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13:00—-21:00

16:00 14:00 14:00

Seoul Street Arts Zoolungzoolung Windmill LDK

Creation Center (SSACC) Yeongdeungpo B2, 13, Wonhyo-ro, 8, Daesagwan-ro 20-gil,
Outdoor Stage 5F, 15, Yeongjung-ro, Yongsan-gu, Seoul Yongsan-gu, Seoul

710, Achasan-ro, Yeongdeungpo-gu, Seoul

Gwangjin-gu, Seoul
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My grandmother told us children to stop day-
dreaming. Fantasy is for the privileged, she said.
My mother shook her head and whispered, Fan-
tasy is a human right.

Fantasy offers pathways into unsettling ter-
ritories of the unknown. Some say it's synony-
mous with the fulfilment of wishes, but they are
just afraid of the transformative power of imagi-
nation. New worlds won't arrive through discus-
sion or negotiation but can be found next to the
well of fantasy. Today, the attention economy, so-
cial media, immersive art, autofiction, celebrity
culture—even individualism and the commodifi-
cation of identity—labour toward the cessation
of fantasy.

Have we been robbed of fantasy? Is fantasy

something contemporary societies aim to

suffocate?

After watching cartoons on TV with my daugh-
ter, we feel exhausted. The tempo is so high, the
flow of information so intense, there's no space
for fantasy. | discover that kids today re-enact
films instead of using them to create their own
adventures. In a reality fixed on identity and indi-
viduality, it seems we can’t “afford” to fantasise.
Fantasy isn't efficient or economically defensi-
ble. Strangely, although we live in a world that is
increasingly artificial, it is at the same time ob-
sessed with realism—keeping it real while reduc-
ing fantasy to desirable Instagram stories.

Do the performing arts, even art in general,
suffer from the same decomposition of fantasy—
preoccupied with being relevant, asking the right
questions, and fulfilling requirements? Has art
lost touch with fantasy, focusing instead on lived
experience, marketing the artist’s personal iden-
tity, and becoming a sellable brand?

Perhaps it is exactly in times of global crisis
that we really need fantasy—that we ought to re-
claim the right to fantasise, stave off populism,
and rediscover hope.
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Fantasy isn’t an expression of the self; it leaks
through the construction of personhood. It is an
access point to the places where mystery re-
sides. Neither fantasy nor art is obliged to com-
municate. Itis, instead, precisely because of what
isn't transmitted that our imagination starts to
spin, carve its own paths, and create worlds.
Some say, Art that doesn’t communicate is noth-
ing. On the contrary: art is something, and fan-
tasy exists precisely because it doesn’t give the
spectator clues, ask questions, or tell us how to
calibrate our moral compass.

This year, Ob/scene Festival devotes itself to
fantasy and to artists who, through their work,
let us forget the world, time, and space, and take
off on our own immaterial adventures. Ob/scene
presents art that—through different media and
formats, as forms of political resistance—un-
locks doors for us, as individuals and collectively,
to leave reality behind and take imagination for a
gentle, wild, perhaps overwhelming ride.



E—

HEll o[ =HFA

Mette Edvardsen

sl s 3= g

HE ol =Hpdel o] HLiet 2H 20N FelE2
AlZte folstct FolZ HEYZH = A& 2
Mg golst=d, ol 27t AIEMH 2 FXISHHAM
AREA ARstz| 218 ©Meko|ct 3= SEstA|
2t SAl0 e AES HES2| L 7|Hich 3
ool M el et Sets Soll ob=l EXHSHR] 4t H
NE0| HeECH BHHS2 52 A0 S
ot = AR ES HOISH=E =i =Ct

2019'H 2AHHAE|HO| fIE2= USHT
0| 2= 2 o|H /Al HIAE|HO|M FE0|X} I
EHQ MPRIo| HE T A 2| &7l =24o =
otat e 2 RyoH A ECt

O|H 2H|zt= Sl FLi7t obl ZEHE F
I0M SHEH, MM 5| HHEE= ofF ot Ho| 2
2| st &e 2 o= AHo|ct

HIEll ofl =dtAl ot OtE| 2
atx|2e| 2H 2}

ZsHz
FHolElote] & A

HAE|HEH A2 (ER ),

HAE BUDA(ZEZE#|0|3),

HE| ol =dt4l S HA HOIE(RER),
Hod EOIE| 22 M E ottt 7t =l
old= (EZ3|g), BIT HIOIEIZ
g Zietdldl(H 2 A), AEZ
Ot 2 ThK| 2 Y a3 LAY E
HEH Z 2|, apap-HEY

Mgzt c2d 7 2020— AR

Penelope Sleeps

In Mette Edvardsen’s chamber opera the protag-
onist suspends time. Penelope postpones deci-
sion making, a strategy that makes her autono-
mous and able to contemplate freely. She recalls
and remembers, remarkable yet ordinary things,
allowing what to come emerge through singing
and musical elements, inviting the audience to
in their turn close their eyes and let thoughts ar-
rive uninvited.

The 2019 opera, commissioned by Kunsten-
festivaldesarts, will for Ob/scene festival be re-
produced in Korean translation by the dancer and
performer Suh Yeongran, with music and singing
interpreted by the sound and voice artist Noh
Eunsil.

The opera will be presented in an unconven-
tional setting, outdoors around a campfire, letting
the approaching darkness and the stars guide us
into dreaming and sleep.
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Seoul Street Arts Creation Center Outdoor Stage
11. 20 Thu 19:00/11. 24 Mon 19:00
30,000 won/60 min/opera/Korean
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An opera by Mette
Edvardsen & Matteo Fargion

Text

Mette Edvardsen
Translation

Kathy Kyunghoo Lee
Music

Matteo Fargion
Performed by

Suh Yeongran, Noh Eunsil
Co-production
Kaaitheater & Kunsten-

festivaldesarts (Brussels), Supported by

BUDA (Kortrijk), Black
Box teater (Oslo),
Teaterhuset Avant Garden
(Trondheim), BIT
Teatergarasjen (Bergen),
centre chorégraphique
national de Caen in
Normandie (Caen), apap-—
Performing Europe 2020—a
project co-funded by the
Creative Europe Programme
of the European Union

Norsk Kulturrad, Norwegian
Artistic Research
Program—Oslo National
Academy of the Arts
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Courtesy of the artist

Mette Edvardsen is a chore-

ographer, dancer and artist
living and working in Oslo.
Next to her performances
her project Time has fallen
asleep in the afternoon
sunshine has gained inter-
national recognition. She is
currently finishing her PhD
at the art academy in Oslo.



Anne Juren

Fantasamical Anatomies

Courtesy of the artist
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Windmill
11. 21 Fri 11:00/11. 22 Sat 10:00
15,000 won /60 min/dance-seance/Korean

Where is fantasy located? Only in our minds, in
our bodies and organs, or deeper beyond our-
selves. The French choreographer Anne Juren ex-
plores, in her guided experiences, the sites from
which the fantastic arise, anatomies that are im-
possible, the meeting points where life-systems
merge with object and stuff. Is it perhaps, through
becoming things that think that we can emanci-
pate ourselves from established conditions of re-
lating and living.

Theaudience will be welcomed to asafe space
where they are alone and communally, while lying
down will be guided towards realms where com-
prehension, awareness and personhood blur and
take new forms.

The experience will be conducted in Korean
language by a local practitioner and will be fol-
lowed by a conversation through which experi-
ences can be shared and given space.

Anne Juren is a French
choreographer, artist-re-
searcher and Feldenkrais
practitioner living and work-
ing in Vienna, Austria. Juren
seeks to expand the concept
of choreography in her work.
She explores the somatic,
the sensory system, the
kinaesthesia and eroticism
by challenging the boundar-
ies between the private and
the public.

Concept and text
Anne Juren
Translation

Kathy Kyunghoo Lee
Realisation and guide
Kim Seoji



Anna Pehrsson
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Mountainbuilding

In Mountainbuilding, the movements of the moun-
tain and the body meet, along with the processes
of human perception that operate beyond our
understanding of consciousness, time, and ex-
istence. Over the course of three hours, Anna
Pehrsson together with a group of dancers from
Seoul shapes a landscape of movement and still-
ness, where the present interacts with the pri-
mordial, and the ephemeral is enveloped by the
geologically slow. Mountainbuilding is a tender
contemplation on the horizons of the human, the
erosion of time, and the being of the mountain in
the world.

After successful presentations during Ob/
scene Festival 2024 Anna Pehrsson is for this
year's festival working with a group of local
dancers creating a new durational work with live
music.
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(Sweden)

(28lIE)

Windmill
11. 21 Fri 17:00/11. 22. Sat 13:00/11. 23 Sun 12:00
30,000 won /180 min/dance

sley
11.21 3 17:00/11. 22. & 13:00/11. 23 & 12:00
30,0002 / 1802/ 22

Concept and choreography
Anna Pehrsson

With

Ko Yunji, Kim Nayoung, Ee
Dohgyoung, Lee Wonho, Jang
Yeonwoo, Jeong Nawon,
Jeong Haelyeong, Jo Yuuna
Music

MinOhrichar

Mountainbuilding was made
possible through Dans i
Ost, Konst i Ostergotland,
Verkstad konsthall, CCAP,
Weld, Region Uppsala
Dansutveckling, Climate
Histories Art Interventions,
Long Life Burning/IClI

CCN Montpellier, Dans i
Vasterbotten, Swedish

Art Council and Swedish
Institute.

Special thanks
Agnieszka Dlugoszewska,
Darko Dragigevic, Marig
Fahlin, Linus Gratte, Anna
Grip, Maria Schafer, Anna

Koch och Sam Westerholm.

Collaborated with
Ob/scene Focus

© Thomas Zamolo

Anna Pehrsson is a swed-
ish dancer, choreographer
and artist active in the
intersection of Dance,
Choreography and Visual
Arts. She currently explores
movement from a geolog-
ical perspective, seeking
to articulate environments
where bodies, objects and
things coincide into place.
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Marten Spangberg

Natten — Holding a Castle

Natten—Holding a Castle is a journey into the
night, into nocturnal waiting, and the search for
compassion in times of dispossession. In par-
allel with a series of dark stories, two dancers
escort the audience into the shared loneliness
where fear and bliss fuse into fantasies without
names. Here moments turn into eternities, con-
tours fade into waves of darkness, movements
become monuments that dissolve into gestures
of somnambule intoxication.

The Swedish choreographer Marten Spang-
berg, already familiar to the audience in Seoul,
creates adance in which layers of reality and fan-
tasy remix, offering the audience a moments re-
spite from the exuberant information intensity of
contemporary society. Natten—Holding a Castle
is a departure point arguing that active fantasy
today is a form of political resistance and that so-
ciety supported by technology is in a process of
suffocating our ability of free fantasy.
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(Sweden/Germany) ——— IZI

slc Windmill
11. 22 £ 19:00/11. 23 & 138:00 11. 22 Sat 19:00/11. 23 Sun 18:00
40,000 won /225 min/dance/Korean

18
40,0008! /2258 /22 /520

Concept and
choreography
Marten Spangberg
With and by

Park Jin Young, Lee Minjin
Narration

Kim Shinu

With

Kim Aejung
Costume

HYEIN SEO

Made possible by the
support of

The Swedish Arts Grants
Committee, The Swedish
Art Council, XING Bologna,
PAF St. Erme and
Kunstenfestivaldesarts.

Special thanks to
Adriano W Jensen, Linda
Blomqvist, Emma Daniel,
Tamara Alegre, Hana
Erdman, Louise Dahl,
Alexandra Tveit, Else
Tunemyr, Simon Asencio
and Marika Troili.

Marten Spangberg is a
Swedish choreographer
working and living in Berlin.
With an interest in the
structural specificities of
choreography his work is
interdisciplinary spanning
from dance and writing to
visual media, in particular
painting. Thematically his

work addresses ecology
in an expanded sense
confronting Western
aesthetics's correlation
with extractivist capitalism
and simultaneously argu-
ing against the ongoing
culturalization of art. He
is a diligent cultural critic
and has published several
books.

Courtesy of the artist



Marten Spangberg

Mystic Truth
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(AagE/=Y) (Sweden/Germany)

dic|#H o] LDK
11. 30 & 14:00 11. 30 Sun 14:00
FE/1502/ZH/d0, st=20f Free/150 min/lecture/English, Korean
2tato|2t RAOo|H, 25 M S26H71? What is fantasy, and why is it important today?
ol MIMHOIAM OBl ATHH|2 3= ES0| ALIA In this session, Marten Spangberg, using his
BT UstROl O{FZ B SHAlO| HAIE SHZ playful and anecdotal ton.e, elaborates a brief his-
tory of fantasy and outlines how contemporary
I =0 [o] 5] | i — . . . .
H, i AL F2| et IH U, Jot BEEl 7| =50 capitalism, the internet and associated technol-
HEA lZto| st sHE HSHoE AUSIT U ogies are actively repressing the human ability
=X| 0|0F7|5tC} 1 ApEOIM = 0|HA|E OIE to fantasise. Along the way, he raises questions
- L o, = about immersive art and the way our attention
of ol22 ®M7Istn 25 Salol Fo| Eat 5t . Y oS
— _ B ) has become a commodity, offering an interven-
Lol &&0] =lo{Hzl sddoll F=5tH, 01Z E3  jon between immediacy and reflection.
FAMH3r A E Atolol| 7HsH 2Ct Can we therefore understand fantasising as
SHAMSH= SHQ| = HIXHEZ=o| & Mato| = £ Q) a form of political resistance, not only as count-
= mat ofL|2} CHobRol BEfo| THAH|, E=, 40| fer-strategles agaln‘st capital but also, and more
importantly, regarding the emergence of alterna-
= =M= od L| = (=) = = . . . .o
HeE 7tsdS Goh= HolM, 2El= 02 tive and other forms of relating, caring and living?
HRIH Mol He 2 olalisl & F= ARl L2717
59 FEFO|X XIEFo|9| Translation work addresses ecology
Al AtS Ao CHEt Kim Shinu in an expanded sense,
H|Zto 2 M &H&tEl ofO| o) confronting Western
Ol ABE 2SS SR MEHSIS ChE0. Ao Marten Spangberg is a aesthetics’ correlation with
=< :—_: = Smm= T et Swedish choreographer extractivist capitalism and
H Szl 2S5t 2l ol &2l E=tatofl EoH ot working and living in Berlin.  simultaneously arguing
AQEl E410| QbR IICH gtabst 25HH|HILE o With an interest in the against the ongoing cultur-
otmo| EM E4Mo0 HMME =75 d} QiC) structural specificities of alization of art. He is a dili-
BAS EH 21 =M, 20241 2LE| 2/l B AE[Ho| lchorec?gr.aplhy, his worklis gent.cultural critic and has
515t =alo| Azt S 2 MezEom #=51 ouct interdisciplinary spanning published several books.
st SHel Al %E EEIEEESOLE M from dance and writing to Since 2024 he has been the
OtPEE=CHAX ZHES visual media, in particular artistic director for Ob/
QHECEH M3 o|stat painting. Thematically, his scene festival.



Alejandra Pombo Su

Three Films

Courtesy of the artist



(2mH|el) (Spain) =——= IEI

FHFH AdSEH Zoolungzoolung Yeongdeungpo

11. 25 2} 19:00 11. 25 Tue 19:00

10,0002l /602 / ¥st 232/ Ho(x}at eis) 10,000 won /60 min/screening/English (no subtitle)
. (E7|2tD 22| AH), 2018, 272 « [t's Called Listen, 2018, 27 min

= Sa{4tc}), 2023, 195 * What Looks at Me Surroundings Me, 2023,
19 min

L
IR = Zo| HEC , 158 . . . .
= A0l H L), 2025, 15 » Touching Here is Everything, 2025, 15 min

ZhA Z/A HAE|HoM S| 2ES HEe2|o After successfully presenting her voice work, at
MEoe otgsteal E1 471 0|Hol= 5= o this year’s Ob/scene Festival, Alejandra Pombo
M5t o5 AbEREE MEOIC} Su .now presents her recently completed trilogy
of films.
AFE X} A= = ILEl 5 . . .

Ol 4R Z0M z7h= ZZ 0| X[LIzZH 7 s Here, the artist functions as a collector of im-
MUAERQE ZZLES 2o = AtRIME, 00| ages, encounters, resolutions, spaces, and time
X, BHeb GHA, 27H A|ZHHE o= 271717} g zones—like someone gathering seemingly insig-

_ - nificant material on a beach after a storm, uncov-
o CIZ o|EdAH= SHM JAAHLI L&zl HAE . ) U
ering connections that for others remain hidden
= =t A
= Ztop LpMEt or forgotten.

AtAmte| 2l H S EZ SR 5h= 0| GatE2 These films, marked by a particular intimacy
BHZHEO| A}7|0tO| BHAMS EFMEI A Q= ZH 0 B with nature, unfold like landscapes in which view-
= _ - _ rs are invi xplore their own fantasies. In-
BRI TICE THUSH 0|0F7| 8 MTShe ChAl Paps  OFS are invitedto explore theirown fantasies

stead of telling a single story, the films offer an
1} zH o Eo 1o0oq HbH= = L. i .
BZ40] Matctel ofopr|E& 20| At S invitation to each person to discover and nar-
£ A S Hetsich O 0|0f7[ &2 HHH Al2tE, 2 rate their own endless stories—perhaps without
LT SHAT Qs 22|9] MAIY = LA M= Al a clear beginning or end, perhaps without resolu-
_ - _ tion—stories that our hectic lives often leave us
2 50 XtMI5| SHCIEAHLE E55HX| et 2Ttst . .
no time to uncover or engage with.
& ojok7| &Y Ao|Ct,
dEstER EE = AHQ  EIEMo|HME EAlXo|D, Alejandra Pombo Su is contradictions that appear
ALE|O}T O 2ZAEIELO|AM Z=EZi0| QI OHME a multidisciplinary artist simultaneously deliberate
CloksH R 2 &FeislD HHE ROl 0| =M O 2 JIE5H living and working in and accidental, expressive
oICh asiEol stols RES op=r) ota|stsal Santiago de Compostela, and formal, hasty and
AT e e oEEeeTh = i“— Spain. Her practice is repetitive.
7|Ete = St o5t Z& £ 3lo|Lt &u|of essentially performative, Su’s highly distinctive
Oi Aol | 2HS = el 0|32 2t FEAF Al MIC|CL, resulting in unconventional practice has been pre-
diAl o = HMISIC) R E e}t CA2M, =H|H =2} 0|2 approaches to stable media  sented at institutions such
IHRIZ Etmat o S oy SoflM xpAlate] ExFR 0] and investigating material as Museo Reina Sofia, La
HChe cofm A o] B 20| AES MEOLE 2025-202 and medium in terms of Casa Encendida, CA2M,
= = el =0l dHE dRAck _0 5-2026 1.\ rather than what. This and Museo de Pontevedra.
HAUSHII W2 33 3 HIE2 DAAD E22=2 often produces works that In 2025-26, she is a DAAD
To|Mo|HME 2HMo0|T,  MHECEH are paradoxical, full of Fellow in Berlin.



gestEEt ZEH 5 Alejandra Pombo Su

rEyals The Drawings

Courtesy of the artist
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11. 27 5-11. 30 ! 13:00-21:00
FE/HEHE|E HA|
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(Spain)
LDK

11. 27 Thu-11. 30 Sun 13:00-21:00

Free/performative exhibition

Opening reception 11.27 Thu 14:00

Parallel to the presentation of Alejandra Pombo
Su’s films, Ob/scene Festival hosts a four-day
performative exhibition featuring a fragment of
the artist's drawings. These smaller, figurative
works function both as a daily practice or journal
and as a personal method of reflection and evalu-
ation. They also embody a form of commitment—
almost a spiritual practice—concerned less with
representation than with the possibility of an im-
age emerging.

The symbolic density, narrative structures,
and inevitable relations that appear in the draw-
ings are thus created more by the viewer than de-
liberately imposed by the artist. Rather than com-
menting on an established social imaginary, the
drawings open up worlds through which new and
different imaginaries can grow and take form.

Viewing is available at all
times except during perfor-
mance hours
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Tino Sehgal

This joy

For This joy, Tino Sehgal and a group of dancers
devote themselves to Beethoven’s music, trans-
lating its radiance into physical encounters.

Schiller’s Ode to Joy became a hymn to life
through Beethoven, whose compositions—per-
meated by joy—are at once earthly, spiritual, and
open to the unexpected. Sehgal follows this trail
across six selected pieces, newly arranged with
singing voices, each met by a choreography for a
single body part.

Sehgal’s translation of music into physical
dynamics is at the same time an encounter for
the visitors with each other and a portal to open
ended contemplation.
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Acl#lol
11. 27 £ 16:00/11. 28 = 14:00/11. 29 £ 14:00
40,0002 /2402 /2t0|H |3 /H0{(8A €i3)

EME U 4d R AHMstat 282

El- Mz SEIMoH, 2zte| XY,

HEzH Ao, 45%E SEMER

StLEE stof7tet, Ot2AHIZ[EF  #= &YE o[22 Ut

clotctz TSk Al oLt HIOIE
2E, HLIA Hlelte S
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(Germany) _
LDK

11. 27 Thu 16:00/11. 28 Fri 14:00/11.29 Sat 14:00
40,000 won /240 min/live work/
English (no interpretation)

Concept and realisation use human movement,
Tino Sehgal language, and interaction
Enacted by as their artistic material,
Hanako Hayakawa, have been exhibited at
Margherita D' Adamo major institutions like the
Guggenheim Museum, Tate
Tino Sehgal is an artist Modern, and the Venice
of German and Indian Biennale, where he was
descent, known for awarded the Golden Lion
creating ‘constructed in 2013. Sehgal lives and
situations’'—ephemeral, works in Berlin.

immaterial artworks that
exist as choreographed
encounters, conversa-
tions, and songs enacted
by people rather than as
physical objects. He stud-
ied political economy and
dance, and his works, which
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A2lE AlZte| o|H ZHollM HHMZICL RE2l= A8
£ EX8 SAlol A2l SHR|AME HH LI7HH,
Eco7tHEE2D, MEstD, B2 = U= FZ0|
EICh 2MEEs 227t JHs EME o2t
EAD, RE|E S FlA HF= AMES HUE 7
=g $E UL

Heg rlue s gEsts stz Mg 27
O|Xt 5 AFAIQl =E2 A ED HXISE &
ot At ULt= X E AH|sIHME, &2
2 MEATHT B5H0IT SN 23 B
ol Ee18 4 U Bich,

O|H Z/A HAE|HOME EME @Al ZH
2 MEQICL S 0l A2le] MAN PHL HF
ste 3EE2 dES AEsHA =ICt
TE2 MES7IHeE HRShe 2d S nEsich
EHE5t= geIl0|RL S5 20211 WH (Earwitness)s
HEAICEL TES 22|19 grEsict
o], MIAI7E A H=
YoM MM E MRS
JtsMol Bale £1 aE0|
=Y Xl2| & ghEct =5t
SAE & AFALEAM,
22|18 £35H= AlH, O2|D
HEEl AR Z A 2| o477}
2ol = HEto| Al ZBZHE

Joyul

Thin as Thread,
the Layers Unfold

Sounds unfold as extensions in time: we listen,
but they also expand concentrically into a land-
scape where the listener can dwell, contemplate,
and dream. A concert can trace a path drawn by
sound, or weave a texture of impressions that al-
lows us to breathe.

Seoul-based Korean experimental musician
and improviser Joyul uses the daxophone and
electronics to immerse the listener in sonic en-
vironments that are at once mystical—like radi-
ant forests—and viscerally immediate, like a car
crash in rush-hour traffic.

In the context of the Ob/scene Festival, Joyul
presents a performance in the form of a concert:
a listening experience that is both a bodily man-
ifestation of sound and an architecture of trans-
forming reverberations.

Joyul is a musician and
improviser based in Seoul.
She focuses on the poten-
tial of fragments that
emerge in the process
where sound, language, and
the world come into relation,
creating spaces in which
they can be situated. As a
daxophone improviser, she
observes the scene of the
body carrying out the sound,
and the instrument as an

extended body, are occupy-
ing the time and space of
the live performance. Next
to concerts and live perfor-
mances Joyul released
Earwitness in 2021,
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11. 28 = 19:30
20,0002 /602 /2ME

(Korea)

LDK
11. 28 Fri 19:30
20,000 won /60 min/concert

© Ha Taemin



Kim Boyong

The Sense of Numbers
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Concept & guide Kim Boyong is an artist

Kim Boyong based in Seoul. Through his
Fellow traveler practice, he takes an inter-
Kim Minji est in presence, the hidden,

the unspeakable, the inner
stage and the possibility
of sharing the ineffable.
Art's often linear relation
to value and capitalism

is in Kim Boyong's work
complexified through the

engagement with spirituality

and nothingness, exploring

LDK
11. 29 Sat 10:00
15,000 won/approx. 120 min/workshop/Korean

“l love money—its emptiness as mere numbers,
its lack of inherent meaning, its untouchable-
ness, its impossibility of being truly possessed.
Through this very emptiness, money permeates
almost everything: objects, time, actions, and ex-
periences, both tangible and intangible. It flows
everywhere, indifferent to notions of good or evil.
In this way, its indiscriminate nature and con-
nectedness recall that of the natural world —and
of love. Now that money has become almost pure
abstraction, how do we sense the movements of
numbers? Just as we may embrace the chang-
ing processes of nature, might we also behold
the changing flows and movements of numbers?”

This workshop explores the sensations that
arise when the numbers in your account move to-
gether with those of others. How does having one
differ from having two? What difference does a
single digit make compared with ten digits? Can
you, even briefly, hold a number so large you have
never possessed it before? What would it mean
to give all of it to the person beside you? Can we
all, if only for a moment, become zero? Between
zero and infinity, can we breathe, move, and dis-
cover new ways of relating to numbers—or per-
haps even be free from them all?

alternative ecologies of
mental, social and environ-
mental relations. Seeing
without seeing, experienc-
ing without images, being
without representation

is in Kim Boyong's work,
opening up for questions
around transindividual
life, simultaneously a dark
body and a porous being
connected and together.



IE' s HOSOO

AR Wy ol 4, Objects, Far Apart,
S0l 77k Close Enough

© 23 Byun Woongsoo



(Korea)

A stone, a grape fruit, a bus ticket, some smoke,
a sound. What happens if sound is treated as
something existing, in principle, not different to
any other object? The Seoul based duo HOSOO
approaches sounds as entities, objects or bodies,
postponing the temptation to organise them into
established relations, arranging them according
to human preferences. This approach offers the
listener the liberty to form relations on his, her, or
their own, instead of being promoted a certain ex-
perience. HOSOOQ's sound extensions establish
gradual and temporal terrains, foreign spaces
and mystical place holders, through which sound
becomes somatic, acting on the listener beyond
analysis, reflection or reason. The two instru-
mentalists reveal the nature of sound, the beauty

of place. Since their debut
release Mist (2019), on the
LA-based label LINE, they
have released SALTLAKE
FM on Helicopter Records
and Odyssey on Dragon’s

(st=)
dcl#H ol LDK
11. 29 £ 19:30 11. 29 Sat 19:30
20,0008! /758 /| EME 20,000 won /75 min/concert
E AtE, HAE, HI|, 22 227t HH 2 EXHSE
= WXMEH, S CIE AS0 2K 22 E/Ql AR
HAZICHH o o] doLdt? M2 7|82
ZEEES=E T2 55(HOSO0)= 2| E 7HA|, At
=822 FsIH, XS elzte| Mo E 7|
Eo| HAECE Z2lstHE £52 FUlSict o]
Het W22 HAo A E-st AES SIEE RE
St= CHAl, XpAlgto| ZHAH|IE H/ME XIRE Eo{H
Ct &2 &zt A2|l= FZI™o|D A[ZHH QI K|
d=2 YoLH, &M Z7ta MHI 22 X ESS
AHSOo{HEL 0|2 S6ll &2le &M, dE, old2
Hol AMrZ2Eel XM == ol Al =25t
7| AEtSICE & AFEXL= A2 e ME T T A7
He| ofECt2 S ==Lt of its timelessness.
SHEWMSHI HES 0|0{ZtCt 2019 LA 7|kt HOSOO is an ambient/
T FXMHEoZ 0|R0%I 0|29l LINEWM X Stk experimental music duo
MH|IE/ME SOt FRLl  (Mist)E Wit 5, wajge consisting of Baek Hohyun
=5Hxl 220 Lt 2E 20 A A=0IM (SALTLAKE and Byun Woongsoo.
el zl Elo|Lt FE glo] |2 =0M ¢ Without fixed rules or
MZ CHE 220l thgt FM)E, === ofol goals, they pursue impro-
zzio| et 55H HYH2 B =0|M (Odyssey)s vised collaborations, guided

Lo 3ACE.

Eye Recordings.
by their differing senses



Medat Suh Yeongran

R N Rice, Ritual, Spirits —
Frolsd 1] o] Participatory Reading Ritual
dot MRt e, 2| A2 SSH el Yatnt U™ Until not so long ago, rituals were closely tied
5] A QO =X thrlo| B|lES A5} to the circumstances of daily life within commu-
T 455t CIE o8te 2shalir) Mad AT nities. They served multiple. roles, sha.pi.ng and
protecting the rhythms of existence. Spirits, too,
AHEn seol SEE ESshs dENHYU 50 9 were often practical guardians of resources and
&2 etetsict s nche| ofAlE, X AH life-streams, woven into both individual and col-
E MES O ma|Ll LeMls CHHEl X $31E lective experience. Today, ancient rituals, spiri-
M, AIXFSZo|x M I Ao{ats S 2o A9 & tu.al Practices, and traditions arg often engaged
with in ways detached from their roots and ne-
g Rz 2EE= FoH FEHE FUsh= cessities, transformed into abstract forms that
A7} Bt are said to carry healing energies within the
(4 o|Al HME)2 mAHEH 0|5 MEXQ| Az frameworks of self-care under neoliberalism.
o10| AlRFH7H= 31 AFOl| CHH XI3H =0l 2| A{x|= . Rice, Ritual, Sp/rih? is an invitation into.o.ngo-
ing research on the disappearance of traditional
ZCHSICH O] Z2ME= Mah x| Hebo ofE rice agriculture since the Green Revolution. This
A atel ™, oAl s82o| HAEHM XA, 35H project reflects on how changes in conditions of
= oMo X9, EE =, TN, HA| SA 21} production simultaneously transform life prac-
of BHAIZ BisA|7|=x| EFT5ICE 0] 2|20l A tices, rituals, farmers’ knowledge, community la-
bour, women's status, care labour, commons, and
= SEO[oLZe| o4l st & M| H 32t M the relationship with local flora and fauna. In the
=5 MMEIME 2REHSE MM 2Lt 2HAIE workshop, practicing the allegory within South-
o 5hij CIkSH A =74 ZER| oM A0} = 290 E east Asian rice goddess mythology, the sacri-
Bl o|Al AlHE 0| Al2}El0l TeH MEGIEE = fi.cial death and earthly rebirth, the group is.in-
vited to contemplate the erasure of once vital
CHEICH o]0l 221 0| S 2 nj2f SSH|el 22 spirits, ceremonies, and practices across diverse
Olot7| =& &bl Aats 21, QIZE HHo| M A2t rice agricultural communities. Together, we envi-
CIA| HAEE £ 9l 23} 0SS Qoj=2L}, sion new stories of future communities, opening
a9l T M AIHS =51 X|AlTH HEle our minds and bodies toward reconnection with
worlds more than human.
S5t WHES B8t

The workshop further explores methods of
sharing knowledge and experience through col-
lective reading and writing practices.
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LDK
11. 30 Sun 10:00
15,000 won /180 min/workshop/Korean

Concept & Guide
Suh Yeongran
Soundscape
Juniper/Rik
Research support

5 project (2020), Tarnby
Park Studio (2023),
Haut (2025)

Suh Yeongran is a choreog-
rapher and practice-based
researcher active in
Copenhagen and Seoul.
She creates multidisci-
plinary dance performances
based on her background

in anthropology, shaman-
ism, and traditional dance.
Between dance and creating

(Korea/Denmark)

ndsd7IEME/oln|X| © MPzt

Azl ©

situations, Suh Yeongran's
work reconnects with the
ancient intimacies, with
the organic and mytholog-
ical, offering viewers and
participants a safe space
to explore their own agency,
in regard to care, social
mothering, friendship, and
politics of gathering. She

is a member of Becoming
Species, a climate activism
performance collective,
writes, guides workshops,
and creates performances
on multi-species traditional
ecological knowledge and
collective storytelling.
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(Korea)

Music's time is always now, in the act of listen-
ing. Yet sounds, melodies, and harmonies simul-
taneously resonate with the past, with the an-
cient, while also anticipating traces still to come.
Through music, we find ourselves here and now,
long ago, and already in the future. Noh Eun-
sil delicately balances the tradition of pansori
with contemporary sonic environments, creating
bridges between dreams arising from the past
and memories arriving from the day after tomor-
row. Her sound performances—unfolding as a
fluid mixture of exhibition, ceremony, concert, rit-
ual, and intimate gathering—open doors to the
listener’'s own eternities, letting fantasies grow

For the Ob/scene festival, Eunsil invites us
into her most intimate format: one that is close,
immediate, and carried by sounds that traverse
the continents of memory and hope.

merge. Recently, she has
pursued audiovisual exper-
iments and improvised
collaborations using the
voice as raw material,
creating spaces where
audiences can experience
its energy and beauty.

(=)
dci#ol LDK
11.30 & 18:30 11.30 Sun 18:30
20,000 /602 / EME 20,000 won /60 min/concert
ool A|Zt2 HHILE K=, E= 2l Holl =St
Ch. asLt 2|, ME, 3122 0tAH, Triel SE6t
1, SAlol| ot 2% t2 EXES olZsict 22|
=242 Soll XIg 7|0l EXfSIHME, OlF 2
2™ kALt CiotE ojzioll HRECH =242 =
A2t a3 Hole| S 2HE Alo|o[M A
StAHES 0|RH, AHUM HE= F1t LY 0]
ol e g=2| 71 Atolof| Ct2| & s=Ct ™
Al o3, Z2ME, Hlel, Zldst 2 Alo|HIM RS
Mol HEHS I 0| ALRE HEMALE E& 0f
JhxpAlate] delo @ M 4 Qs 22 FoiFd,
StAL OIS A2 =0o| =x]ed Lt A& Ol . .
etdol Aot AE82 EXE A2t 5= U= At like a forest of fragile plants.
| npEstct

O|H Z/4l HIAE|IHOM =242 RHalo| 7HE
st @A oz 288 =O{SicL ol= 7120, &
ZtH0|H, 7|Hat 5|Ue| tHEE TIZX| 2= 42|
0| el=sh= AEolct
242 EAZE0HZE Z ol 24 EHMER Noh Eunsil is a Pansori
AHAlEte| o &5 9l0f S SHAIHZ MED S5 performer and vocal-
BHS0{7}E Tae| 2@ olof7ini, 2o 1 18! Shaping her artistic
= anguage through voice.

] 2riee xl1x

HEMO|Xt EZH2|AEO|CEH O{Il_:i7_(|9-|-0|-=.EI-EE 2 She explores a stage
S22 MM, BUIME  FHE S U MBS BUS  anguage where voice,
UEL|= R HHE ZZx5hD UCH body, and space interact,
EtD5IH, TtA |0 A=A expanding the theatrical
Sotbx| xlele sbabsiCl ME and musical dimensions of
_ Pansori. By reworking tradi-
sAlS 15
sT= KH—-T’—go}Ocl elet tional forms, she creates
S Y0| 5Ltz of 23 E immersive narratives where
2018 MALE aHE L], sound and movement
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Ob/scene Festival 2025

Artistic Director

Marten Spangberg
Managing Director

Ku Yena

Head of Production

Lee Yongsok

Assistant of Production
Director

Kim Yesolbi

PR & Marketing Manager
Kim Jihoo

Graphic Design

Sulki and Min

Website Design and
Development

Min Guhong Manufacturing
Sub Design

Kim Gukhan

Translation

Kim Shinu
Documentation
Playshooter

Head of Sound
Seongyeol Lim (Parangjang
Records)

Interns

Kim San, Kim Yena, Park
Seoyoung, Park Jiin,

Seong Muhyun, Shon Yeoul,
Lee Seunghyeon, Lee Yesol,
Lim Nahee, Jang Yejin,
Chung Seungmin, Joo
Soyeon, Choi Eonyeong,
Hwang Yoojin

WINDMILL

Organized by

Ob/scene

Sponsored by

Seoul Metropolitan City,
Seoul Foundation for Arts
and Culture, The Swedish
Institute

Space Collaboration
Seoul Street Arts Creation
Center, Windmill,
Zoolungzoolung
Yeongdeungpo, LDK

2025 Seoul Emerging Arts
Festivals Supported by
Seoul Foundation for Arts
and Culture
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