweden living and working
in Berlin. Next to creating
dances he has taken an

(Sweden/Germany) ——— III

Courtesy of the artist

interest in choreography as
expanded practice, realizing
for example films, archi-
tecture, books and social
choreographies. He has
published several books,
fiction as well as theory and
is currently finishing a book
about dance and mourning.
Ob/scene has commis-
sioned four of his recent
projects and he has lectured
frequently in the context
of the festival. From 2024
Mérten Spéangberg func-
tions as the artistic director
of Ob/scene festival.



Alejandra Pombo Su

Nada espuma

Courtesy of the artist
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In front of Arcade Seoul
11.15 Fri 17:00/11.17 Sun 16:30
Free/ 25 min/dance

Alejandra Pombo Su’s artistic practice moves
between the visual, audiovisual and performing
arts. Based on dreamlike visions and imaginings,
her works represent emotions and imagined fig-
urations as much as concrete people, animals
and places, exploring the relationship between
the feminine, the animal and the post-human, the
natural and the sensory, the unforeseen, the inef-
fable and the imagined.

In an ongoing series of performances, Pombo
Su explores animal presence through modula-
tions, vibrations and intensities of the voice, as a
body that detaches itself from its skin and con-
nects to a non-corporeal, open and undefined
place. Her work deconstructs established rela-
tions between the voice and a person, express-
ing and being expressed, auto-fiction and be-
coming post-human or alien, creating a negative
dynamics undermining the commensurability be-
tween being and appearance in favor of unset-
tling not seldom visceral experiences impossi-
ble to escape.

With and by
Alejandra Pombo Su
Supported by

contradictions that appear
to be simultaneously
deliberate and accidental,

Centro de Arte Fundacion
Maria José Jove

Alejandra Pombo Su is a
multi-disciplinary artist
living and working in
Santiago de Compostela,
Spain. Her practice is
essentially performative

resulting in unconventional
approaches to stable media,

investigating material and
media in respect of how
rather than what, which
often result in work that’s

paradoxical to itself, full of

expressive and formal, hasty
and repetitive. Alejandra
Pombo Su’s practice is
highly unique and has been
presented by venues such
as Museo Reina Sophia, La
Casa Encendida, CA2M and
Museo de Pontevedra.
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oll A] 1= 31 2~ #() Exit Piece #0
22Hlo| HS HETLO[X} vl 0|7 HEEE| In Exit Piece #0, the Swedish theatre maker and
= (A|E T|A #0)M HEMO A=0| =l 5t= actor lggy Malmborg, through the theatrical exit
‘E|ZHOf| THAlS L} T RHEASK|EEO|2X O or sortie, |nvest|gate.s with a high degree of play-
fulness and theoretical sharpness how we hu-
=3 © HIA| ] (1o =o . X .
EYIIER WA R {EAH 7to| ‘E'E FHA mans relate to endings. Is it a conclusion or an
SHHME SAl0|l JH2 |5t Y=A| EIch E escape, a form of settlement or a flight ? An exit
o|2F ZAutely}? EfEQyp? OF OfL|2}H T, E} performs tension between presence and power,
s soermon E|ate HED A 7ho| 5| 2ts} between what is considered worth !(eeplng and
what’s not wanted, between forgetting and rec-
= H=|l = ol = & . .
71& AR sh= 2a ZHZ ZELhs Z8 2ol K| ollection. The very word includes both the event
7|0 A2 Aot o] & I5HK| od= A 7He| Arztnt of leaving as a form of resistance, but also that of
7|1 Zho| ZIEE SlSiCt, being pushed away by an external force.
_ = In Exit Piece #0, the sortie reverberates into
(AAE T2 #0)0l| M E|EE 22|0|Al 2l=ol . . s
the necessity and impossibility to escape from
= HEAI (=] sk Tl © . .
TER SAnt 22| AOIAIM HojLior 2 2R oneself, leaving forms of existence as a whole.
A, 32|10 3 =7Hs’d Ato|olM ZIS St stHX| gt The event of leaving is also a marking of the
S HPZO|= OLRAE 912 &% QICt= Alalg  threshold between the inside and outside. But
- _ hat if there is n ide, nowher fl ?
otm M E|AFS7| 2 MENSE 4 9 27712 OfH H &| A what if there is no outside 'ow'e e to. ee to
Perhaps, the fantasy of escaping is nothing more
b L SIALS Al 2 ol sloa|= . . . .
THoeh= 22 HH Z OIRIXIZ| =2 RIS than a promise that is keeping us in place.
Ml Xf2|ol] FHF= f50 ez REC)H & For the audience in Seoul, lggy Malmborg has
AL 2|7} UK| 25t= HPZO| 20 Tl = 1S developed a pre-study of the project, specially for
S CaLs 2E0| & 2 927 Ob/scene festival.
o|7| HEEREZ|=St= B U Z/UHAE|HE
2I8H 20| AP H7H BHE BHSUCH
Rl 29dlo] A= HETo| AL WHAIA SACLOIE2 ME LUEHE|= Aol ==
o7l HEEzE <ol o7 UHERE|E= CIEHME A3, B3, HIZH 2|0l = Pstet ol
Esajotea ChESt QAT HEH =82 MA UE7]0f 2st =55t TV A2|= Cl0l HHR 2
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ol ZEIM2 SIZ2slole  Ho= Z UM Ut MESIH H30l chEt -2
21 213] 2024 = Aol & UEHI|= 2014 TESHHM SAlof| ®=0]
HIERIS XIYAIEL XIFE  (bonenS Aoz Rl SRS ofstA|7| TR}
dhot M| ZtE| A& LICt st Mg x|l ZEES Sict
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With and by lggy Malmborg is a Swedish
lggy Malmborg theatre maker and actor
Dramaturge known for his intricate
Johan Jénson and highly reflective
Interpretor performances where the

Jo Eunwon seemingly elementary

gains philosophical traction
and twisted humor meets
obsessive research into the
medium of theatre.

With b o nerfrom 2014
Malmborg discovered an
intimate format that he has
developed in a series of pro-
ductions that although very
different are held together
through a particular vision
concerning theatre, expres-
sion and world-making.

This program is presented
with the support of 2024
ARKO International Arts
Network.

Arcade Seoul

(Sweden)

11.15 Fri 19:30/11.16 Sat 19:30 followed by artist talk
30,000 won/45 min/theater/ Korean and English

(no subtitles)

Malmborg is a unicum in
contemporary theatre, a
visionary who makes magic
and realism share the stage,
maintaining a passion for
theatre and at the same time
undermining its prominence.
In addition to his own pro-
ductions Iggy Malmborg is
a sought-after actor for TV
and film and has starred in a
number of popular TV-series
and features. In the season
23/24,he premiered his most
recent solo work, SATAN,
as well as a series of three
productions entitled Férsék
(Swedish for attempts or
essays) commissioned by

© Karim lIliya

Gothenburg city theatre.
This season SATAN contin-
ues to tour and for the first
time, he will also make a
piece of theatre for children
entitled Mot slutet (Towards
the end) commissioned by
the renowned Backa Teater.
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1, 3t so that you don’t feel alone. There everyone faces
1H the same direction, the horizon, the end of the
of= = beach. Watching the scene in which most of the

time nothing particular is happening except the
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for a dip again?
Next to the Horizon is a dance that started

Hel ™ ) ,
from a personal research around the identity of
|XF At a dancer. Simultaneously being a subject, a per-
| 2|sH son and an object to be seen, consumed by the
n|sts spectator’s gaze, admired and judged as a pro-
o= fessional as well as aesthetically being both an
T individual and a part of an artwork. Questions ar-
=s0ld rive concerning the possibility of liberating the
=58 dancing body from the obligation to express, the
2o M dancer from representing something else than
the dance or even worse, prove his, her or their

existence and identity.

o TH The Korean dancer and choreographer Lee
3 Minjin is in her work through different perspec-
Al tives approaching the materiality of dance; dance
AbO as expression, show, activity and something in it-

self, and the dynamics between dance, improvi-
sation and choreography in relationship to deci-
sion making and collaboration.

Viewing age restrictions
and guidelines
* The show is for ages 19 and up.
* Video and photography are
prohibited during the show.

S
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OlAIOIEMZ
11.16 & 17:30/11.17 & 19:30
30,000&! /402 /28

Arcade Seoul
11.16 Sat 17:30/11.17 Sun 19:30
30,000 won /40 min/dance

Courtesy of the artist
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ARKO Creative Process.

she finished the 6-month

[-12=1 oglzI2 M2 7|8 E Choreography Lee Minjin is a dancer,
olalzl SE5t= 2240|A} Lee Minjin performer, and choreog-
cajnpE=y| HEH, b2 slo|Ch BTl Dramaturgy rapher based in Seoul.
sate SaiysmolMd 28 Yun Sangeun After finishing her stud-
e = = Music ies in dance at Kookmin
= HES = 2|H 0] AN Yang Sunyoung University, she started
UMZ FETE ESE AlEEICL Light design her practice as a dancer
= 0|0l 221} 0|&9| Galho by performing with Lee K.
s s LSl HEHE Co-produced by Dance company. She also

L Ob/scene Festival collaborated in depth with
ESH gssom AYE, nid choreographers such as
/4 2YH| 23 So| et 7tet This program was produced  Kwon Lyon-eun and Marten

HASUCL 220l =28 with the support of 2024 Spangberg. Recently,

ch

FE 2ItaTt Felo|Est
670 & 7te| PACAPT
ZZMg obdct

programme PACAP7,
directed by Miguel Pereira
and Nuno Lucas, at Forum
Danga.



FARTE=4 Kim Boyong

S-S 919k gl Gathering for a Choir

Courtesy of the artist
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(Korea)

Arcade Seoul
11.17 Sun 10:00
Free/2 hours/workshop

Where does a thought begin? In a world dom-
inated by communication, where thought pro-
cesses are obliged to be efficient and there’s no
time for idle contemplation, can art create situ-
ations, time slots, temporary and volatile spaces
that care for different rhythms, other modes of
sharing, altered forms of becoming available for
impressions, sensations and affects, more inti-
mate to life's being with the world?

Kim Boyong’s artistic practice exists in the
gently vibrant spaces between image-making
and meditation, story-telling and spirituality, the-
atre and voice-based sharing, not fully represen-
tation but not neither just a social moment. Kim
masterly composes with the smallest gestures
landscapes that make stories come to life; for-
gotten, to insignificant or of utmost importance.

In this workshop, the focus is on breathing,
the voice, and singing together. Kim will guide the
group through experiences simultaneously heal-
ing and challenging, present and ancient, per-
sonal and collective, through which the voice be-
comes landscape, bodies mountains to ascend
and being together a timeless intimacy.

With and by
Kim Boyong

with spirituality and noth-
ingness, exploring alter-
native ecologies of mental,

This program is presented
with the support of 2024
ARKO International Arts
Network.

Kim Boyong is an artist
based in Seoul. Through his
practice he takes an interest
in presence, the hidden,

the unspeakable, the inner
stage and the possibility

of sharing the ineffable.
Art's often linear relation
to value and capitalism is
in Kim’s work complexified
through the engagement

social and environmental
relations. Seeing without
seeing, experiencing with-
out images, being without
representation is in Kim's
work opening up for ques-
tions around transindividual
life, simultaneously a dark
body and a porous being
connected and together.
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Wt A2 A1 310 Excavation Series | and 11

© Thomas Zamolo




(28lIE)

(Sweden)

OlAIOIEMZ
11.17 & 17:30/11.18 & 20:30
30,0008 /1A1ZH/ 22

(U= Al2|= 1atD= X 2EH (Hehotd, S0 2
Mat So| x|l #2118 A|zto] 2EH 2 EH75HH 0|
E Sofl ¢lztel FolM HSIE A5 H Els FHe
ChL oLt HO{E2 22lde| ™A =Holl ESsthH
SEo| Zaint MM X|™, 2|1 T3Zi0] HE A
S0t ZZHS R HitE| =X EHLH 7| /6 o2 2ot
FES s EM A AL}

(&= Al2[= 13 1) 2M0 = EH2 A
Mot &M, st=8 72X 2= sldel 1|, Og|
I 230 AHEE= &f2 2| 57| S Chash it
S22 I MY E MR JCLH2 HER
Z 3|nlsix| o, 22 22| E 3Hsta, Zot L= A
2 AHE= A0| =l Exizt 22l= 2 FH7te|
220| ElCt
otol & 29d S410| 284,
ok} Hlofz: R TL, ol & 7HQl bt
E3 Hola2 & o2, A2t
Enja 2R ol el mAHHOIM BHESIT
o olch ®M xIZEH BEoE
AICH AFBHH], BHE A 2l 2x92 srstn on
olat AlRI, 25, AL20| SHei| 2od
sz sheal BAE Yt BEe
Hit EH5IDA B
"= 2024

2024 ZHGIEHERIZ
AAtHel x|@ 2
NESi=Pa=1 =

[¢]

Arcade Seoul
11.17 Sun 17:30/11.18 Mon 20:30
30,000 won /1 hour/dance

Through an investigation of geological (transfor-
mative) processes, the materiality of stone and
its vertiginous perspective of time, Excavation
Series | and I approaches the human body’s abil-
ity to create change. Focusing on the prerequi-
sites of movement, Anna Pehrsson peels back
layers and folds to reveal where it origins, points
of generation and how they are propagated in
bodies and space.

Excavation Series | and Il is organized as a
multidirectional mass—at once a hot liquid and
rock lurking around the corner—a comet’s tail
blasting through the skies—and a thin layer
of evaporated water reaching the pores. Light
thins out to darkness, body resonates sound, and
grinding becomes seeping, a noise of that which
is called existence.

Choreography and dance
Anna Pehrsson

Anna Pehrsson, Sweden,
is a dancer, choreogra-

Light design pher and artist active in
Thomas Zamolo the intersection of dance,
Music choreography and visual

Shida Shahabi and
Hampus Norén
Costume

Salome Kappelin
Produced by
Weld 2024

arts. She currently explores
movement from a geolog-
ical perspective, seeking

to articulate environments
where bodies, objects and
things coincide into place.

This program is presented
with the support of 2024
ARKO International Arts
Network.
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Stina Fors

A Mouthful of Tongues

© franzi-kreis



(2gsl/AE2|0})

(Sweden/Austria)

otHlol=ME
11.18 & 19:00/11.20 5= 20:30 3 H = ztvtele] chs}
30,000 /402 /HEHA /Ho]

(2= xpat glo] FIWEL|Ch

(U £ 758U RE|l=7IRE20| E=oF HE
X210 QHLHXIE QiLIA| EICt J9| SE &= 2o
H EAH=2 AlZH2 MAtsH= Zo|ch Bl 7He| &7t
JuiHe| oM £otx| D, SEFHHM M LE2 H]
Ho| 32t z-2Ct. 39| F2 xH25HX[2t 09| 5
22l H RO E2 HHCIE XM L2 H
& E2Ict o] Ests E2 ‘S48 HX[7]'e o
H M| HE 7%l lZt2 2= L, o] FHL|
ol A% ZX|E2 Cts 2 LiSiCHL fRHE o
= AMO|E 271H o] ZE2 AtHe| HEIZ HAE
= XS EEIZ MHEQICE

S AEzZ|of HIoM &St A &4
HEMO|X} QLRI AE|LL Z4| = 0| SEAHCI &2
TES Soll SAE(7} 71l Sl 1t o kS C}
F= 2 FEUUC
shH|stn 2tE AE|L} ZA(Stina Force)
AE[LEZES 2 FE0{E ChCt o] HHEQ|
ZEAIE Zee 5542 SFo=
AE|LLZ4, BERE dI 5t7| 20 HE=EA| 2lo| 22
E] Z&siof stk 1 gholl =
Hl 23518, 57| HH{A OtE Z3= Mo &4k glo] oA
2H0|2, 2 HHE2, JEn e S5 2428
o =21H LH7| I3 Rkalo] 74zl x| Al3p

H 342 7t2X| 10 MHilstn

ol Z2 M2 stz EstolE QACH.
21213] 2024 =M oll& U AHZES| SNDOWIM
HESAR AR RIYE  ARE TRHYOM Y
grot M == S LICt A EZ|ot 8lo| HF So|ct
sxzsln7|2E He
Z0lsh= AE|L} Z4|=
SE5tm Lol Tt StLtel
SHE U= WML Fste 2
2 2 =E2{MO| X}
EAMol BHEE|AEL]
Z4l= 19 oy HI weol

Arcade Seoul

11.18 Mon 19:00/11.20 Wed 20:30 followed by artist talk
30,000 won /40 min/ performance/English
(no subtitles)

In A Mouthful of Tongues, we encounter a host-
ess, in cowboy boots and a suit. Her aim is to give
the audience a pleasant time. Thirteen tongues
spill from her mouth, guttural screams fill the
air. While her body is composed, the voice seems
to come from a distance or another source. This
ventriloquist act, “throwing of the voice;’ wel-
comes the many-tongued human. Hidden in her
pockets, notes suggest where to go next. Oscil-
lating between humor and darkness, this per-
formance plays tricks that appear to defy natu-
ral laws.

The Swedish performer and choreographer
Stina Fors, active in Vienna, has through her ex-
traordinary solo become a sought-after artist
examining the power and emancipatory capac-
ity of the voice.

With and by

Stina Fors
Co-produced by

Stina Fors and brut Wien
With the support of
the City of Vienna's
Department of Cultural
Affairs, Huggy Bears art
space, Raw Matters, and
Im_Flieger

experienced live—char-
acterized by spontaneity:
no two performances are
alike. Additionally, she
imparts her knowledge,

and teaching techniques to
produce extreme voices like
death growls without vocal
damage.

Stina Fors studied cho-
reography at the SNDO
school for new dance
development in Amsterdam,
currently residing in Vienna,
Austria.

This program is presented
with the support of 2024
ARKO International Arts
Network.

With a certain taste for the
absurd and strange, Stina
Fors crafts unique, once-
in-a-lifetime performances.
As a self-taught drummer
and shocking vocalist, Fors
tours with her one-woman
punk-band, Stina Force,

a band that must be
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Suh Yeongran

Co-Weaving Context

Knowledge regarded from the dominant Western
horizon is based on separation, deduction and
atomisation. Something that lacks complexity
and is void of relations is easy to understand. It's
knowledge as a form of zooming in until there's
only one answer, that however tends to forget that
all living beings are interdependent to each other
and that relations often are more important than
the (individual) entities connected.

In order to heal the wounds from anthropo-
genic trauma and regenerate, it's crucial to re-
search, probe and practice other forms of knowl-
edge gathering and production, think through
forms of entanglement, resilience, togetherness,
co-habitation and forms of sharing that aren’t
possible to corporatize.

This workshop guides the participants through
practices that address knowledge formation
through different perspectives. Listening, sto-
ry-telling, collective reading and writing meth-
ods next to physical practices invite the group
in the process of creating self-organized knowl-
edge and conception in relation to rethinking re-
productive labor, care practice and mothering.
The workshop welcomes individuals with an in-
terest in unlearning conventions and are open to
practice alternative ways of gathering, spending
time together and engaging with different ecolo-
gies of mental and relations qualities.



(st=/dlot=) (Korea/Denmark) ——

ofHIO|EMEZ Arcade Seoul
11.19 3} 18:00 11.19 Tue 18:00
RE/2MZH 2SS Free/2 hours/workshop

Courtesy of the artist

ZUE Dgistzlnt MEoiM Concept Suh Yeongran is a choreog-
Mz SHE5}= OB IO K} ALF- Suh Yeongran rapher and practice-based
e} J|Hto] X}l A EtS svt.)llgbora;]torsJ fon g}sear(r:]her activ:lzisn |
_ - ie Sunghee, Jung Eonjin, openhagen and Seoul.
oIMs| A =l A 2 o|l=5} = HE
Flgsl, B, Zols 2IFe ALIE, M Jung Leesu She creates multidisci-
SSH= FESIIUSE CHAHQ Co-produced by plinary dance performances
/A HAE|E, FE 3HS UHECLIF Ob/scene Festival, based on her background in
2|2 ofo|c|f FXA OHE|H|Z H{ZEHA 29| Idea Museum (Leeum) anthropology, shamanism
HIH 2 AT Al =(Becoming . . gnd traditional dance. She
o ZEaMe SRS s ies)2| 2llo = This program is presented is a member of Becoming
T = EmeslE pecies)=l S= ==, with the support of 2024 Species, a climate activism
P12 2| 2024 =0l = S35, TS HE X4, ARKO International Arts performance group, creates
HEIT X|2AEe| XZds  Fct™ o|ofz| A 7ol &gt Network. works on multispecies,
dho} M| Zt| &L Ct ZtZ 2 at=T1 QICh traditional ecological

knowledge, and collective
storytelling.
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Suh Yeongran

Co-Weaving

Co-Weaving is a corporeal and poetic landscape
of practices contemplating present, individual
and collective, realities, fantasies, dreams and
utopias of reproductive labor and care. It weaves
images emanating from each individual into
shared fabrics in order to experiment with and
create visions for our desirable futures together.
Introducing the practice’s different procedures,
participants in the workshop will experience sev-
eral choreographic methods and games: med-
itation, imitating, and transforming words and
movements to branch out from individual images.

It's crucial to reimagine reproductive labor
considering fundamental changes in regard to
labor, technology, intergenerational sharing, gen-
der, class and many other aspects of living to-
gether. How can we create safe spaces that are
simultaneously creative, adventurous and politi-
cally active? How do we share worries and anx-
ieties, desire and intimacy, visions and harbor
political change as caregivers and fellow human
beings? Reimagining reproductive labor is also
a fertile ground to practice alternative forms
of ecology; mental, relational and environmen-
tal, beyond extractivist industrialism and the de-
struction of the earth.

We welcome participation interested in care re-
distribution, future speculation, and speaking
and moving, regardless of experience.
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2aE FEI52 T} A 20l M
Mazt & Ssh= et I7to| R A H-
=t 7|gte] ATAIQl MAZE2
IM3|, HAxl, Hol Ql=sh AfHLIE, HE
SSH= FES M Z CiAel
=/ HAEH, £8 IZHs HECLIIF
2| oto|c|of RXIH HE|H|E HEHA OEQI

H|HY AL|A|=(Becoming
Ol Z2ORM2 St=E510&  Species)2| 2=,
21213 2024 ZH| Gl & S5, 1S MEel X4,
HERI3 x|ZAtHel x| T o|okr| Z7|of ztst
dhot M| ZtE| A &Lt ZtEg UED QUL

Leeum Museum of Art
11.23 Sat 10:30
Free/2 hours/workshop

Concept

Suh Yeongran
Collaborators

Wie Sunghee, Jung Eonjin,
Jung Leesu

Co-produced by
Ob/scene Festival,

Idea Museum (Leeum)

This program is presented
with the support of 2024
ARKO International Arts
Network.

(Korea/Denmark)

[+]

Courtesy of the artist

Suh Yeongran is a choreog-
rapher and practice-based
researcher active in
Copenhagen and Seoul.
She creates multidisci-
plinary dance performances
based on her background in
anthropology, shamanism
and traditional dance. She
is a member of Becoming
Species, a climate activism
performance group, creates
works on multispecies,
traditional ecological
knowledge, and collective
storytelling.
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(Iran/Germany/Norway)

Arcade Seoul

11.20 Wed 19:00/11.21 Thu 20:00 followed by artist talk
30,000 won /45 min/dance

A solo rendition of the ground-breaking perfor-
mance Shiraz for six dancers, Armin Hokmi ex-
plores the dynamics of emotional transfer from
dancer to the individual spectator. Can dance
convey emotions, perhaps of memory, loss or be-
longing without showing it, explaining or justi-
fying it?

Starting with fragments of domestic dances
Armin Hokmi has developed a vast landscape
where dancing bodies float, merge, disintegrate
and come together into complex compositional
formations. Shiraz is a vibrant dance that brings
the audience on a journey between their personal
memories, the intimacy of the home, public life
and a dance that's there holding space for a mo-
ment’s rest.

Choreography and dance
Armin Hokmi

Music

EHSXN, RezaR

Costume

Moriah Askenaizer

In conversation with
Emmi Venna

This program is presented
with the support of 2024
ARKO International Arts
Network.

Armin Hokmi is an Iranian
choreographer active in
Berlin. After studying acting
in Norway he finished his
education with a master’s in
choreography in Berlin. His
first large-scale production
Shiraz premiered in the
spring 2024 and has since
gained a lot of positive
responses not least because
of how the dance without
illustrating or showing
captures urgent political
realities superimposed with
a poetics that open doors

to inner worlds and delicate
sensual landscapes.



Cecilia Bengolea
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With and by

Cecilia Bengolea
Video courtesy of
the artist, Andrehn-
Schiptjenko and angels
barcelona
Co-produced by
Ob/scene Festival,
ldea Museum (Leeum)

Cecilia Bengolea is an
Argentinian artist, dancer
and choreographer active

in Paris. She works with
performance, video, and
sculpture, using her own
and other people’s bodies
as animated sculptures. For
Bengolea, movement, dance,
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and performance stand as
mediums for radical empa-

thy and emotional exchange.

Making dance a collabora-
tive, liberating practice, the
artist considers moving the
body to be an inventive act
and a means of exorcizing
violence and trauma from
the body’s memory, in both
personal and collective
dimensions.

For the past ten years,
Bengolea has extensively
worked in Jamaica, col-
laborating with the local
dancehall scene. She not
only explores the role of
social street dance and

(Argentina/France)

Leeum Museum of Art
11.21 Thu 17:00
Free/50 min/dance

In Bestiare, Cecilia Bengolea explores the possi-
bilities of envisioning hybrid species entangle-
ments and the illusory autonomy of the human
body. Morphing her own body with digital tech-
nologies of image production she sets in mo-
tion forms of becoming animal, vegetal, color,
abstraction, organic and artificial in ways that
deconstructs what it means to be human and
where the limits between experience and repre-
sentation collapse.

The piece exists both as an activated instal-
lation and an autonomous video, taking inspira-
tion from Jorge Luis Borges’s Book of Imaginary
Beings as well as Spinoza's Philosophy of Joy and
Isabelle Stengers. Bestiare is a powerful and po-
etic prophecy around the urgency to engage with
alternative forms of ecology beyond extractivist
industrialism, techno positivism and the convic-
tion that humanity can save the planet.

As an ongoing work that's constantly evolv-
ing, a unique rendition will be shown in Seoul cre-
ating alternative ways of becoming other.

popular culture, but also the
relationship of individual
and collective bodies with
nature. Bengolea seeks

to create what she calls
*harmonic communication
highways” in order to syn-
chronize the self with the
surrounding environment,
landscape, and wildlife that
play leading roles in her
videos and sculptures.
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Angela Goh

Total

Total is a solo that has more to do with dancing in
the third person than speaking in the first.

On the one hand, gestures catch aride on the
body, on the other hand, the body rides the ges-
tures. Temporal drag, kicking up dust, making a
smokescreen. The closer the dance gets to the
body, the further the body gets out of view.

On the one hand, it waves to you.

On the other hand, you look back.

On the other, the hand is another.

The Australian choreographer Angela Goh’s new
solo continues her investigation between the too
obvious and the really weird, emerging from the
uncanny valley, touching pattern recognition, div-
ing into the unsettling depths of the body, the
sticky fluidity of appearance, disappearing into
webs of unresolved twilight, where details shape-
shift, the monstrous turn into a cuddle and the
enormous is captured in a gaze. Goh’s work un-
folds a world of its own through a highly unique
artistic practice.
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With and by

Angela Goh

Made possible

with support from
Create New South Wales,
ReadyMade Works,
Critical Path
Co-produced by
Ob/scene Festival,

Idea Museum (Leeum)

Angela Goh is an Australian
dancer and choreographer
interested in the dynamics
between embodied space
and the politics of repre-
sentation. Creating oblique
relations between bodies
and institutional spaces
structural power relations
regarding visibility, agency
and voice are made tangi-
ble, playing with surfaces
and depth, organicity and

Leeum Museum of Art
11.22 Fri 19:00/11.23 Sat 19:00
Free/25 min/dance

technology, personal and
artificial.

Her work has been
presented internationally
for example in Haus der
Kunst, Astrup Fearnley
Museet, Sydney Opera
House, Performance
Space New York and Taipei
Performing Arts Center.
She was awarded the Keir
Choreographic Award in
2020, a Green Room Award

(Australia)

Courtesy of the artist

for Most Outstanding
Creation in 2023, the Create
NSW Performing Arts
Fellowship in 2019, and the
inaugural Sydney Dance
Company Fellowship in
2020-21. In 2024 she will
present her work in the 11th
Asia Pacific Triennial of
Contemporary Art. Angela
lives and works on Gadigal
Land in Sydney, Australia.
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Related Event

Ob.scene 10 Book Launch

The tenth issue of Ob.scene takes as its starting
point the possibility of experiences and sensa-
tions that bypass, circumvent, corrupt or other-
wise intercept subjectivity, or personhood. Can
we imagine or must such experiences be forms of
accidents or negatives that show up rather than
being wilfully constructed?

It is through the subject that a person medi-
ates impressions and offers us to navigate the
world, actual, phenomenal and imaginary. Simul-
taneously the subject is nothing natural but con-
structed through processes of governmentality
and power dynamics, and those engagements
are never innocent but correlated to labor, fam-
ily constellations, gender, race etc. The possibil-
ity of experiences without mediation carries the
agency of rendering politics of the subject obso-
lete, thus necessitating the formation of other
modes of subject formation.

Art and in particular aesthetic encounter are
one of very few domains of human experience
that harbors the power of the emergence of those
forms of sensations, sensations that are violent
because they disrupt the comfortable flow of en-
tangled life and at the same time blissful because
the interval created is another name for freedom.

Guest edited by Marten Spangberg, the vol-
ume presents a remix of theoretical inquiries,
artists’ writing and a catalog of artists who in
their work, in different ways, address the regula-
tory and human-centric formation of personhood.

Come and get your copy of the publication
next to a conversation between the editor and
some of the contributors.
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Arcade Seoul
11.19 Tue 20:30

Ob.scene was founded in
2011 by Seo Hyunsuk and
Kim Seonghee, as an exper-
imental proposal through
which the format magazine
became a conceptual
carrier. Magazine thus as

a space of potentiality that
can appropriate and func-
tion as an exhibition space,
stage, kitchen and equally
turn theatre into a publi-
cation, a dance something

taking place on paper or
some form of hybrid without
destination. Perhaps, even
a magazine that is an exhi-
bition or a performance that
looks like a dance but is a
publication. In other words,
magazines in the expanded
field, and an opportunity to
engage with the properly
unsettling.
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Ob/scene Festival 2024

Artistic director
Marten Spangberg
Managing director
Cho Hwayeon

Head of production
Ku Yena

Assistant of
production director
Pyun Jiji

PR & marketing manager
Kim Jihoo
Coordinators

Song Soyeon

Woo Heeseo

Graphic design

Sulki and Min

Website design and
development

Min Guhong Manufacturing
Sub design

Kim Gukhan

Translation

Kim Shinu
Interpretation for
artist talks

Kim Seoji
Documentation
Lee Kangsun

LEEUM sa¥=

Technical director

Park Kinam
Stage manager
Kim Youjung
Head of sound
Kim Sungwook

Interns

Gu Ahkyung
Kim Seonkyo
Kim Yeonsoo
Nam Haneul
Nam Haedeun
Seong Muhyeon
Lee Seojin

Cho Yujin

Hong Nayeon

Organized by
Ob/scene

In cooperation with
Leeum Museum of Art
Sponsored by

The Swedish Institute



